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YV cpeounu bpemenumoj paznonruxkum 6uo08uMAa OUCKOHMUHYUMEMA, HeWmo uuie 00 yemupu oeye-
HUuje nocmojarea jeoHe UHCmumyyuje HeCyMmwueo npedcmasbd no8oo Koju zaepelyje oa Oyde obenedicen.
Hnuemumym 3a ucmopujy ymemnocmu Qunosogpcroe paxyimema Yuusepsumema y Beoepady osom ny6-
JuKayujom uckazyje nowmosaree Haciely enacmume mpaouyuje u yeneody Koju je cmuyao 0y20200Utroum
Paoom y CmpyuHoj u HayyHoj jagHoCmi.

Kao ypeonux kmwuee Koja ce nanasu nped yumaoyem, Hawao cam ce, Ha oopehen HauuH, y Helaco0HOM
nonooicajy. [la 6ux, xonuxo 200 je mo mozyhe, 06jeKmusHo U3N0ACUO YBOOHY pey O YCMAaHo8U y KOjoj cam u
cAm onucao jedan 00 CONCMEEHUX NPOPECUOHATHUX KPY208a, 00 NPEUX UCHPANCUBAUKUX KOPAKA 00 Mecmda
VIPAGHUKA, MOPAO cam oa ce oucmanyupam oo cebe. /lao cam, cmoea, cebu npaso da ce He nogeoem 3a
38yKoM ogpuyujennux pangapa jyouneja, éeh oa ce 3anumam oa au je MHcmumym 3a ucmopujy ymemHoc-
MU YUCIUHY UCRYHUO CMUCAO C802 NOCMOjarba, Kakeum cy 2a 3amucaune u 1968. cooune ocnogane nuuno-
cmu yuja cy mayyna nocmuenyha 0o 0anac npepacia y 0CO8UHY UCMOPUJCKOYMEMHUYKUX NPOYYABArsd Y
CPNCKO] CpeOuHu.

Epoj u epcma nybnuxayuja objasmenux moxom npomexie yemupu oeyenuje HeCyMmwUugo jecy caceum
oopehen nokazamesn obuma u domema pada ceake Hayuhe uHcmumyyuje. Hnak, mooice ce nocmasumu nu-
marve 0a U je mo u jeounu napamemap 8pedHO8aArbd, UNU ce V YKYnHO] Oeramuocmu Hucmumyma 3a
UCMOPUJY YMEMHOCIMU, KAO CYUIMUHCKU 3102 He20802 Mpajarbd HAAA3U KOHYEenmyaiHo-Memooor0uKy
memesn Ha Kojem ce u dabe ocmeapyjy oozosapajyhu pesynmamu?

Heoyzo no xoncmumyucarey, Hncmuniym 3a ucmopujy ymemuocmu 0euHucao je Masucmpante moxoge
€g02 0enosard, NodjeOHaKo pazepaname y npagyy NPUMAPHUX MePeHCKUX UCMPAadiCcUearsd, NPUKyn/bared
O0OKyMeHmayuje 0 CNOMeHuYuUMd, Kpumuike anaiuze nUCaHux u3gopd, npoyuasarba yeMepeHux Kka cunme-
3ama o0 NojeduUHUM NpodIEeMUMA UCIOpUje YMEeMHOCIU, U3paoe 8eNUKUX peuHuka u oubnuocpaguja, kao
u objasmusarba cgoe nepuoouynoe enacuna. Ha npojexmuma ,,Oonoc cpncke u gusanmujcke yMmemnocmu
y cpeorem eexy ", ,, Eepona u cpncka ymemunocm XVIII u XIX eexa*, ,, Hcramcka monymenmanna ymems-
nocm XV-XVIII eexa na mny Jyeocrasuje* uau ,,Cpncka ymemunocm y XX eexy”, paouno ce uHmeH3usHo
20moso 0ge OeyeHuje, ynpaso Koauko je Mucmumymom pykosoouo axademuk Bojuciae Kopah. Haxo cy
mu npojekmu y c8ojuM HA3UBUMA HOCUNU MAOAd ONUMENPUCYMH) 00PeOHUYY HAYUOHANHO2, ) OCHOBU CY,
Kao akcuom, umanu UHmepoUCYuniuHapHu NPUCHyn Mamepuju u HeO8OCMUCTEHO UPAIICEHY CBEC O moMe
0a ce cpncka ymemHocm, mMa Koe paz0o0.ba, 0d mymadumu Ha npasu HA4uH camo Kao eHmumem uspac-
mao u3 eracmume peaiHe PeMeHcKe U NPOCmopHe OUMeH3Uje, 0OHOCHO U3 KOMYHuUKayuje ca cgemom Hc-
moxa u 3anada na uujum je epanuyama nacmajao. Cneocmeeno ycmpojcmsy ca makeum onpeoesersem,
He uyou wmo je Mncmumym 3a ucmopujy ymemuocmu eeoma 6p30 nOCmMao Mecmo npoy4asarsa nojasa
Koje ¢y daneko mpesazunazuiie OKeupe UCKbYUUBo ymemuuukoe cmeaparsa k00 Cpoa. Camum mum Ouo je
u 2ocmonpummusa kyha eenuxom Opojy HayuHuka u cmpyurbaxka y 080j 0enamnocmu Koju ¢y npucmuzany
ca ceux mepuoujana. Heecoeana u cmanno npowupueana, ynpago ma omseopeHocm uHcmumyyuje, y euuiem
3HAuery peyu, YYUHUIA je 0a HaHOCU CMYMHUX 200UHA C Kpaja npouiioz cmoneha, ynpkoc npumucyumda
KOju ¢y 001a3uil U Cno/ba U U3 080auiibe cCpeoute, Hucy 030umHuje y30pmanu 0a8HO NOCMAB/bEeHe CameHe
memene. Tako je ycmarnoea 0o mupnujux epemena oocnena golhena concmseenum naciehem u cnaeama, no-
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moenyma Odesmervem 3a ucmopujy ymemuocmu Qunozopckoe gaxkynimema u nOOpHcaHa 00 He manoe o6poja
Kone2a u npujamesod U3 UHOCMPAHCMEA.

