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[Ipenu nBe ronau BAH 1 MAHY ckitounxa q0oroBop 3a B3aUMHO CHTPYJIHUYECTBO
1 of100puxa Ibjra Nopeinia oT JByCTpaHHU HayuHH poekTH. Cpen TAX cTapTupa u
npoekTsT ,, UISKYCTBOTO HA XVIII N XIX BEK. CAMOKOBCKA 1 JIEBBPCKA
XYAOXECTBEHU HIKOJIN®. HeroB nHUIIMATOP U PBKOBOJUTEN OT MAKEIOHCKA
crpana ¢ akaj. l[Beran ['po3gaHoB, yyacTHUK OT MakeloOHCKa cTpaHa € a-p Cario
IIBeTkoBcku oT LleHTBpa 3a KynTypHO HacieactBo kbM MAHY u nupekrop Ha
Uctopuueckus mysei B rp. Crpyra. bearapckure ygactHunu ca ot MHcTUTyTa 32
u3cienBane Ha u3kyctBara npu bAH: npod. Enena ['enosa, ri. ac. isan Banes u ri1.
ac. Maiis 3axapueBa, ppkoBoauTen — npog. MBanka I'eprosa.

OcHoBHaTa 11eJ1, KOSITO CH ITOCTaBAT YYaCTHULIUTE, € IOKYMEHTUPAHE U IPOyYBaHE Ha
MIPOM3BEJICHHUSI HA CAMOKOBCKH MaNHCTOpPH Ha TepUTOpHsATA HA PermyOianka MakenoHus
U CbOTBETHO — TBOPOU Ha Je0OBPCKU MAHCTOPU HA TEPUTOPUSATA Ha HEIIHA bparapust.
Cp0OpaHuTE OT TEPEHHO MTPOYyYBaHE JaHHU OMXa MOIJIU Jia OCIyKaT 3a JOII'bJIBAaHE Ha
3HAHHMATA 3a ABETE XyJ0KECTBEHH IIKOJIM M U3CIICIBAHE HA B3aAUMHUTE UM BPB3KH, 32
1o-100pOTO UM CUTyHpaHE B XyJI0’)KECTBEHaTa KapTUHA Ha bankanute. BB Bpb3Ka ¢
npoekTa npe3 oktomBpH 2015 1. B MHcTHUTYTa 32 M3ciieaBaHe Ha n3kycTBaTta npu bAH
Oe opraHusupaHa HayyHa KOH(epeHIHs Ha Tema ,,XyJ0XKEeCTBEHU B3aUMOJCHCTBUS
Ha bankanute npe3 XVIII n XIX Bek", B KosATO B3exa yyacTHe yueHH oT PernyOnuka
Maxkenonus, Cbp6us u boarapust. B To3u 6poit Ha ciucanue [IpoGieMu Ha U3KYCTBOTO
ce nmyOJaMKyBaT 4acT OT JOKJaJuTe, YEeTeHW Ha KoHpepeHuusTa. B cnensamure

6poeBe e CC oTrcyaraTr u OCTaHaJIHuTC JOKJIaaH.

NBanka ['eprora
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HEJIATHOCT JEBAPCKMX 1 CAMOKOBCKHIX 301’ PA®A
Y bOCHU U XEPLHEI'OBWHU, HPHOJ I'OP1 U CEBEPHOJ

CPBUIN YV XIX BEKY

Henan MakysseBuh

Axmusnocm 0ebapckux u camoKo8CcKux 3oepaga na cesepuum noopyyjuma bankana nuje caceéum uckmpaoicena. Jlo-
€aoaurba casnarba YKAazyjy Ha mwUxo8 3Hauaj y Kpeupamwy cakpaine uzyenne Kyanype Ha ocmanckom bankany, kao u
Ha nodpyujy maaoe cpncke opoicase. Mkononuc debapckux u camoxosckux zoepaga je moxom XIX eexa duo npucyman
Ha noopyyjy bocue u Xepyeeosune, Canpara, L{pne Iope u maaoe cpncke opawcage. To je buna nocieduya ocmManckoe
OpIICABHO2 KOHMEKCMA Y KOMe Cy 302padu cmeapaiu, Kao u 2e02pagckux oKoIHOCmu, Koje cy omozyhasane Kpemarve

30epagha u mpancgep ukouna.

Kwyune peuu: debapcku 30epagu, camoroscku 30epadu, epadumeint, UKoxe, gpecke

L{pkBeHy yMETHOCT IpaBOCIaBHUX XpHlThaHa HAa OCMaH-
ckoM bankany obenexxniia je akTHBHOCT OpojHUX 30rpad-
CKHX paxuoHuia. [1o KBaUTETy CIMKapCKHX OCTBapema
U IPOCTOPY AEJIOBaha UCTHYY Ce 1e0apCKu U CAMOKOBCKH
3orpagu. lbruxoBa akTHBHOCT 00yXBaTuIIa je U CpIICKe Mpa-
BociaBHe xpamoBe. OBze hemo mpukasaru jpocajanima
ca3Hama O BUXOBOj JICJIATHOCTH Yy CEBEPHHUM ITOJpyYjuMa
cprcke npxxase, bocue n Xepuerosune, Canyaka u Lipae
Tope Tokom XIX Beka. Llusb oBOr pana je ma ykaxke Ha
Mame IMO3HATH OMyC 1e0apCKUX U CAMOKOBCKUX 30rpada.
VY nocapanimoj NUTEpayTpU HHUje TMOTIYHO HMCTpakeHa
JIeTIaTHOCT J1e0apCKX U CaMOKOBCKHUX 30rpada y CprCcKUM
npkBama. Mako cy mpBu mojanu o paay 3orpady myonu-
KOBaHM y CPIICKO]j JINTEpPaTypH TOYETKOM M y HPBUM Jie-
neHrjama XX Bekal, lbUMa HCTOPH]CKO-YMETHHYKA KC-
TpaknBama HUCY MOCBETHIA oarosapajyhy maxmy?. Tek
je y MocCeamoj ACleHUjH UACHTU(GUKOBAaHA 0OUMHA Jie-
JIATHOCT Je0apCKUX U CAaMOKOBCKHX 30rpada Ha Moapydjy
Bpamcke enapxuje u Kocosa u Meroxuje®. Tepencka
HCTpaKMBamba, MEhyTHUM IOKa3yjy 1a ce Jefla CaMOKOB-
CKUX U aebapckux 3orpada cpehy U y IpyruM cprckum
KpajeBuMa. To je cBaKako OWJIO yCIOBJHEHO OCMaHCKHM
KOHTEKCTOM OaJKaHCKe KYIType, Kao M reorpapckum
Ipe/1yCcI0OBUMA.

