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U32ned ¢pacade u3 bynesapa eojeode Muwuhia (u3eop: AJ, oo 62, 36upka nnanoea 840)
View from Vojvode Misi¢a Boulevard (source: AJ, fund 62, collection of designs 840)




3

oy |
e

",

e
W %

|
/
|

Y

4 : A /
[F e
| "
Szpaaa,ap)«_q:

State Printing House, after 1939

S
" pu;e aKoHu32padke 1939.
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3rpana [ipxaBHe Wwramnapuje, 3BedeHa y nepuogy of 1936. go 1940.
rofvHe npema npojexTy apxutekTe [paruwe bpaiosaHa (Bpwal, 1887
— beorpap, 1965), AaHac npeAcTaBIba jefHO Of Hajpenpe3eHTaTUBHUUX
3[aba HaluoHaNHe MofepHe apxuTtekType. MoHymeHTanHu objexat
MOAUrHYT Ha camoM noueTKy bynesapa Bojgoge Muwwmha, y HenocpesHom
OKpYXetby BaXHUX WHAYCTPUjCKUX U MHOPACTPyKTypHUX objeKara,
MoCTpojetba U KOMMJEKCa, 3HaTHO je [0MpUHeo Gopmuparby 1 pa3Bojy
npuBpeaHe 30He Ayx 0Be rpajcke caobpahajHuue 1 obane peke CaBe.
(Bojom Mo3uLjoM, BOTYMETPUjOM U eCTETKOM, CyBEPEHO AeduHmLLe

3epaoa [lpxasHe wmamnapuje

bynesap sojeode Muwuha 17
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BI3ype He camo bynesapaBojsoe Miwwnha, Cerauke naguxe, Moctapcke
netsbe 1 MocTa [a3ena Beh 1 wiper ambujenta ka [leaury u Tonungepy,
npefcTaB/bajyfin CBojeBPCTaH CUMOOM Ha ynasy Y jyHi feo rpaja.
Victopuja [lpxkaBHe Wwramnapuje, jefHe 04 HajCTapujux 11 HAjBAXKHMjUX
APKaBHUX UHCTUTYUMja, 3anountbe centembpa 1831, roguHe ca
0CHUBatbeM KrbaxeBCKo-CpbCke neyaTtbe, NpBe LUTamMnapcke YCTaHoBe
y ocnoboleHoj Cpbuju. Mpaa kibura uspaheHa y KrbaxkeBckoj neyarkbi 5.
mapta 1832. roguHe — CnomeHuLa nocsehieHa Pyckom Lapy, LWTamnaHa
je 3naTHuM CnoBMMa Ha Hajbosboj XapTuju, a fAeceT npumepaka je




OfUTamMnaHo 1 Ha cBun. C npemeluTakbem LUTaMNapuje ABe rofuHe
kacHujeyKparyjesau, Tagatutby npectoHuLly KnexesuHe Cpbuje, 3anoueno
je wramnaroe HoBMHA CPMCKMX, Haj3HauajHuMjer rmacuna 0bHOB/bEHe
(pNcKe apxaBe TOKOM HapefHux fetieHuja. Mo nospatky y beorpag,
1935. wramnapuja je cveluTeHa y MukoBy kyhy, y Kojoj ce HajBepoBaTHuje
1 NPETXOHO Hana3una, a notom y 6uBLLY 3rpagly KnexeBe KaHuenapuje.
Y Unrby teHor TpajHujer cmelLTarba, 1847. roguHe je OTKyMIbeHo MMarbe
6paBapa LltajunexHepa Ha Bapow-Kkanuju, y aaHawrboj Mon JlykuHoj
YULM, C jeAHOCNPaTHOM 3rpafioM, Koja je 3a motpebe HoBe HaMeHe
ajantupaHa 1 npowmpena. On Taga, na (e [0 npecesberba y MoAepHy
3rpagy y byneapy Bojsoae Mutwmha, WwWramnapuja je paguna Ha noppyyjy
KocanunheBor BeHLia 1y teroBoj HenocpeaHoj 6nu3uHi. Mopes nokauuje
y Mon Jlykutoj 6p. 14, HakoH MpBor (BETCKOr paTa Hanasiuna ce y jowu Tpu
objekTa: KocaHuuhes BeHall 6p. 19, bpankosa 6p. 20 u LipHoropcka 6p. 1.