besmano mpudecem xruea uz xamezopuja monozpaguja, cmyouja u epahe o HajpaIULUMUIUM MeMa-
Ma ucmopuje yMemnocmu, u mpuoecemnem c8e3aKa Yaconucd 3a cpeorw08eKoeHy ymemuocm ,,3o0epagh“,
y Kojem je ceoje padose, ocum domahux ucmpadicusaid, 06jasuno OKo cmomuHy UHOCMPAHUX HAYYHUKA,
Gonoosu mexnuuke u omo-ookymenmayuje, jeduncmeenu no obumy, o cnomenuyuma Cpbuje, 3emamna
Hexkadautrve Jyzocnasuje u Bankana, 6ubnuoepagcku gonoosu u boeama dubnuomera, caopcaj cy 0ama-
wrwee Unemumyma sa ucmopujy ymemunocmu ®@unozogckoe gaxynmema y beoepaoy. To, uunu ce, cosopu
camo no cebu, u npysca peanty OCHO8y yeepery 0a he 08a ycmanosa, y caziacjy UCKYCHUX HAYYHUKA U
UCmpacicugaya Koju mek CMynajy Ha CyeHy, YCHewHo npedpooumu UCKyuerna Kojuma cy XyMaHucmuyke
Hayke uznodcene y mekyhum oounama 2nobanue xpusze. Ha ceoj nauun, y npunoe o6om ysepery ceeooue u
cmpanuye mekcmosa Koju ce naiaze npeo Yumaoyem.

Ceum aymopuma jour jeOHOM ce Hajmoniuje 3axeamyjem He CamMo HA FUXO8UM Npulo3uma, éeh u Ha
cmpnsbersy u noOpuYY Kojy ¢y Mu npylcanu mokoM Hacmajarea oge Kvuze. Benuky saxeannocm oyeyjem u
UMY U3V3EMHUX CapAOHUKA KOju €Y paounu Ha NOCI0BUMA FHeHo2 Npunpemarsd.

Bpewe je, na ocanocm, yyununo oa npsom ynpagnuxy Hncmumyma 3a ucmopujy ymemuocmu u _jeOHom
00 mwezosux ocnusaua, Bojucnasy Kopahy, 0o6o mano y3oapje ocmaje neypyueHo.

beoepao, maja 2012. U C.
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In a milieu laden with all forms of discontinuity, a little over four decades of existence of an institution
is unquestionably a cause worthy of noting. By publishing this volume the Institute for Art History of the
Faculty of Philosophy, University of Belgrade, honors its tradition and remains true to the esteem attained
in the long years of its presence and activities in the professional and academic field.

As the editor of the volume hereby presented to the reader, I face, in a manner of speaking, an awkward
situation. In order to put together, as objectively as possible, these words of introduction, I had to step back
and assess from a distance the progress of an institution in which I myself have completed one of my own
professional cycles, from the first steps as a researcher to the position of director. Therefore, I take the
liberty to disregard the lure of official jubilee fanfare but, rather, to raise the question whether the Institute
for Art History has, indeed, fulfilled the purpose envisaged in 1968 by its founders whose work, to this day,
remains the basis of art historical scholarship in Serbia.

The number and nature of volumes published over the course of the past four decades are definitely an
indicator of the scope and achievement of any academic institution. Still, we can ask whether they are the
sole parameter of appraisal or whether it is actually the conceptual-methodological base, which remains at
the core of its pertaining results, that is the true warrant of the Institute's persistence?