OcMaHCKHM KOHTEKCT: 30rpad)cka JeJJaTHOCT Ha MOJA-
py4jy 0ocHe U XepLeroBHHe

HenatHocT 30rpada Ha bankaHy moBe3aHa je ca OCMaH-
CKHMM Jp)KaBHHM OKBHPOM. YHYTap OCMaHCKHX I'DaHHULa
pa3BHjeH je CCU(pUYHE KyJITYPHH MOJICIT PABOCIaBHUX
xpunthana. OH je npeBa3uiIa3uo €THUYKE U Hal[OHAJIHE
rpaHuIe, a OAroBapao je OCMaHCKOM CHCTEMY MUJIETA.
Tako na cy mpaBocnaBHM XpHIIThaHW y pa3iIu4uTHM Jie-
noBuMa bainkana, ma yak u OcMaHCKe MMIEpHje HMaH
HCTOBETHE Healle Y BEPCKOM U KYJITYPHOM JKHUBOTY, KOjH
Cy Ce OIVIeAajii y CIMYHUM 3aXTeBUMa y CBUM aCleKTHMa
BHU3YEIIHE KYJITYpE, [1a U y OlIpeMamy U yKpallaBamwy rpa-
BocnaBHuX xpamoBat. To je ycIioBIbaBajo Kperame 30rpa-
(a 1 rpaanTesba MNUPOM OCMAHCKO-0aIKaHCKOT IPOCTOPA,
ITO MOXKIa HajOoJbe MmoKasyje AenmaTtHocT Tajde AHmpeje
HMamjarosa®.

OcMaHCKH KOHTEKCT je oMOoryhno m akTHBHOCT niedap-
CKHX U CaMOKOBCKHX 3orpada Ha moapydjuma boche u
XeplieroBune, koja ce cee 10 1878. Haasuiia mo KOHTPo-
nom OcMaHCKe uMmIiepuje. YCrocTaBibambe Beza M3Mehy

30rpa)CKUX paJMOHMIA M MPABOCIABHUX Hapyduoua y
Bbocun n XepueroBuHu HajBEpOBaTHHUjE je y3POKOBAHO
nenaTHoImny TpanuTesbekux Tajdu, a Moryh je m yrumaj
BHCOKE LIPKBEHE jepapXuje — Ia YaK ¥ M0jeTUHIX OCMaH-
CKHX BEJIMKOOCTOjHUKA. Burie enuckomna Oyrapckor mo-
pekiia crojoBaiio je y bocuu u Xepuerosunu. Ha ueny
3BOpHHYKE MUTpOIOIHje Ono je Biaanka ['aBpuito koju je
6no pogom n3 Cnueena. OH je cronosao j1o 1807. no 1837,
a 3acIy)kKaH 3a IoAn3ame UpKBe y 3BopHUKY®. Ha cromu-
M XePLETroBavYKuX eMHcKora y MocTtapy CTOJI0Bao je ol
Binaauka ABkcentuje IlerpoB YermmenujeB (ABKCeHTHIH
Yemmemxuiickn) o 1838 no 18487. XeprieroBauku MuT-
ponommut [Ipokonuje II 6uo je Takohe Oyrapckor mnopek-

bpaha Bunocku, Hxonocmac ypree y Hosom Iaszapy, 1876

The Ginovski Brothers, iconostasis at the church of Novi Pazar,
1876
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bpathia Bunocku, Ceema Tpojuya,
Uronocmac ypree y Hosom [lazapy, 1876

The Ginovski Brothers, The Holy Trinity, Capajesy, 1864

iconostasis at the church of Novi Pazar,
1876

Iemap Jleopanay, Ceemu Apxuharon
Cmedghan, Mysej cmape cpncke ypkse y

Petar Debranec, St Archdeacon
Stephan, Museum at the old Serbian

Backpcerwe Xpucmoso, Cabopha ypksa,
Capajeso, 1864

The Resurrection of Christ, cathedral of
Sarajevo, 1864

church, Sarajevo, 1864

na, a pogoM U3 MenHuka. Y Bpeme merose ynpase 1864-
1875, oOHOBIBEH je MaHACTHP MuiemeBa u m3rpaleHa je
1pkBa y MocTapy®. 3BOpHHYKH a KacHUje W capajeBCKU
mutpononut 6mo je Juonucuje Mnujesuh, porom u3 oxo-
nuHe bepkoBune. OH je y bocun u Xepuerounu 6opa-
Bro ox 1865. mo 1891°. V3 yTHIaj NPKBEHUX BIACTH Ha
NIPUCYCTBO HEMMapa W ClIMKapa W3 jy)KHUX OJIaKaHCKUX
HoJpyYja MOIIM Cy J1a YTHYy W OCMAaHCKH 3BaHHYHHIIH,
HA IIITa yKa3yje TO IITO je capajeBCKH Be3Up XypIIn-Tia-
ma no3eao Auupejy lamjanosa y bocHy na 6u usrpaauio
HoBy Kacapany y Capajey'”.

[Toctran3umarcka OOHOBa, TOIU3AkE U yKpallaBame
IIPaBOCIIaBHUX XpamoBa Ha nozapydjy bocue n Xepuero-
BUHE KaCHH y OJTHOCY Ha JIpyre JIelloBe ocMaHCKor barka-
Ha. 300T MPOTHBIbCHA JIOKATHOT MYCIHMMAHCKOT CTaHOB-
HUILITBA, BEJINKE AKTHBHOCT 3aIl0YUIbY TEK Kaja je CylITaH
Abnmyn Meyun npornacuo Xaruxymajyn (Hatt-i Hiima-
yun) u3 1856. Tana 3a motpebe U3rpajme HOBUX IPKaBa
Jloasze TpajuTesbcke paanoHune ca jyra bankana koje
rpane npkee y HoBom ITazapy, Hooj Bapomm, Yajandy,
CapajeBy 1 Moctapy™!. TTo 3aBpeTky oBux TpaljeBuHa,
YIVIaBHOM TOKOM cefamaeceTux roquHa XI1X Beka nonasu
JI0 M3pajie MKOHOCTAca U OCIIMKaBamba XpaMoBa.