lpBe WHMLMjaTUBE 32 MOAM3arbe CaBPeMeHe, HAMEHCKN MpojeKToBaHe
3rpaje jaBune Cy Ce Kpajem [BajieCeTx rofuHa MpoLUIOr Beka HaKoH
[OHOLLeba HOBOT peryflaLyoHor MiaHa 3a 0BO MOAPYuje, Kojum je
npexnguieHo pyLuetbe WramnapujiuHe 3rpage y Mon JlykuHoj 360r notpe6a
npeceLiakba NPUCTYMHe ynuLe ka bymyhiem MocTy Kparba Anekcanzpa lpor.
0Ba pa3muLLbatba IOAATHO Cy MOACTaKHYTa 0benexaBatbem CTOroANLLKer
jybuneja oe apxaBHe UHCTUTYLMje, Maja 1931, roauHe. KoHKypc 3a u3pagy
WHEJHOT MpojeKTa 3a HOBY 3rpajy LUTamnapuje, Ha TepeHy Kof nujave
JKanennha rymHo’, u3mehy ynmua Hberowese 1 [lpectonoHacnesHmka
Metpa (maHac Makcuma lopkor), pacnncano je MuHucTapcTBo npocBeTe
anpuna 1933. roguHe. Pacnincom KoHKypca 3axTeBaHa je TpoCnpartHa 3rpaja
nospLumHe 3200 M2, Koja fie oaroBapaTt NoTpe6ama caBpemeHor TeXHUUKO-
TeXHOMOLLIKOr MpoLleca LuTaMnarba. Pesynmatv KoHKypca o6jarbeHn ¢y y
[HeBHUM nuctoBuMa Monutuka u Mpasaa, asrycra 1933. roguke. lpsa
Harpaza je fonerbeHa apxutekTy [iparuim bpaluioBaHy, Apyra 3arpebaukom
TUMYKojInCy unHInMapxuTekTiJoBaH Kopka, hopheKuseposu hopheKpekih,
Tpeha npojexTy beorpaackux apxutekata [iparaHa lynosuha u lumutpuja M.
Jlexa v OTKyNIbeHo je jol ocam pagoBa. Monemuka o u360py nokauuje, Koja
je ycneauna ofiMax HakoH KOHKYPCa, Kao U C(Matbetbe MOBPLUMHE MlaHupaHe
napuiene ycnes 3axTeBa OMLUTMHCKIX BAACTIA 32 MPOCELabem HOBUX YL,
YTULLAIY ¢y Ha oanyky MuHUCTapCTBa NpoCBeTe Aa 3a NoKaLujy Wramnapuje
u3abepe umarbe Gpahe lohesaw Ha yry byneapa Bojoge Muwmha
loheBueBe ynuue (naHac JosaHa Puctuha). Ogabupom oBe nokavmje, HoBa
3rpaja LUTamnapuje Ce HaLLna vy npumMepeHujem OKpyXekby, opes Apyrux
UHAYCTpUjckIAX 0jeKata, Hero LTo je To 6uno crambeHo TKuBO Bpauapa.
HoBa nokauwja, Apyraunju 061K 1 Makba NOBPLUMHA NapLiene, 3axTeBanu
Cy U3MeHe y Harpaf)eHOM KOHKYPCHOM MpOjeKTy, mpe (Bera y noregy
BOJYMETpUje 1 YKyMHe BUCUHe 06jeKTa.

Wiejne ciue 3a Apwasny uramnapjy
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I v —— warpaga ;
Hpewitha, Hopwa, Himysea); 11 warpapa (moro: 33313y hhr‘
Hoejre ckuye 3a 32pady [ipxasHe wimamnapuje (u3eop: llonumuxa, 12.8.1933, 5)

Preliminary design of State Printing House (source: Politika, 19. August 1933, 5)

[la 61 ce W0 60sbe YMO3HAO € TEXHMUKNM 11 TEXHOMOLLKIM 3aXTeBUMA
rpa¢uuke uHpycTpuje, apxutekta bpawosaH je Tokom 1934. n 1935.
rofvMHe MoceTuo MHore LWTamnapuje wipom EBpone, 6orato kopuctehin
WCKYCTBA MPBEHCTBEHO HEMAukux MOCTpojerba Y  00ONMMKOBakbY,
MPOCTOPHOj OpraHU3aLMjy 1 NOCTaBLN TeXHONOLLKOr npoLieca. [13Boherbe
PafioBa, Koje je noepeHo npepy3ehy ,Jowanuua” u3 beorpaga, noueno