Shortly after its founding, the Institute for Art History defined the main directions of its activity, balanced
equally between field exploration, documenting of monuments, critical analysis of written sources, research
directed toward syntheses on given problems of art history, production of encyclopedic dictionaries and
bibliographies as well as publication of its own periodical. Projects such as “Relation between Serbian and
Byzantine Art in the Middle Ages”, “Europe and Serbian Art of the XVIII and XIX Centuries”, “Islamic
Monumental Art XV-XVIII Century on the Soil of Yugoslavia” or “Serbian Art in XX Century” were the
framework of intense activity for almost two decades, precisely at the time academician Vojislav Kora¢ was
the director of the Institute. Although their titles included the then omnipresent term of national, they were
essentially, axiomatically, interdisciplinary in approaching the subject of their investigation and expressed
an unquestionable awareness of the fact that Serbian art of any given period can be appropriately studied
solely as an entity stemming from its indigenous temporal and spatial dimension, i.e. from the process of
communication with both the East and the West, the two worlds on the frontiers of which it flourished. Ac-
cordingly, it comes as no surprise that the Institute for Art History quickly became the center of research of
phenomena the scope of which ranged far outside the strict limits of artistic creation among the Serbs. It,
thus, opened its doors to a large number of scholars who came from all corners of the world. Nurtured and
constantly enhanced, it was precisely this hospitable and open nature of the institution, in a higher sense of
the word, that kept its firm foundations untouched by pressures exerted from both within and without during
the challenging years of the close of the century past. This institution reached more peaceful times guided
by its own tradition and strength, sustained by the Department of Art History of the Faculty of Philosophy
and supported by a large number of colleagues and friends from abroad.

Almost thirty books in the form of monographs, published documentary material and studies on various
subject of art history, as well as thirty five volumes of “Zograf”, the journal of medieval art, with texts of
over one hundred international scholars and local researchers; funds of technical and photo-documenta-
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tion, unique in scope, on monuments _from Serbia, the territory of ex-Yugoslavia and the Balkans, bibliogra-
phies and a substantial library, are present assets of the Institute for Art History of the Faculty of Philoso-
phy in Belgrade. Those facts, it seems, speak for themselves and offer realistic ground for conviction that,
as a result of cooperation between experienced scholars and those entering the field, this institution will
be successful in overcoming the challenges facing humanistic disciplines in these years of global crisis. In
their own way, the pages hereby presented to the reader sustain the same persuasion.

1 extend expressions of deepest gratitude to all the authors, not only for their contributions but also for
the patience and support I received from their part during the making of this book. I am also deeply in-
debted to the exceptional team which shared with me the pleasant task of preparing this volume.

Sadly, the passing of time has kept this small antidoron from being delivered into the hands of one of the
founders and the first director of the Institute for Art History, Vojislav Korac.

Belgrade, May 2012 LS.
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INVENTING AND CHANGING THE CANON AND
THE CONSTITUTION OF SERBIAN NATIONAL
IDENTITY IN THE NINETEENTH CENTURY'

Nenad Makuljevi¢

The search for the national canon in Serbian 19" century culture reveals the importance, mobility and pluralism
of canons. In the history and theory of art, national canons were the necessary frameworks for the understand-
ing of both past and contemporary works of art. National canons were not clearly determined — their role was to
express the national identity according to the concepts of the nation, the reception of the national heritage and
aesthetic principles. The function of the canon was to serve the state and nation and it was an important medium
for the visual expression of the national identity in the public sphere.

Key words: canon, nationalism, Serbia, 19" century art, historicism

nventing the canons took an important place in

the theory of art and art history of the 19" cen-

tury. The canons were presented as norms and
models for understanding and formulating the artis-
tic practice, as well as firm and stable definitions of
the language of art. The recent art historical schol-
arship has led to the rethinking of the content and
the very notion of canon. The emergence of canon
can be traced in the framework of the religious and
juridical doctrines, as well as in the need for creat-
ing and organizing a culture of memory in the an-
cient societies.?

New art-historical studies have abandoned the
traditional academic understanding of the canon as

I An early version of this paper was presented at the work-
shop “The Art Historical Canon and its Function”, European
Science Foundation — Universitit Hamburg, Kunstgeschich-
tliches Seminar-Warburg-Haus, 2006.

2 J. Assmann, Religion und kulturelles Gedichtnis,
Miinchen 2000, 56-59; 81-100; 142-147.

anorm and the framework of the scholarly practice,
and they are now looking beyond the old bounda-
ries.> At the same time, the canons in history and
art history are identified and studied as constructs
which were formed to memorize and propagate
values and ideas, whereas they included different
political, social and gender contents. This also finds
confirmation in the well-known historical practices

3 The methodological block of texts Rethinking the Canon,
in: ArtB 78-2 (1996), 198-217 is devoted to the contempo-
rary canon criticism. They contain the following published
texts: M. Camille, Prophets, Canons, and Promising Mon-
sters, 198-201; Z. Celik, Colonialism, Orientalism, and the
Canon, 202-205; J. Onians, World Art Studies and the Need
for a New Natural History of Art, 206-209; A. Rifkin, Theo-
ry as Place, 209-212; C. B. Steiner, Can the Canon Burst?,
213-21. There is sumptuous literature on the criticism of the
traditional history of art, cf. N. Athanassoglou-Kallmyer,
Romanticism: Breaking the Canon, Art] 52-2 (1993), 18—
21; J. Elkins, Art History and Images that are not Art, ArtB
774 (1995), 553-571; K. Moxey, Motivating History, ArtB
77-3 (1995), 392-401.
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of defining the canons in the visual culture.* The
canonic ideals in painting, sculpture and architec-
ture have been continually transformed from the
Middle Ages to the modern times. The fact that the
canon was conditioned by the social movements
and the conceptual/ideological beliefs was also
confirmed at the very time of the birth and creation
of the national idea, at the time when the “national
character” in arts became one of the most important
theoretical issues.’