Y Hosowm Ilazapy je om 1871. rpaljena rpancka 1pksa
nocsehena Cserom Huxomu®. Pax Ha MOHYyMEHTaIHOM
WKOHOCTaCy TOBEPEH je CIHMKApPCKOj paauoHUIy Opahe
PBunockn. OcHUBAY OB MOPOAWYHE pAAMOHHIE OHO je
oran Kpcre, a crnukapcke mocioBe cy u3pahuBaiu me-
roBu cuHoBu Bacwunwmje, Teoduno, Anekca u IManajor®s.
KonexktuBHo aytopctBo uKoHocTaca y Hosom Ilazapy
notBpheHo je u y 3anmcy Ha mkoHu Mcyca Xpucra Ha
apxujepejckoM TpoHy. Ty ce HaBomu ma je 1876. y Bpeme
r. Menetnja Apxwuenuckona [lehckaro m Murpomonuta
Patko-TIpuspenckor u CKeHIepHjCKOT OCIMKAHO TEMILIO
U apXujepejcku mpecto of ctpaue ,,bpahe Kp. Jlackano-
Buha Bunocku ox c. l'annunnka Haxje Jlnbapcke”. Bpaha
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‘Bunocku cy HaciaMkanu odMMaH nporpam nkoHa. Mkono-
crac y HoBowm [1azapy je KOHIMIIOBaH Kao BUCOKA TPO30H-
CKa oITapcka mperpasa., koja je MOHyMEHTAITHA 110 CBOjOj
BEJIMUMHM U Tporpamy ukoHa. To je yjenHo U HajoOuMm-
HUJH U HajKOMIUICKCHU]H CIMKapcKu nocao Opahe Huno-
CKHM W TIpEJCTaBJba jeJHY O HajCIIOKEHHJUX OJITAPCKUX
nperpaja HacTaluX 3a CpIKy HpkBy y XIX Beky.
Hxononmcauka aktuBHOCT Opahe Bunockn 6mna je tec-
HO ITOBE3aHa ca CPICKUM LPKBEHHM Hapyduoruma. OHH
cy TokoM ceame aetienrje XIX Beka paauiiu Ha MOAPYYjy
Pamiko-nipu3pencke Mutpomnonuje, T.j. Ha KocoBy u Me-
toxuju. HajBepoBarHuje je palIKO-IPU3PEHCKH MHU-
TpornosuT MeJeTije U yTUIao Ha J0Jia3aKk DUHOCKHX Y
Hosu Ilazap. ¥ manactupy Csetor JoBana buropckor
Bacunmje BuHOCKH je HACIMKAa0 HU3 CBETUTEJbCKUX (Hu-
rypa Ha 3amaaHoj (dacaan maHacTupcke npkse'®. Tlocie
panay Hoeom ITa3apy Opaha Bacunuje, Teoduno u Asnek-
ca ojuiaze Ja pajae Ha noapy4jy Kuaexesune Llpue Tope.
[Tocnose Bonu Bacunuje, kome KacHHje TOMaKe U HETrOB
cpenmu ciH MumBoje. DPHHOCKHN TIOCTajy HajBaKHUJH H
HajIOMIHAHTHHjH MKOHOIHCIH, KOjH Yy TMOTIYHOCTH YO-
OmmyaBa HOBO cakpaiHo ciukapcTBo Llpae Tope. IIpema
JIOCaIallibUM Ca3HalbUMa HACIUKAIIM Cy UKOHE 32 BHIIIC
on1 ieBeiecT ukoHocTaca'®, Maxko je pax 6pahe Bunockn
010 BeoMa MPOIYKTUBAH, OH jé UMa0 BUCOKH JMKOBHU U
ukoHorpadcku kBanutetr'’. Y ceny Kpabe Bacunuje bu-
HOCKH j€ HACIMKAa0 ¥ MOPTPET KTUTOopa 1pkse Jocuda Jle-
kuha, ca MoziesioM heroBe 3aayxoune. To ykasyje na ce
OH 0aBHO ¥ TPOGaHUM CIIHKAPCTBOM.

3HauajHy rpaJUTesbCKy JeIaTHOCT Ha noapy4jy bocue n
Xepuerosune octeapuo je Annpeja Jlamjanos. OH je ap-
XHUTEKTa Hajperp3eHTaTUBHUJjUX MPABOCIABHUX XpaMOBa
Bocue u Xepreropure y XIX Beky — cabopHUX HpKaBa
y CapajeBy u Mocrapy'®. Ilpksa y CapajeBy je rpaljeHa
nzmely 1863. u 1868, 1ok je upkBy y Mocrapy noBpiieHa
1873. 3a moTpebe usrpajame oBuX 1pkaBa Aujapeja Jlamja-
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HOB je OopaBHO BuIlle ToiMHA Ha rpocTtopy boche u Xep-
LIETOBMHE, a OH je HajBepOBaTHHjE yTUIAo y oxapeheHoj
MepH Ha BUXOBY YHyTpaImy Aekoparjy. L{pksa y Mo-
crapy je crpanana y pary 1990-ux, na mweHe UKOHEe HHUCY
ro3Hare. PaHuju UCTpaXXUBa4K Cy YOUHUIIH Jia C€ Y LPKBH
HaJla3Wiia MKOHa XPUCTa Ha MPECTOIly, KOjy je HACIHKao
Angpeja Jlamjanos®. To je jenuna 1mo3HaTa MKOHA OBOT
YyBEHOT OAJKAHCKOT TpajuTesha, Koja yKaszyje U Ha me-
TOBY 30TpadcKy JeNmaTHOCT. BepoBaTHO ma je MPHITHKOM
OKOHYama U3rPajibe JOIUIO U 0 OllpeMamba HOBE CPIICKE
upkBe y CapajeBy. Ca tajhom Anzapeje JJamjanora morao
je na mohe Heko of 3orpada, WU je MOKIa OH MOCPEeo-
Bao y Ha0aBIM MOjeAMHUX NKOoHA. CHTYPHO Jia je KOHIICTI-
Ty MajcTopa AHJpeje oarosapao pax 3orpada. Y Mysejy
Crape cpricke mpaBociaBHe 1pkBe y CapajeBy Hamas3u ce
nkoHa Caetor apxuhakona Credana. Y 10meM Jieiy UKo-
He je nmortmuc 3orpada I[lerpa JleOpania u3 cena Tpecon-
ya 1864. Y3 0By HKOHY, jOIII HEKOJIMKO 30Tpa)CKUX MKOHA
qyBa Ce y MCTOM MYy3€jy, Ka0 M Y PU3HUIM HOBE IIPKBE y
CapajeBy?’. OBe HKOHE HacTale cy y nepuony ox 1864. mo
1875, on cTpane HajMame Ba 30rpada.