OcHosa mpeliez cnpama (u3eop: AJ, hoHd 62, 36upka nnaHoea 840)
Third floor plan (source: AJ, fund 62, collection of designs 840)

je jyna 1936, ok je cBeuaHo ocBefietbe Temerba YNPUNMYEHO FOANHY
1 no KacHuje, 27. HoBembpa 1937, 0 uemy je onwMpHO M3BeLLTaBana
beorpagcka wramna. Mmajyiu y Bugy Aa cy rpaheBuHCKU pafosi
3aBpluenu maja 1940, ycerberbe nojeAnHuX oferbetba NaHupaxo je seh
3a (ebpyap 1941, a onpemarbe pajMoHULA, KaHuenapuja U HabaBka
HOBMX MaLLINHA 3a jeceH ucte roguHe. Mefhytum, nsoherse 3aBpLUHIX
panoBa oHemoryhuno je usbujatbe [ipyror ceetckor pata. Mako je cam
objexaT TOKOM para npeTpneo Benuka owTehetba, Beh 1944, roguHe y

HbeMy je 3aXUBeNa LUTamnapcka AenaTHocT, Koja fie Tpajati HapeaHux
nona BeKa. Y MOCNepaTHOM NepUody Ha3WB HeKajjalltbe [pMaBHe
LUTaMnapuje je BULLE MyTa MekaH — 0Max HaKoH pata y ,Jyrowramna’,
notom ce 1955. roguHe Buwe npegy3eha (,JyrowTamna’, ,Jyrocnasuja’,
LOmnaanHa” u ,Pan”) yjeamHuno nog umeHom ,beorpaacko rpaduuki
3aBOA", 3aTUM TOKOM 0CamMeCeTiX rofiuHa (a NpoLUnperbem AefaTHOCTH
Ha 06nacT u3nasaluTea y ,beorpaacku rpaduuki M3gaBayky 3aBog” —

BUI'3, no Kojem je 3rpada 1 no3Hata y KonekTiBHoj Memopuju beorpaga.




HoBa LwTamnapujuHa 3rpaja je KoHUunupaHa kao cnobopHoctojefin
UHAYCTPUjcKK 06jeKat, unjn rabaput npouctuye U3 0banka U BenuuuHe
rpahesuHcke napuene. [loCoBHO, MOJiepHa apXUTEKTypa je onnyeHa y
dopmu Koja n3paxaBa GYHKLM]Y, CKENETHO]j KOHCTPYKLMj! Koja omoryhaBa
BUCOKY ~ (QNEKCMOWITHOCT ~ YHyTpaLlkber apaHXMaHa, NpUMerseHIM
rpaheBUHCKAM TeXHUKaMa 1 MaTtepujanima, 00MMKOBHOM acmeKTy
KomnoHoBarba dopme. OcHOBY MpojekToBaHy y 06Ky RvpunuyHor
anosa 1%, popmupajy rmaBHu TpakT opujeHTUcaH Ka bynesapy Bojsoge
Muwuha 1 ynpaBHO Ha Hera nocTaB/beHa [Ba MOMpeyHa Kpuna.
(ama QYHKLMOHaNHOCT 06jeKTa M HberoBa MpOCTOpHA OpraHU3aLmja
MpenCTaBbau Cy CYLUTUHY NpojeKTaHTCKor 3adaTka. Mmajyhin y Bugy na
je mpocTop Mopao npe cBera Aa 3af,0B0bI KOMMMEKCHe 3axTeBe npoLieca
NPOV3BOAbE, BENMKA NaXHba je yCMepeHa Ha OpraHu3aLiytjy LTamnapcKux
ofe/betba M0 eTaxama: MpocTopu OA CyTepeHa A0 MeTor cnpara
pe3epBIICaHIA Cy 3a NPUMapHIN POM3BOAHY MPOLIEC, 0K Cy BUALLN CMPATOBY
01N HaMerbeHIN CMeLLTakby YNpaBHO-aAMUHUCTPATUBHOT U U310XOeHor
(eTMeHTa, apXyBe, NPOCTOPHja 3a UCXPaHy U OAMOP PaAHUKa. YHYTpaLLbe
KOMYHUKALOHE CMIOHe, CUMETPIYHO NOCTaBIbeHe Y LieHTpanHoM feny
rpaheBuHe kao Bese u3mel)y rmaBHOr 1 GOUHUX Kpuna vy Ay6uHu
MONpeyHuX TPaKTOBa, CNIOMeHy NPOCTOPHY 0praHu3aLmjy pacnopeheHy Ha
BULLIE HUBOA NMOBE3Yjy Y jeANHCTBEHY QYHKLIMOHAHY LIEIUHY.