The European and Serbian 19™ century culture
was marked by the process of constituting the na-
tional identity in which a prominent part was played
by art and visual culture.® In such circumstances, it
was particularly important to invent a national can-
on as the model for current art production and me-
dium for the interpretation of artistic heritage. The
issue of a national canon was exceptionally impor-
tant among the “new nations” as was the Serbian in
the 19" century. Therefore, in Serbian culture, the
very process of inventing the canon and its multiple
functions lasted throughout the nineteenth century.
The characteristics of this process show not only
the story of the invention of the Serbian national
canon, but also of the nature and possible functions
of art-historical canon.

The invention of a national canon in Serbian
culture was an exceptionally complex and hard
process, because early modern Serbian culture was
created in the different cultural models. From the
end of the 17" century on, the Serbian people have
lived in different state and cultural systems, prima-
rily in the Ottoman and Habsburg Empires. This
caused the creation of different aspects of cultural
models, presence of different experiences and tra-

4 Cf. C. Brown, Revising the Canon: The Collector’s point
of View, Simiolus: Netherlands Quarterly for the History of
Art, 26-3 (1998), 201-212.; G. Pollock, Differencing the
Canon: Feminist Desire and the Writing of Arts’ Histories,
New York, Routledge 1999; A. Brzyski, Constructing the
Canon: the Album Polish Art and the Writing of Modern-
ist Art History of Polish 19"-Century Painting, Nineteenth-
Century Art Worldwide 3-1 (2004): http://www.19thc-
artworldwide.org/spring_04/articels/brzy.shtml; Partisan
Canons (ed. A. Brzyski), Duke University Press 2007.

5 Cf. H. Locher, Kunstgeschichte als historische Theorie
der Kunst 1750-1950, Miinchen 2001, 99-178.

6 On the relation between culture, art and national iden-
tity A. D. Smith, National identity, London 1991, 76-79; H.
MakysseBuh, Yuemnocm u nayuonanna uoeja y XIX eexy:
cucmem eBpONCKe U CPNCKe GU3YeIHe KYImype Y Cayicou Ha-
yuje, beorpan 2006.
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Fig. 1. A. Jovanovi¢, Dimitrije Avramovi¢, 184446

ditions and different definitions of visual culture.”
In the Ottoman Empire, Serbian visual culture did
not deviate from the practice of the other Ortho-
dox Slavs, so it belonged to a wider framework of
the culture of Orthodox Christians in the Ottoman
Empire.? After the year 1690, a considerable part
of the Serbian population exiled to the Habsburg
Empire. This brought on changes and a reform of
visual culture among the Habsburg Serbs.” During
the first decades of 19" century, after 18041815,

7 On different cultural models in the Serbs in 19® century
cf. H. Maxymesuh, Ilnypanuzam naypannocmu: KynmypHu
MmoOdenu u npusamuu dsHcusom koo Cpoa y 19. eexy, in: Ilpu-
BaTHU XHBOT kox Cpba y nesernaectom Beky (mp. A. Cro-
muh — H. MakysseBuh), Beorpan 2006, 17-53.

8 On Serbian visual culture in the Ottoman Empire cf.

C. IletrkoBuh, 3uono cruxapcmeéo wna noopyujy Ilehke
nampujapuuje 1557-1614, Hosu Can 1965; M. Ulynyr,
Cpncka apxumexmypa y 0oba mypcke enacmu 1459—1690,
Beorpan 1984; H. MakysseBuh, Busyerna kyimypa u npu-
6amHu udewmumem npagociasHux xpuwhana y 18. eexy, in:
ITpuBaTHU JKUBOT y CPIICKUM 3€MJbaMa y OCBHT MOJEPHOT
no6a (nmp. A. ®oruh), beorpax 2005, 72—-111.

9 On Serbian art in the Habsburg Empire M. Tumorujeuh,
Cpncko 6apokno cauxapcmeo, Hou Cazg 1996.



a modern Serbian state was
founded, and within this new
state a new cultural model
and a specific visual practice
were formed.!? The historical
frameworks of the constitu-
tion of the modern Serbian
culture caused its complex-
ity and visual diversity. At
the beginning of 19™ century,
cultural differences were an
obstacle to a unique construc-
tion of the Serbian nation. Im-
mense variety was evident in
all the spheres of visual cul-
ture, from dress codes to the
religious painting. This condi-
tioned the need for a formula-
tion of clear patterns and can-
ons of the national art.

The participants in the
process of inventing the can-
on in Serbian culture were
academics, art historians,
theoreticians of art and artists.
They were educated at Euro-
pean universities, primarily
those of the German speaking
cultural sphere. This fact and
a strong influence of German
culture defined their attitude
to the canon. All of these in-
tentions were turned towards
the constitution of a national
identity that could subse-
quently create the identity of
the newly established state —
the Princedom of Serbia, but
also to overcome the cultural
differences between the Serbs from the Ottoman
and Habsburg Empires and Serbia itself.