Hxone nebapckux 3orpada Hamaze ce M Ha MKOHOCTa-
cy upkse y ceny LIturkoso?. OBy LpPKBY Cy rpagin
Majctopu — J[eOpaHu, a MKOHE Cy U3BEIIU MPEeMa MOTITHCY
,,opaha J{nunhu u3 /ludpa, c. Tpecanue” 1902. Ha ocHo-
By CTHMJICKE aHaln3e yTBplEeHO je 11a je jemaH on ayropa
OBHUX HKOHa ABpaM JIM4OB, KOjU C€ YeCTO MOTIHCUBAO
kao Juuuh?, Ctuicka aHanu3a ukoHa u3 IITUTKOBY yT-
BpJIMJIA je BUXOBY OJIMCKOCT ca ABpaMOBHMM HMKOHama y
Kocogckoj Kamenuiiy, kao ¥ HKOHOIIHCOM M XHBOIIHCOM
upkse Cerux Ilerpa u [laBna y moTKOMaoHUYKOM ce-
ny JlykoBo, mpecToHnM nKoHaMa rpkse Ceeror Huxone
y WlItprmy, nkonocrtacuma y Konuynuhy u BpaueBy u
3UIHOM cauKapceTBy upkse y Hosowm ITasapy u3 19012,
Benuka npoaykiuja ABpama JIuuoBa v BEroBux capaj-
HUKa OWJjia je MPOM3BOA HETOBE BHUIIEACIECHH]CKE TPH-
cytHOocTH M 100pe npuxBahenoctn y Pamxo-npuspen-
CKOj MHTDOITONHju?,

3orpadcke UKOHE Haylaze ce M y APYTHM IPAaBOCIABHUM
xpamoBuMa bocre m Xepuerosune, CaHpaka U ceBepa
Ipue Tope, koju cy ce cBe 10 bankaHckux paToBa Ha-
nasuinn y okBupuma Ocmancke umrepuje. M3 OenexHu-
1Ie CaMOKOBCKOT' ciMKapa 3axapuja XpucroBnua 3orpa-
¢ba casHaje ce na je oH n3pahusao ukoHe 3a bocuy®. Y
IETOBOM PAadyHOBOJCTBEHOM Te(Tepy 3abenexeHo je
na je 1. janyapa 1847. Hamatio met CTOTHHA Tpolla 3a
Tpu ukone u3 bocue — Ceeror Joana u Caeror Jlyke®.
Benemka 3axapuja 3orpada jacHo mokasyje aa cy jour y
1pBoj nosoBrHU XIX Beka 1mocrojane KyaTypHe Be3e H3-
Mmelhy CamoxoBa u bocre. Ilojennnaune nkone cruzane cy
13 MakeoHCKUX paanonuna. Ha HoBom boropoanunnom
TpoHy MaHactupa bame xon IIpuboja Hanasu ce ukoHa
Boroponuie ox kpymesckor 3orpada Hukone Muxajiosa
u3 1866%. Pusnuna npkse y ['ycumy nocenyje ukony bo-
ropoauie ca XpucroM u3 1897, unju je ayrop Jumunrpuje
Banrenosna u3 cena IlerpoBo xox CoinyHa, Koju je 6o
yUeHHK U capaHuk Emanymia CramenutoBa®. ¥V npkeu
y HoBom Ilazapy Haja3u ce 3ampecToyiHi KPCT, KOjU je
npemMa cadyBaHOM NoTnucy uapazano 3orpad Kocra Ana-
cramrioB(k)? n3 Kpymesa 24. ¢pedpyapa 1890.

Ha noxpyujy bocue u Xepueropune parHa paszapama y
[TpBoM 1 [lpyrom cBeTckoM party, kao u y pary 1990-nx
yHumTHIA ¢y Behw Opoj mpaBOCITaBHUX XpamoBa, IITO

Uronocmac ypxee y Koouwnuyu, oxo 1874
Iconostasis at the church of the village of Kobisnica, ca. 1874

j€ YCIIOBHJIO HecTajar¢ HMKOHA. Takohe cumcremarudHa
UCTPaXUBakha IPABOCIABHUX XPaMOBa HUCY 00aBJbCHA.
Ympkoc HaBeeHOM, TTocTojeha cazHama jacHO yKa3yjy Ha
3Ha4YajHy MPUCYTHOCT UKOHOIIMCAYKHX OCTBapema aedap-
CKHX U CAMOKOBCKHX 30Tpada Ha OBOM MOAPYY]Y.
3orpadcka aKTHBHOCT y KHe:KeBUHM CpOnjn
AxTHBHOCTH OankaHCKHX 3orpada oOyxBarwiie cy y mp-
BUM JsierieHrjamMa XIX Beka ¥ IPOCTOp MIIaJe CPIICKE Jp-
kaBe. Y o0HOBIbeHY CpOHjy, mocne 1815. nomase 6pojuu
3orpadu ¥ HeMMapH, KOju pajie Ha CBEOOYXBaTHO] OOHOBH
MPaBOCJIABHUX IIpKaBa. 3orpadu U3 jy)KHUX Mpenena cy
BoZichH HOCHOIIM IIPKBEHOT CIMKAPCTBa, a FbHXOBa JIMKOB-
Ha TOEeTHKa ¥ UKOHOTpaduja OAroBapav Cy IyXOBHUM U