WHpycTpujcku  objekat u3y3eTHO BENUMKUX AUMeH3Uja, Y Koju je
Tpebano cmecTuT BennKiA Opoj LWTaMMApCKuX MaLUnHa, 3aXTeBao je
nocebHy maxitby Ha NnaHy npumerbeHe KOHCTpyKumje. 3rpaaa [pxasHe
LUTamnapuje npeactasiba y domahem rpaguTesbcTy npey 3rpagy (a
[OCNeHO CNPOBEAEHUM CTPYKTYPHUM OKBUPOM Y apMUPAHOM OETOHY.
Pewetbe 3a Benuka ontepehetba Koje je KOHCTPyKLMja Tpebano aa Hocw
npoHaljeHo je y apM1paHoOeTOHCKOj Nouy AebibiHe NpeKo jefaH MeTap,
Ha Kojy je mocTaB/beHa uuTaBa 3rpafa. (KeneTHa, apMupaHobeToHcKa
KOHCTpyKUMja 3acHOBaHa Ha CTy6oBUMA y CNOBOAHOM MpocTopy M
apMUPaHOBETOHCKUM TaBaHWLAMa Yy 067MKY Mioua, NpeacTaBbana je
113y3€THO CaBpeMeHO pelLierbe Koje je omoryhaBano cnobogaH apaHxman
ocHose. nak, y Toky camor u3Bofera pafoBa OETOHCKW 3UA0BMU
npefBuheHn NpojeKTom 3amMetbeHu Cy 3u0M 0f oneke, 0K Cy MeTaHu
MPO30pM YCTYMAAN MeCTo APBEHUM MPKO 60jeHM OKBUpUMA, Koju Cy
113BeieHM TaKo /1A He pemeTe OMLLUTY eCTETCKI yTUCaK rpafjeBuHe.

Y cnomatutbem 06MKoBaksY, BONYMeHM PasnuuTIX BEMMYMHA (OPMUpajy
ACUMETPUYHY apXUTEKTOHCKY Komno3uwujy. PasyfeHn yTucak rpahesiHe,
Hau3rnes KOMMOHOBaHe O CAMOCTaNHIX KyOMUHIMX Maca, (a 31[0BUMA
TPETUPaHUM Kao KOHTUHyanHe nepdopupaHe MOBpLUMHE, [OAATHO je
MOTeHLMPaH PasMnuMTIM Pacriopesom 1 BENNYMHOM MPo30PCKIX 0TBOPa,
Kao 1 KPOBHIM Tepacama yobnuyeHM noBnayerbem G0UHIX TPaKTOBa.
MefycobHn opHOCM OBMX enemeHata HarnaluaBajy XOpM3OHTanHe W

BepTUKanHe NAHUje CKeNeTHe KOHCTPYKLMje 1 CTOBPEMEHO pedneKTyjy
YHyTpalLtby NpOCTOpHY OpraHu3aumjy. [pajauujckum CreneHoBarbem
00111Ka 07} 0HVIX NApTHja Ka HjBIALLIMM eTaxkama 0CTBapeHa je MHaMInuHa
1 CHaXHa Urpa BENMKWX NAACTUYHIX BONyMeHa.