In Serbian culture, creating a national art and
visual culture became an important issue at the be-
ginning of the nineteenth century. Culture was one
of most important spheres in the creation of na-
tional identity, so the identification of the national

10 Cf. B. Byjosuh, Yuemnocm o6noemene Cpbuje 1796—
1848, beorpan 1986; H. MaxkysweBuh, ITnypanuzam npusam-
HOCmu: KyimypHu mooeinu u npusammu sxcusom koo Cpoa y
19. sexy, 38—44.

Fig. 2. D. Avramovi¢, Vrdnik Monastery, Iconostasis, 1851-53

culture in the past was a basis for the contem-
porary activities and the creation of the national
canon. Numerous personalities from the sphere of
culture participated in the formation of the Serbian
national identity, which created a favorable atmos-
phere for raising the question of the national art.
Therefore, in the theories of the Serbian nation-
al canon, people like artist Dimitrije Avramovié
(1815-1855) and architect Mihailo Valtrovic¢
(1839-1915), took an important place. The ques-
tion of Serbian national art was discussed even
among foreign scholars, such as the Viennese re-
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Fig. 3. D. Avramovi¢, Belgrade, Cathedral
church, Iconostasis, Jesus Christ, 1841-45

searcher of the cultural heritage of the Balkans—
Felix Philipp Kanitz (1829-1904).

The basic concepts that supported the search
for the Serbian national canon were directed to-
wards the works of art from the “Golden Age” of
the nation.!! That was the middle Ages and the pe-
riod of the Serbian independent states, discontin-
ued by the Ottoman invasion in the 15" century.
The “discovery” of the Middle Ages in Serbian
culture was initiated in the 18" century, but the
cult of the mediaeval times significantly marked
19" century.!?> The mediaeval art was perceived as
a historical testimony of national glory. The artis-
tic values were not acknowledged in the Serbian
mediaeval art up to the second half of 19" century.
Serbian mediaeval heritage originated from the
Byzantine cultural sphere, and this fact influenced
its reception. European 19" century culture did not
recognize the aesthetic and artistic values of the
Byzantine painting, whereas architecture enjoyed

1" On the notion of the Golden Age in the nationalist ideol-
ogy cf. A. D. Smith, National identity; id., The “Sacred”
Dimension of Nationalism, Millenium-Journal of Interna-
tional Studies, 29-71 (2000), 807-808.

12 H. Maxkymesuh, Cpedmwosexosne meme y cpnckom
ypkeenom cauxapemsy y XIX eexy, 3JIYMC 32-33 (2003),
193-212.
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a positive reputation. Therefore the invention of a
national canon had very different paths in painting
and the architectural practice, and it was based on
different principles.

“The national spirit” as canon

In the first half of 19" century, Byzantine art
was interpreted from the Orientals position.!3 It was
characterized as inartistic, Orientalistics, “dead”,
and beyond aesthetic dimensions. The mediaeval
Byzantine painting did not comply with the 19
century aesthetic concepts and was frequently un-
dervalued, interesting primarily for its archeologi-
cal and iconographic qualities. These evaluations
were expressed in European academic circles, but
also accepted by Serbian intellectuals. Positive
evaluation was granted only to those paintings that,

13 R. S. Nelson, Living on the Byzantine Borders of West-
ern Art, Gesta 35-1 (1996), 6-7.

Fig. 4. Mihailo Valtrovié¢
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Fig. 5. M. Valtrovi¢, Serbian medieval monuments (after M. Waltrowits, O mpodpopog:
Mittheilungen iiber neue Forschungen auf dem Gebiete serbischer Kirchenbaukunst,
Wien 1878)

retician of art and one of the
first European explorers of
Mount Athos.!* He strongly
believed that Byzantine paint-
ing had no artistic qualities,
and even when he copied cer-
tain mediaeval works, such as
the charter of the monastery of
Esfigmenou, he adapted them
to the contemporary Nazarene
artistic concepts. '3

Such a perception of Byz-
antine painting resulted in the
absence of adequate aesthetic
notions in the national artis-
tic heritage and that strongly
influenced the process of na-
tional artistic canon formula-
tion. One no longer searched
for formal painterly models
and those painters whose
works would be representa-
tive of a national genius, but
the frame of reference was
sought in the central topoi of
the national constant — “the
authentic  national  spirit”.
The notions of the “national
spirit” were taken over from
German literature. They were
frequently used in nationalis-
tic literature in order to create
the ideal image of the Serbs.
They also served as a power-
ful medium to interpret the
past, to overcome the existing
contemporary cultural differ-
ences and build the concept
of a unique character of the
nation.'°

The canonic values of the
“national spirit” were present
in many theoretic texts. For
example, Dimitrije Avramovié¢

. . S . 14 ;
like rulers’ portraits and historic compositions, con- On JI. Aspamosuh cf. I. Bacuh, Juvumpuje Aspano-

euh, beorpax 1971.

tributed to a broader knowledge of national history. |

One example of the negation of Byzantine picto-
rial practice is the case of Dimitrije Avramovi¢ — a
painter educated at the Viennese Academy, a theo- 1y o excy, 42-49.