HUronocmac ypkse y Moxpary, oxo 1874
Iconostasis at the church of the village of Mokran, ca. 1874

21



IIpobaemu na usxkycmbBomo 4/2015

Ceemu ['eopeuje u [lumumpuje,
Uronocmac ypree y Koduwnuyu, oxo
1874

St George and St Demetrios, iconostasis
at the church of the village of Kobisnica,
ca. 1874

ca. 1874

cBeToBHUM Bnactuma. Y CpOuju kHe3a Musonia o0uM-
HY MKOHOIHMCAuKy aKTUBHOT pa3BHjajy Muxauno Kocruh
n3 butospa, Huxona Jankosuh u3 Oxpuna u Jama Monep
- JoBan Creprejesuh.? Ha moppy4ujy Cpbuje kue3a Mu-
moma cpehy ce n mKoHe ciukapa u3 banckor Iumwutpa
Mormneposa. OH je CIMKao MPEeCTOHE NKOHE Ha HKOHOCTACy
manactupa Bpaliesiauiie®, a eMy MOTY [1a ce IPHITHIITY
n ukone Cseror Hukone u Csetor JoBana Kpcturema y
upksy cena bapuy, kao u npecrone ukone boroponune n
Hcyca Xpucra y Punby®. Ce HaBenene ukone Jumurpa
MormnepoBa cy u3 1824, mTo Ou MOXIa yKa3wBalo W Ha
weroB Oopasak y CpOuju Te rognHe.

Jlo npomene ofHOca npema OajkaHCKMM 3orpaduma y
Kuexesunu Cpouju nomasu cpeamHom XIX Beka. Yme-
CTO 30rpad)CKOT MKOHOIHCAYKOT MOAENa, IOMHUHAHTHO
MOCTaje UCTOPUCTHYKO LIPKBEHO CITMKAPCTBO, KOje JOHOCE
CIIMKapH 00pa30BaHM Y €BPOIICKOj aKaJIeMCKO] TP HIIHjH.
LlpkBeHa jepapxuja U cpIiCKa Jp)KaBHA yrpaBa oa0ujajy
panose 3orpada, Kao HeyKe U OJ IPKBEHOI' CIMKapCTBa
Tpa)ke UCTOPHMJCKY HCTHHY M akaaeMcke uaeane. To je
CUMOOJINYKHY TTOTBPh)EHO pacrpaBoM OKO CIIHMKama IPKBE
y Yxuny cpenunom XIX Beka. Tazna je ynpkoc ogoOpemy
emmckorna Hukndopa, emapxujcka KOH3UCTOpHja 3abpa-
HuTa pan 3orpady Korcrantuny n3 burospa®.,

VYrpkoc HpoMeHH Koja je HAcTylHja W 3BAaHMUYHOM 3a-
OpamuBamy paja 3orpada, Ha npoctopy CpOuje u gambe
j€ IpUCYTHa aKTUBHOCT Je0apCKUX M CaMOKOBCKHX 30-
rpada. To je OUI0 yCIOBJBEHO KAKO MacalInMa HAPYUH-
oma, Tako W reorpackuM M EKOHOMCKHM pa3jo3uMa.
[IpoMeHa 3BaHMYHOI CTaBa HHje MOIVIa Ja O3HAa4aBa U
MPOMEHY Hjieana npaBociaBHUX XpuurhaHa. ['eorpad-
cku nonoxkaj CpOuje oapeuo je KyaTypHY MOBE3aHOCT
ca cycequuM obOnactuma y Ocmanckoj mmnepuju. Ca
Jpyre CTpaHe UCTOYHE M jy)KHE TPaHULE CPIICKE JApiKaBe
HEroBaH je 30rpad)CKu MOJIeNT MKOHOTHCA. YHjH Cy Hajpe-
MPEe3eHTAaTUBHUjH 3aCTYIHUIN OMIN 1ebapcKku U caMo-
KOBCKH 30Tpadu.

22

Hcyc Xpucmoc, npecmona ukona,
HUxonocmac ypkse y Moxpary, oko 1874

Jesus Christ, despotic icon, iconostasis
at the church of the village of Mokran,

Csemu Bezcpedpenuyu Kosma, /lamjan u
Ilanmenejmon, ukonocmac ypkee y Pajyy,
oxo 1874

The Holy Unmercenaries Cosmas, Damian
and Pantaleon, iconostasis at the church of
the town of Rajec, ca. 1874

[Tpumep 3Ha4Yaja MPEKOrpaHUYHUX KOMYHHKalMja U Ipe-
nacka 3orpada u3 ocManckux oonactu y Kuexesuny Cp-
Oujy nokasyje mpouec ykpamiaBarba MpaBoOCIaBHIX XpaMo-
Ba y Herotunckoj Kpajuau. ['eorpadcku monoxkaj Kpajune
oMoryhino je IprCyTBO MKOHA M MKOHOIIMCAYKUX PaJNOHH-
112 U3 Pa3JIMYUTHX 00JIacTH. Y3 CPIICKE CIIMKApe, Ty Cy Y IIp-
Boj nosioBrHU XIX Beka akTHBHU U ciaukapy u3 Kpajoe u
Tpasue®. Mako je kacHuje 61O OrpaHryeH 1 3a0pambeH paj
3orpada y Cpbuju, y Herorunckoj Kpajunu je gonasuio 1o
HapyLIaBamba PKBEHHUX 3a0paHa. TOKOM celaMaeCceTHX ro-
mHa XIX Beka rpaje ce mpkBe y cenmuma Mokpamse, Pajarr,
PorsbeBo m KoOumuwnma. 3a morpede mspane MKoHOCTAca
1 3UIHOT CJIMKAPCTBA aHTaxyjy ce 30rpa)CKe paaroOHHUIIC
YMjU Cy WIAHOBU NpeMa o3HaTuM u3Bopuma omim [lasie
u Hecrop*. To cy najseposaruuje 6w Hecrop TpajaroB
u [Tane DypurHOB, 32 Koje ce HABOIH J1a CY PaHIIU Ha IIPO-
cropy Herotuncke Kpajune®. Omrrpy ocyay ciukapcTsa y
Mokpamy u3Heo je Tumouku enuckon EBrenuje, koju je
ucrakao Jia 3orpadcku paj Hema oxrosapajyhy yMEeTHHUKY
BPEIHOCT M HE OJroBapa caBpeMeHOM yKycy. Emuckomn je
Takolje onTykuo 3orpade a Cy OHU JIOKATHUM IIPABOCIIAB-
HUM BEpHHLMa FOBOPHIIH Kako OH Xohe Jia uX ,,ITOIIOKa-
g’ — MpeBene Y KaToMWYKy Bepy THME INTO OH YCTYIHO
HlIBabama” na crmukajy mkoHe*. 3orpadcka paauoHHMIIA,
koju cy npeasoaniu Ilasne u Hecrop je nocine cykoba ca
ennckorioM EBrennjeM HactaBuiia ca pagom y HerotnHekoj
Kpajunn, anu ce npuiaropuia BiaaajyhuM npasmwimma y
Kuexesuau Cpouju’.