3rpaga [pxaBHe WTamnapuje nogurHyTa npema npojekTy jenHor o
HajUCTakHYTUjUX Cpnckux apxutekata 20. Beka [paruwe bpalloBaHa
MpefAcTaB/ba penpe3eHTaTUBHO JeNno  CPRCKOr 1 jyrocnoBeHCKor
rPajuTesbCTBa, KOjUM Ce Halla apXUTEKTypa HajBuLLe NpUONKIIA ByXy
eBpONCKe MOJiepHe apxuTeKType. theHe BpeHOCTI Pemno3HaTe 0fMax no
WU3rparby 3HATHO Cy OMPUHENe [ OHa U AaHac, nocse cefam AeLieHuja
WCTUM, BUCOKMM OLieHaMa 3a0KyM/ba Naxkby HayuHe 1 CTPYYHe jaBHOCTH
1 JbybuTesba MOiepHe apXuTeKType. Y KpUTUYKOM UnaHKy 06jaBibeHom
y AHeBHoM nucTy Mpasaa ¢ebpyapa 1940. roguHe, apxutekta MBaH
3pnpaskosuh u3mehy octanor je 3abenexuo: Mely sHauajum nanamama
Koje ¢y nodueHyme npowine 2palesuHcke ce3one y beoepady nanama
Jpxaere wmamnapuje 3ay3uma 3a8UGHO Mecmo, U mo He camo no 80joj
genuYUHU 8elUN0(80jojnenomu. |...] uKOHCMPYKMUBHO U apXUMeKMoHCKU
08a nanama 2pahexa je no BUMA NPUKHYUNUMA caspemeHo2 2pahierva
y ceemy yonwime. (8a Ha cmy6osuMd, y CKfIony XOpU3OHMATHUX U
BEPMUKATHUX HOCAYd, €A JaKUM UCNAOUMA HA KOH30/1aMa 00 apMUpaHoz
GemoHa u ucmakHymum 0eni08uMa Ha yeny, Hao3uhuearbem HekonuKo
npamoea guLue y 8udy Kyse, 06 32pada OMUKUPA KpajeM y Kome ce
Hanasu u jedHa je 00 Mayaka Koje 0ajy kKapakmepucmuKy HOBOM, Be/IUKOM
beoepady [...]. 3rpapa [lpxaBHe LTamnapuje, CNOMEHUK KynType of
1992. ropuHe, mpeAcTaB/ba TpajHy MatepujanHy W OyXOBHY BPeAHOCT
rpaguTesbckor Hacneha beorpaga.
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State Printing House

17 Vojvode Misica Boulevard

Cultural monument

B riddrandan

Onwmu u3ned ¢ mocma ,fazena”. 1985

View from Gazela bridge, 1985

The building of the State Printing House constructed in 1936—40 to a
design by the architect DragiSa BraSovan (VrSac 1887 — Belgrade 1965)
is one of the most representative pieces of national modern architecture.
The monumental structure at the beginning of Vojvode Midica Boulevard,
in a setting of major industrial and infrastructural facilities and complexes,
played a role in the formation and development of the industrial zone
along this city artery and the right bank of the river Sava. By its siting,
volume and aesthetic, it commands not only the views of the boulevard,
the Senjak slope, the Mostar interchange and the Gazelle bridge but also of
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vistas towards Dedinje and Topcider, constituting an imposing landmark at
the entrance to the south part of the city.

The history of the State Printing House, one of the oldest and most
important national institutions, begins in 1831 with the foundation of
the Printing House of the Principality of Serbia, the first such institution
in newly-autonomous Serbia. The first book printed there, on 5 March
1832, Memory Book Dedicated to the Russian Emperor, was printed in
gold script on best-quality paper, and ten copies were even printed on
silk. Two years later the Printing House was moved to Kragujevac, the
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capital of Serbia at the time, and there began the printing of Novine
srpske (Serbian Newspaper), which would be the newspaper of record of
restored Serbia for decades to come. On its being returned to Belgrade in
1835, it operated in Icko’s House, where it probably had originally been,
and then was moved to the former building of the Prince’s Chancery.
In order to provide for more permanent premises, the authorities
purchased the estate of the locksmith Stajnlehner by the Varos Gate, in
present-day Pop Lukina Street, and had the existing two-storey building
altered and extended to serve the new purpose. From then until moving
to the modern building on Vojvode Misica Boulevard, there was still
three facilities in the area of Kosancicev Venac: 19 Kosancicev Venac, 20
Brankova Street, and 1 Crnogorska Street.

i o
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The first thoughts of constructing a modern purpose-built building
that came about in the 1920s were prompted by the adoption of a new
master plan for the area which included the demolition of the building
in Pop Lukina Street in order to provide access to the future bridge of
King Alexander across the Sava. The celebration of the centennial of
the institution in May 1931 gave them further momentum. A concept
design competition for the new building on a lot between Njegoseva and
Prestolonaslednika Petra (present-day Maksima Gorkog) streets in the
immediate vicinity of the Kalenic green market launched by the Ministry of
Educationin April 1933 required a four-storey building 3200 m?in area that
would meet modern standards in the technology of the printing process.
The results of the competition were published in the dailies Politika and
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Pravda in August 1933. The first prize was awarded to the architect Dragisa
BraSovan, the second to a team of Zagreb architects, Jovan Korka, Djordje
Kiverov and Djordje Krekic, the third to Belgrade architects Dragan Gudovi¢
and Dimitrije M. Leko, and eight other entries were given purchase awards.
The controversy over the location of the building opened immediately after
the competition and the decreased size of the lot as a result of the plans
of the City for cutting new streets through the area led the Ministry of
Education to opt for another location, the estate of the Godjevac brothers
at the corner of Vojvoda Misi¢ Boulevard and Godjevacka (present-day
Jovana Ristica) Street. After all, that was a more appropriate, industrial,
setting than the residential fabric of Vracar. The change of location, and the
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different shape and size of the lot required alterations to the competition-
winning design, above all in the volume and height of the building.