C. Panojunh, 3oepagu, O meopuju ciuxe u ciukapckoz
cmeaparea y nauioj cmapoj ymemmnocmu, 3orpad 1 (1966), 15.

16 Cf. H. Maxyswesuh, Yuemnocm u nayuonanna udeja y

INVENTING AND CHANGING THE CANON AND THE CONSTITUTION OF SERBIAN NATIONAL IDENTITY

509



510

pointed out in his request for the foundation of an art
school in Belgrade from 1845, that national needs in
the arts could be fulfilled only by the Serbs educated
in the Serbian way, who could then produce works in
the “Serbian spirit”. He saw epic poetry as an ideal
and model of Serbian national art, and pointed out
that “never would a German poet be able to compose
a Serbian epic poem.” Therefore, in order to “turn a
painting into poetry,” the author needs to be a Serb.!”
The approach of Dimitrije Avramovi¢ is very impor-
tant for understanding the notions of national canon.
His theory was based upon the principle that the au-
thor’s personality, and “spirit” should be “identical”
with the subject matter of his work.

Mihailo Valtrovi¢ supplied the most thorough
programmatic delineation of the concepts which pre-
sumed that painterly canonic values existed in the
“national spirit”. Valtrovi¢ was educated as architect
in Karlsruhe and was active in the last three decades
of the 19" century, studying mediaeval art, writing
art historic and theoretical texts, serving as a direc-
tor of the National Museum in Belgrade; he was also
the author of coronation ceremonies for two Serbian
kings, in 1889 and 1904.'® His manifold activity in
the shaping of national culture required a defined
national canon as a basis for further research of the
artistic heritage and as a theoretic guideline for con-
temporary artistic practice. Valtrovi¢ expressed the
ideological foundations of his research in an early
treatise on old Serbian monuments, published in
German under the Greek title “O PRODROMOS™.1?
He dedicated his endeavours to the warriors who
were at that time fighting and falling for national
freedom in the Serbian—Turkish wars.

Mihailo Valtrovi¢ made several attempts at de-
fining the national canon. In the period from 1878
to 1888 he wrote reports on old Serbian monuments
for the “Srpsko uceno drustvo” (Serbian learned
society). Here he indicated the canonic elements

17 Knacurmsam xox Cp6a, k. 111, Beorpan 1966, 362—-363.

I8 C. Bormanosuh, Muxauno Banmpoeuh u [pazymun Mu-
AYmMuHosuh Kao ucmpaxcusadu cpnckux cmapuna, in: znosu
Cprickor yuenor apymrsa, [anepuja CAHY, k. 34 (1978),
7-81; H. MaxysseBuh, Yuemnocm u nayuonanna uoeja y XIX
sexy, 18, 187-188; H. Maxkysmesuh, [[pxeena ymemmnocm y
Kpawesunu Cpbuju (1882—1914), beorpan 2007, 93-99; K.
Murposuh, Muxauno Banmposuh kao meopemuuap caspemene
ymemnocmu Kpamwesune Cpbuje, in: Banrposuh 1 MusyTiHO-
Buh, Tymauema (yp. T. Jamspanosuh), Beorpan 2008, 73-88.

19" M. Waltrowits, O mpodpouoc: Mittheilungen iiber neue
Forschungen auf dem Gebiete serbischer Kirchenbaukunst,
Wien 1878.
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and characteristics of old Serbian art. Mature views
were contained in his programmatic text from 1884
— “To what extent can old Serbian art serve as
model for the new”.20 He defined art as the fruit of
thought and feeling, varying according to religious

20 M. Banrposuh, Konuko cmapa cpncka ymemuocm modice
3a obpasay 0a nocayxcu Hosoj, [Ipeognuna 4, 6, 8, 9, 10
(1884), 61-62; 90-92.

Fig. 6. Dj. Krsti¢, Ni§ Cathedral church, Iconostasis, St.
Peter, 1892



Fig. 7. D. Milutinovi¢, St. Peter and St. Paul, copy of a fresco from the Zita
monastery, 1882

and spiritual qualities of different nations. Valtrovi¢
denied mediaeval painting any artistic values be-
cause he could not discover there the canons of
classical beauty. Still, he recognized great ideas and
spiritual contents, and therefore stressed that the
artist who revived national art, “...should penetrate
the spirit of old painting, should look for the source
of spiritual gestures of the old painter, should un-
derstand his poetic moment that endows the artistic
person with the soul and body. And when he has
found and accepted all that, then he would be able
to execute a complete art work on his own and out
of his own spirit.”?! The art in which Valtrovi¢ rec-

2L Jbid., 122-124; 140-141; 154-155.

ognized the embodiment of
the national spirit had specific
iconographic  characteristics
and they should be used and
visually remodelled according
to the contemporary aesthetic
principles. Djordje  Krstié
(1851-1907), an eminent Ser-
bian painter, an alumnus of
the Art Academy in Munich,??
believed that such viewpoints
could be realized. By fol-
lowing Valtrovi¢’s  theory,
he reinterpreted mediaeval
iconography in many of his
icons, like that of St. Peter for
the Cathedral at NiS, which
he painted after a mediaeval
composition from the monas-
tery of Zi¢a.2?