Ha monpy4jy Herotuucke Kpajune cpehy ce u apyre uko-
He, Koje Cy HajBepOBaTHHjE UMIIOPTOBAHE U3 CYCEIHUX Oy-
rapckux obnactu. Y CabopHoj npksu y Herotuny Hanazu
ce ukoHa boroposuiie ca Xpuctom ox [luga 3orpada®.
JenuHCTBEHH Ciydaj JOJacKa CaMOKOBCKHX CIHMKapa y
Cp0Owujy necuo ce y ceBepozanannoj Cpouju. 3uaHo ciu-
kapctBa 1pkse y boratuhy nornucanu cy ,,Monepu HBan
. Hocmescku u Pucto Xp. 3orpadexu byrapu u3 Camo-
koBa 1871”. Y nuteparypu ce HABOJIU JIa Cy OHU HCTOBpE-
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HUcyc Xpucmoc, 3uono cruxapecmeo ypree y Poewesy, oko 1874

Jesus Christ, mural at the church of the village of Rogljevo, ca.
1874

MEHO cliMKapu U 'y upkeu bame KoBusbaue®. Mkonocrac y
upksu y boraruhy nacnukao je CreBa Tomoposuh, jenan
O/l HajaHTKOBAHUjUX IPKBEHUX CIHKapa Tora no6a*.
Huje jacHo moj KojuM Cy yciIoBHMa OHMITH aHT'aKOBAHH Ca-
MOKOBCKH CIIUKAPH U y KOM HOCJIOBHOM OJHOCY Cy OHIIH
ca CteBom Tomoposuhewm.

Ha nonpyuje Kuexesune CpOuje ce nocespaBajy nojenu-
Hu 3orpadu u3 gedapckor kpaja. HajeepoBaTHuje mocie
pana y Hoowm I[la3apy Ilanajor BuHocku HacesbaBa ce y
Bpamy, rie ocraje no cmpru 1886*. Teodan Mcannosuh
Bymapocku, pomom u3 ["anmgHuKa, 3aN09HE-E CBOjY CITH-
KapcKy aktuBHOCT Ha KocoBy m Metoxuju u HacesbaBa
ce y I'wunany. Kacenuje ce HacesbaBa y Bpamy, e pa-
JIM UKOHE M 3UJIHE CIIMKE y OpojHuM npkasama.’? Ilasie
CrojanoBuh u3 ["anmunuka ce cenu y [Tupor. Crnukao je
y Lpnosmesny xox Cspsbura 1881, upksu Ceere Iletke
y Bermn y HummaBckoMm kpajy 1882, a rpaamo je mpkse y
eporu, Topununuma, Lpsenoj Jabymm u Kamuau®. U3
CamoxoBa Ha nonpyuje Cpbuje Hacenuo ce 3apuja — 3a-
ma Jlumutpujesuh nocie 1878. OH je mpBOOUTHO OHO y
Bnacoruniy, na 6u norom npemao y Jleckosan. 3apuje
JumutpujeBuh ce 6aBno mybope30apcTBOM — KOMAHUIIOM
U MKOHONHUCOM. IberoBn mo3Haté KONaHHUYapCKU PajoBH
Hanase ce y JleckoBity n BrmacoTuHIly, a CIIMKao je u uKo-

Uronocmac yprese y Pajyy, oxo 1874

Iconostasis at the church of the town of Rajec, ca. 1874

bozcopoouya ca Xpucmom, 3uono cauxapcmeo ypree y Poemwesy,
oko 1874

The Virgin and Child, mural at the church of the village of
Rogljevo, ca. 1874

He 3a ukoHocTac 1pkee y [onumity. [Ipema Xpuctudopy
Lpuunosuhy m3panuo je ukonocrace y Crapom Aumode-
roeiy — Crapom Ceny, HoBom Aymoberosiry, Konomnuuim
ko1 Bnacorunua, Konyespy ko Ipokymiba, CmenepeBy u
Cranahy. Ympo je Tokom paga y Cmenepesy 1900%.

Ha nonpydje Kuexesune CpOuje curypHoO Cy Ouia U uM-
MOPTOBaHa MOjeIMHaYHa Jiena 1e0apCKuX U CaMOKOBCKUX
nKoHonucana. To je cBakako OMJIO YCIIOBJbEHO CHAXKHUM
TProBayKuM, KyJATYPHUM M TIOJIMTUYKMM Be3ama Ha bai-
KaHy. Jeman ox mpuMmepa je u3 npkee y OOpeHOBIY. Y
OBOM XpaMy Halla3H ce HKoHa boroponune ca cBeTHTeIbH-
Ma, K0jy cy mornucanu Joan Mkononucen u cuH Hukomaj
y CamokoBy 1853%. OBa nkoHa [1€710 je YIIICTHUX CITHKapa
Joana Hukonosa Mkononucua u Hukone Mieanosa O6pa-
30mucHa u oHa cBejgoun o Bezama Camoxosa u Cpouje y
cpenunun XIX Beka.