In 1934 and 1935 Dragisa BraSovan visited many printing houses across
Europe in order to acquaint himself in detail with the technology of the
graphic industry, and he drew from the rich experience mostly of German
firms in the organisation of interior space and the technological process.
Construction by the Belgrade-based ‘Josanica’ firm began in June 1936.
The foundations were consecrated a year and a half later, on 27 November
1937, as reported exhaustively by the Belgrade press. Construction was
completed in May 1940, and move-in was to begin in February 1941,
while the furnishing of offices and production areas was planned for the




autumn of that year. However, finishing works were prevented by the
break out of the Second World War. The building suffered heavy damage
during the war, but printing started as early as 1944 and carried on for the
next half-century. In the post-war period the name of the former State
Printing House was changed several times: immediately after the war it
was renamed Jugostampa; in 1955 several firms (JugoStampa, Jugoslavija,
Omladina, and Rad) merged under the name Beogradski Graficki Zavod;
and in the 1980, as it expanded its operations to include publishing, it
became Beogradski Graficki lzdavacki Zavod, and the acronym BIGZ the
name by which the building is known in the collective memory of the city.

The building is a freestanding industrial structure whose footprint was
determined by the shape and size of the lot. Literally, modern architecture
is embodied here in form expressive of function, in the structural frame that
enables highly functional interior arrangements, in the building techniques
and materials used, in massing and composition. The floor plan in the shape
of the Cyrillic letter TV creates the main wing fronting the boulevard and
two side wings set perpendicular to it. The essential design task revolved
around functionality and interior layouts. Since the interior had to meet the
complex requirements of the production process, much attention was paid
to the organisation of various printing production areas by floors: the semi-
basement through to fifth floor levels were intended for the production
process, while the levels above it accommodated administrative and
exhibition sections, and archive, eating and rest facilities. The internal paths
of circulation symmetrically placed in the central portion of the building
providing communication between the main and the side wings and into
the depth of the latter connect the complex spatial organisation housed on
several levels into a unified functional whole.

The fact that the large industrial structure was to house many printing
machines required a special focus on the type of construction. The State
Printing House was the first fully reinforced concrete framed structure
in the country. The solution for the heavy floor loads the building was to
bear was the more than a metre thick reinforced concrete plate on which
the whole structure rests. The reinforced concrete frame on columns and
reinforced concrete slab floors provided for an exceptionally modern design
which enabled an open-plan floor layout. Yet, in the course of construction
the originally planned concrete walls were replaced with brick walls and
the metal window frames with wooden ones though dark-painted so as
not to contradict the aesthetic of the design.

Volumes of different sizes create an asymmetrically composed exterior
form. The impression of a building seemingly composed of independent
cubic masses, with the exterior walls treated as unbroken perforated
surfaces, is emphasised by variation in the arrangement and size of

windows and by the roof terraces created by the set-back floors on the
side elevations. The relationships among these elements emphasise
the horizontal and vertical lines of the structural frame and reflect the
organisation of the interior space. The gradation of form from the lowest to
the highest level produces a dynamic and powerful play of large massing
volumes.

The building of the State Printing House designed by one of the most
important figures of twentieth-century Serbian architecture, Dragisa
BraSovan, is a representative piece of Serbian and Yugoslav architecture
with which it came closest to the spirit of European modern architecture.
Its architectural merit was recognised even at the time of construction, and
today, seventy years later, it still enjoys the same prestige in the eyes of
the professional public, the academic community and the lovers of modern
architecture. In his review published in the daily Pravda in February 1940,
the architect Ivan Zdravkovi¢ observed: ‘Among the more important
edifices built during the last year's construction season in Belgrade the
edifice of the State Printing House occupies an envious place, and not only
by its size but also by its beauty. [...] both structurally and architecturally
this edifice followed all modern construction principles in use in the world
at large. All in columns, in assemblies of horizontal and vertical supports,
with strong projections on reinforced concrete consoles and emphasised
portions at the corners, with a few upper storeys in the form of a tower, this
building dominates the neighbourhood and constitutes one of the points
that give character to a new, great Belgrade. The State Printing House, a
designated heritage building since 1992, is a tangible and intangible asset
of Belgrade’s built heritage.
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