Formal models:
historicism

A different course in in-
venting a national canon was
applied to the study of medi-
aeval architecture, and in the
concepts of the new Serbian
architecture.?* In general, the
reception of mediaeval archi-
tectural heritage of the Byz-
antine cultural sphere differed
from the perception of paint-
ing. Owing to the fact that from the beginning of
the 19" century culture was obviously inclined to
historicism, mediaeval architecture was studied.
Therefore, the national canon followed the formal
models of mediaeval architecture.

22 H. Kycosau, Cruxap Bophe Kpcmuh 1851-1907, Beo-
rpazg 2001.

23 H. Maxymwesuh, I[pkeena ymemnocm y Kpawesunu Cp-
ouju, 146-147; 189.

24 A. Kamujesuh, Jedan eex mpadicera nayuonanio2 cmu-
na 'y cpnckoj apxumekmypu (cpeouna XIX—cpeouna XX
sexa), beorpax 1997; H. Makyssesuh, I{pxeena ymemnocm
v Kpawesunu Cpouju, 219-240.
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Fig. 8. F. Kanitz, Manasija monastery (after F. Kanitz, Serbiens byzantinische
Monumente, Wien 1862)

The establishment of formal models for the na-
tional architectural canon followed the discovery of
the Serbian mediaeval architecture, its chronology
and stylistic characterization. This dynamic proc-
ess of research and historic approach changed the
attitude towards the national canonic features. The
new attitude was reflected in an extensive architec-
tural production.

Since the Serbian culture belonged to the sphere
of the Byzantine commonwealth, the characteristics
of Byzantine architecture were identified as canonic
features of the Serbian mediaeval architecture. Such

N. MAKULJEVIC

viewpoints were founded on
the Orthodox religious iden-
tification of Byzantium and
Serbia, and not on the study of
Serbian heritage. A systematic
research of old Serbian ar-
chitecture began in the 1840s
and had a decisive impact in
changing the perception of the
national canon.?> The course
of this research was limited
by travel conditions and the
accessibility of monuments,
which were predominantly
situated on the territory of the
Ottoman Empire. Therefore,
the account of architectural
heritage could not have been
completed before the last dec-
ades of the 19" century.

The study of mediaeval
monuments and the estab-
lishment of a canonic frame-
work were necessary in order
to facilitate the formulation
of architectural patterns for
new Orthodox churches. It
was believed that the cur-
rently dominant forms of ec-
clesiastical architecture, as is
Cathedral church in Belgrade
founded on a Central Euro-
pean matrix,2¢ could not ad-
equately satisfy the national
needs. Such views were not
expressed only by Serbian
intellectuals, but also by for-
eign scholars. It was gener-
ally believed that every na-
tion should have its own culture and art. Therefore
important protagonists of historicist inventing the
Serbian national canon in architecture are found in
personalities of non—Serbian ethnic and national
origin, such as Janko Safarik (1814—1876), and Fe-
lix Kanitz.

25 J. Wadapux, Uszsjecmuje o nymosarwy no Cepéuju
1846. cooune (np. Jb. Qyprosuh-Jakumh — M. XK. Huko-
nuh), Bassero 1993.

26 B. Byjosuh, Ca6opna ypkea y Beozpady, beorpan 1996,
37-64.



Janko Safarik, a relative of the famous Slovak
scholar Pavel Josef Safarik, traveled through the
Princedom of Serbia in 1846 and described the
existing mediaeval monuments; he copied their
designs in order to offer them as models for new
churches. In his report to the Serbian Ministry of
Education, Safarik underlined the need to use and
apply these mediaeval designs. He indicated the
church of the mediaeval Manasija monastery as an
example of canonic values. Safarik defined it as the
“crown of Byzantine—Slavic” architecture, a pos-
sible “example or model how Eastern—Orthodox
Serbian churches, or Slavic churches in general,
should be built and decorated” and stressed that “it
is from Manasija, that is, Zi¢a, Ravanica, that the
Serbs should take a plan, upon starting to build ca-
thedrals for their monasteries”.?’

Felix Kanitz systematically traveled through
Serbia and wrote several monograph studies on
the country, its heritage and culture.?® Convinced
of the need for national art, he was critical of the
new Serbian church architecture and pleaded for
the revival of “Byzantine” patterns. His influence
was not spread only by means of published works,
but he repeated his arguments in front of the Ser-
bian Prince, Mihailo Obrenovi¢, and a Serbian ar-
chitects.?” One of Kanitz’s works was particularly
important — “Serbiens byzantinische Monumente”,
published in Vienna in 1862, and translated into
Serbian.3® One of his main reasons for publishing
this book was the need to establish the most sig-
nificant features of Serbian mediaeval churches and
instruct those in charge of the restoration and build-
ing of churches.?!