AKTHBHOCT 1eGapCKIX U CaMOKOBCKHX 30Tpada Ha ceBep-
HUM Tofipy4juMa bankana Huje cacBUM HCKTpakeHa. Jlo-
caJialliba ca3Hamba yKasyjy Ha IhbHXOB 3Hauaj y Kpeuparmy
cakpajiHe BH3yeJIHE KyJIType Ha ocMaHckoM baskany, kao
U Ha TOZpyYjy MJajJe cpIricke apkase. Mkonomuc nedap-
CKMX M CaMOKOBCKHX 3orpada je TokoM XIX Beka O6mo
npucyTan Ha noapy4jy bocue n Xepuerosune, Cannaka,
Lpue I'ope u mmazge cpricke apsxase. To je Onma mocuenu-

Hesanuo J]. Jlocnescku u Pucmo Xp. 3oepagheru, boe Omay u
Jesanhenucmu, npedornmapcku c600 ypree y boeamuhy, 1871

God Our Father with the Holy Evangelists, Ivan Dospevski and
Hristo Zografski, the vault at the church of Bogatic, 1871
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11a OCMaHCKOT JIp)KaBHOI' KOHTEKCTa y KoMe ¢y 3orpadu
CTBapaly, Kao M reorpad)CKuX OKOJHOCTH, KOje Cy OMO-
ryhaBane kpetame 30rpada u Tpanchep nKkoHa.
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SUMMARIES

WHERE IS BYZANTIUM IN THE
END OF THE EIGHTEENTH
CENTURY? PUZZLE FOR ART
HISTORIANS

Emmanuel S. Moutafov

An icon of All Saints produced in 1771
was recently published in Bulgaria. It
is owned by the National Archaeolog-
ical Museum in Sofia and comes from
the region of Samokov. Its composition
is not unknown to Orthodox iconog-
raphy, but the signature of Zograph
is of particular interest: o’ y" o Awt
xewpdc Kovortavtivov apoaptoiod tov
Bulavtiov.What could Byzantium be
for a Greek artist from the end of the
eighteenth century, when researchers
call this period Post-Byzantine? Cer-
tainly Buldvtio in combination with
the image of St Constantine the Great
marks eighteenth-century Constantino-
ple or Konstantinyie as the capital of the
Ottoman Empire. Even more puzzling
is why the artist did not use the Greek

name of the city or its Ottoman version.
Arguably, the answer is to be sought in
the sociopolitical situation in the empire
and the Eternal City in 1771.

After a brief and critical presentation of
the development of Christian Orthodox
art between fifteenth and twentieth cen-
tury the author notes another possible
explanation of the icon’s appearance
exactly in the region of Samokov. Pri-
or to 1766-67, this ethnic Bulgarian
territory belonged to the diocese of the
Serbian church, or of the Patriarchate
of Pec, and after the destruction of the
latter, Samokov came under the juris-
diction of Constantinople. Thus, it can-
not be ruled out that the icon had been
brought over from the Ottoman capital
as a symbol of the transition of the local
Metropolis to the rule of the Greek Pa-
triarchate, which still considered itself
as Byzantine, or more precisely, as a
Byzantine institution functioning in the
Ottoman Empire. The first arch-shep-
herd of Samokov ordained by Constan-

tinople was Philotheos, who was elect-
ed in Kurucesme in April 1778. Despite
his Bulgarian origin, he became a monk
at Mount Athos, studied in Istanbul and
served as a deacon at the Patriarchate.
Before Philotheos took over, the Bish-
opric of Samokov had been ruled by
Neophitos Joanovich, exiled in Silivria,
who was elected by Ipek. Upon his ar-
rival in Samokov, the new Metropolitan
Philotheos, probably as a political act,
brought with him the icon painted by
Constantine in 1771. More important-
ly, the artist who created the icon of All
Saints believed that he still worked in
the Orthodox tradition established in the
Middle Ages and designated by western
European scholars as Byzantine; he did
not see himself as a satellite of a par-
allel visual world lost after the Fall of
the multinational Eastern Orthodox
Empire. Relying on a religious term,
Christian Orthodox, to talk about a type
of art with hardly any secular manifes-
tations, instead of using an artificial po-
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litical and economic designation such
as Post-Byzantine art, would in addition
prevent misunderstandings during con-
tacts with experts from other fields.

ON CERTAIN PARTICULARITIES
OF THE THEMATIC CHOICES OF
ICON-PAINTERS FROM DEBAR
AND SAMOKOV

Elena Genova

This paper contains observations of the
authors and concise notes on certain
particularities of the thematic choic-
es of two of the most significant art
schools in the Southern Balkans, that
of Debar and Samokov. The roads tak-
en by Zographs or teams of icon-paint-
ers, the shared models they have used
and often the different directions from
which they have arrived to them, the
contacts between the painters—of-
ten indirect—that have worked at the
same place, but in different periods, set
the dynamism of the phenomena and
their expression. The ongoing process-
es in both schools were synchronous
and the leading icon-painters worked
, Bozenute 30rpadu paboTAT ¢ emHO
necermietne auctanuus. The notes on
their thematic choices are based main-
ly on the leading painters from Debar,
Dico/Dimiter Krstev and his son Avram
Dicov. The conceptual, iconographic
and stylistic changes, determinative
of the nature of church painting at the
turn of the post-Byzantine period and
the modern times are evidenced best at
the same area, within the same architec-
tural and symbolic space of an Ortho-
dox church: the narthex and the porch.
These are where all the quintessence
of social relations, the morality and the
faith of a Renaissance man are concen-
trated. Moral, didactic and eschatolog-
ical subjects were intended to prepare
the worshipers to gear themselves up
for rethinking their lives and sins and
correspondingly, for their expectations
for the end of the age (The Last Judg-
ment; The Ordeals; A Righteous and
Sinful Confession; Going to a Witch-
doctor for a Cure; The Wheel of Life;
Michael the Archangel Takes the Soul
of the Rich Man, etc.). The conceptual
and thematic innovations in the decora-
tive and iconographic programme of the
altar space (Ecce Homo; Christ Great
Hierarch from The Communion of the
Apostles; Allegory of the Eucharist) and
such rare subjects as The Trial of Jesus
Christ Before Pilate; The Holy New
Testament Trinity/Synthronon and The
Coronation of the Most Holy Mother
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of God became emblematic of the nine-
teenth-century Orthodox painting. The
same is true of the image of the Winged
Virgin Mary. And, last but not least, the
new moments in the development of the
cult of the enlighteners of the Slavs.

ACTIVITIES OF ICON-PAINTERS
OF THE ART SCHOOLS OF
DEBAR AND SAMOKOV IN
NINETEENTH-CENTURY
BOSNIA, HERZEGOVINA,
MONTENEGRO AND NORTH
SERBIA

Nenad Makuljevié

Works by icon-painters of the Art
Schools of Debar and Samokov are
found in the nineteenth-century Bosnia
and Herzegovina, Sandzak, Montenegro
and the emerging Kingdom of Serbia.
This fact stemmed from the Ottoman
imperial context, in which the painters
worked as well as from geographical
reasons allowing for their movement
and translation of icons. A specific cul-
tural model of the Orthodox Christians
developed within the Ottoman Empire
uninfluenced by ethnic or national bor-
ders, but conforming to the millet sys-
tem of the Ottoman Empire. The Ortho-
dox Christians from across the Balkans
and the Empire shared the same views
of their religious and cultural life, ren-
dered in similar solutions to all aspects
of the visual culture and to the design
and decoration of the Orthodox church-
es. That allowed for icon-painters and
builders to move across the entire Ot-
toman Balkan territory, which is evi-
denced by such examples as the icon-
ostasis by the Ginovski brothers in Novi
Pazar, the icon of St Stephen by Petar
Debranec from the village of Tresonce
and the iconostasis painted by the Dici¢
brothers in Stitkovo. Icon-painters from
Debar and Samokov worked in the
nineteenth-century  Principality/King-
dom of Serbia. Despite the changes in
the top clergy’s idea of church art, icon
painters worked in frontier areas such
as Negotinska Krajina. Some of them
such as Teofan Isailovi¢ Buzarovski and
Zachary Dimitrov settled in Serbia.

THE NINETEENTH-CENTURY
ATELIERS AND MURAL
PAINTING IN THE EPARCHY OF
VRANJE

Irena Cirovié¢

During the nineteenth century many
churches were constructed and renovat-

ed within what is now the Eparchy of
Vranje, which necessitated to commis-
sion many icon-painters for their dec-
oration. These were mostly from what
is now Macedonia and Bulgaria, led by
masters from workshops based in such
major art centres as Debar and Samok-
ov. The painters were mainly commis-
sioned to make iconostases though
some of them worked also on murals.
Among the former was Emmanuel Isak-
ov, followed by the painters from Debar
Veno Iliev and Zafir Vasiljkovié, as well
as Evstatij Pop Dimitrov. Dimitrije An-
donov Papradiski, born in the vicinities
of Veles, also painted several churches,
alone or with Peter Nikolov. Teofan
Isailovi¢ Buzarovski from Gali¢nik and
Krsta Avramov Dic¢i¢ from Tresonce
used to work in the region at the turn of
the twentieth century, while in the inter-
war period, such painters as Teodosije
Nikoli¢ from Lazaropolje and painters,
who had arrived from the Bulgarian
lands, such as Georgi Pop Alexov from
the region of Pernik and Vasil Pop Ra-
doikov from Samokov have received
commissions to paint murals.

ORTHODOX ART IN

THE REGION OF VIDIN.
PRELIMINARY OBSERVATIONS
Ivanka Gergova

The monuments of Christian art in the
region of Vidin are understudied. Most
of the extant churches in that region
have been built in the nineteenth centu-
ry. In the second half of the eighteenth
century, high-class icons by anonymous
Athonite icon-painters appeared, meant
in all likelihood for two iconostases in
Vidin, a seat of a metropolitanate. Oth-
er icons from Jerusalem-based work-
shops were donated by worshipers.
Late Russian icons pique researchers’
interest with some replicas of venerat-
ed wonderworking icons of the Most
Holy Mother of God kept at church-
es and museum collections across the
region. A great deal of the icons and
part of church murals in the region of
Vidin have been painted by masters of
the Art School of Triavna with some of
them signed by Georgi Dimitrov and
Nikola Genkov and his sons Nikolay
and Georgi. The Wallachians living in
the local villages used to commission
painters from Craiova to decorate their
churches. There are extant icons signed
by Constantin, Petre and Costache Pe-
trescu from Craiova. Painters of the
Art School of Samokov would work in
the region of Vidin rather episodically:



famous icon-painter Dimter Hristov made
an iconostasis for the Metropolitan Church
of St Demetrios in the 1850s. It was paint-
ers of the Art School of Debar that have
more often than not worked in the area
since the 1860s: Di¢o Krstev from the
village of Tresonce, later his son Avram
and grandson Krsta; Petre Debranec from
the same village; Evgenij Pop Kuzmanov
from Gali¢nik, Danail Nestorov from the
same village among others. Master build-
ers from the region of Debar were com-
missioned for the construction of some of
the churches. As the region of Vidin failed
to form a local school of painting in its
own right, it became a venue for painters
from across the Balkans.

THE CHURCH OF ST. NICHOLAS
IN THE VILLAGE OF KRAJNICI
NEAR VELES

Darko Nikolovski

The church of St. Nicholas in the village
Krajnici is a monumental three aisle ed-
ifice from the 19th century. The fresco
painting was accomplished during two
periods (1875 and 1889) by different
painters. In 1875, the fresco painting in
the upper section of the central aisle, the
dome, and the large part of the iconos-
tasis was made by the painter — zograph
Petre and his son Gligor of Tresonce in
1875, establish with the inscription on
iconostasis beam.

ABTOPUTE B bPOA:

Together with Petre and his son Gligor,
appears the name of the painter Krste
zograph from Veles, the author of the
Despotic icons (Jesus Christ and the
Holy Virgin).

Alongside the other icons, a mention
deserves two graphic prints kept in the
altar space. The print of the Holy Vir-
gin and Christ of the iconographic type
— The Virgin Unfading Rose. The print
from Krajnici is identical to the Virgin
Unfading Rose from the monastery of
Saint Efpraxia, the work of the engrav-
er Giannantonio Zuliani from Venice in
1820, under the expense of the painters
Stephanos and Neophytos from Mount
Athos.
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