The most important chronology of Serbian me-
diaeval architecture should be attributed to Mihailo
Valtrovi¢. In the 1870s, he wrote his previously
mentioned treatise “O PRODROMOS” on the evo-
lution of the Serbian mediaeval architecture, and
set apart a group of churches built in the late four-

27 . Wlapapuk, Hssjecmuje o nymosarwy no Cepbuju 1846.
2o0une, 23.

28 1. Menaxosuh, @enuxc Kanuy u Cpbu, in: Uctpaxxusa-
Yl CpPICKUX cTapuHa, beorpazn 1985.

29 H. Maxymwesuh, I[preena ymemnocm y Kpawesunu Cp-
6uju, 100.

30 F Kanitz, Serbiens byzantinische Monumente, Wien

1862 (= @. Kauuu, Buzanmujcku cnomenuyu no Cpouju, bea
1862).

31 @, Kannn, Busanmujcku cnomenuyu no Cp6uju, 6.

teenth century as a variation of the Byzantine ex-
perience, attributing them as the Serbian—Byzantine
style.’2 The characteristics of these churches then
turned into the elements of the national canon in
the history of Serbian architecture. The Serbian—
Byzantine churches were built in the last period of
state independence, such as Ravanica and Lazarica,
the patronage churches of Prince Lazar,3? and mon-
astery Kaleni¢.3*

The patronage of Prince Lazar was of particular
importance for Serbs. Prince Lazar was the central
figure of the Kosovo myth, the most significant
historic—mythic foundation of the Serbian national
ideology.?® The fifth centennial of the Battle of Ko-
sovo was organized in 1889 in Kru§evac, nearby the
Lazarica church. The church was restored and ad-

32 M. Waltrowits, O mpodpouoc: Mittheilungen iiber neue
Forschungen auf dem Gebiete serbischer Kirchenbaukunst.

33 B. Pucruh, Jasapuya u Kpywesauxu 2pad, Kpymesar

1989; M. benosuh, Pasanuya. Hcmopuja u cruxapcmeo,
Beorpan 1999.

34 WM. Creosuh, Kanenuh. Bozopoouuuna yprea y apxu-
mexmypu nosHosuzanmujcrkoe ceema, beorpan 2006.

35 M. Popovié, Vidovdan i casni krst, Beograd 1998.

ESPOSIZIONE DI ROTA

PRDIGLIONE DEL REGNO
SERBIA

Fig. 9. Exhibition Catalogue Esposizione di Roma
Padiglione del Regno di Serbia, Rome 1911.
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ditional investigations performed for that occasion,
which promoted the Serbian—Byzantine style and
established Lazarica as one of the most important
canonic models of Serbian national architecture.3¢

The first doctoral thesis dedicated to Serbian
mediaeval architecture was written at the begin-
ning of the 20™ century. The thesis of Bozidar
Nikolajevi¢, “Die kirchliche Architektur der Ser-
ben im Mittelalter”, defended in 1902 before
Professor Henry Thode in Heidelberg, brought a
more complex approach to the national canon in
architecture. The work emphasized that Serbian
culture was characterized by a national constant,
represented in the products of the “national spir-
it”. Nikolajevi¢ studied architectural monuments
and interpreted them through the analysis of dif-
ferent examples. His survey included “the best”
of Serbian mediaeval architecture — Studenica,
Gracanica, Kaleni¢, Hilandar, Dec¢ani, and broad-
ened the range of possible models for the national
canon in the past.3’

From canon to law

The formulation of the national canon had an
important function in the Serbian culture, not only
as the subject matter of art historical studies, but
also as an active element in the shaping of the cur-
rent visual and architectural practice. It was most
obvious in ecclesiastical art, controlled by Serbian
state institutions-Ministry of Building Affairs and
the Ministry of Education and Church Affairs.’
These institutions organized many activities in the
contemporary process of building and decorating
the public buildings, according to the laws, where
legal premises were based on the character of the
national canon. In the Church Law from 1860, and
1890 it is clearly stated that the icons should be
painted in the Orthodox spirit, and that the church-
es ought to be built in Byzantine or Serbian-Byzan-
tine style.’® This confirmed the results of the search

36 H. Makysweuh, L{pxsena ymemnocm y Kpamesunu Cp-
6uju, 232-233.

37 B. S. Nikolaewitsch, Die kirchliche Architektur der Ser-
ben im Mittelalter, Belgrad 1902; b. C. Hukomnajesuh, O cpn-
CKOJ yK6eHoj apxumexniypu y cpeorem gexy, beorpam 1905.

38 Cf. H. Maxymesuh, Ipkeena ymemnocm y Kpamesunu
Cpbuju, 9-14.
39 Ibid., 28-34.
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for a national canon and the ambivalent aspect of
its formulation. The abstract category of a national
spirit and a formal model was applied to the same
purpose — expressing the Serbian national identity.
National canon regulations in laws show one
of the important functions of the canon. The canon
was a tool of state power in the public sphere, an
obliging law the breaking of which used to be sanc-
tioned. The state-supported formation of the Serbian
nation used the canon as a medium for marking and
visual equalization of the “national space”. There-
fore, Serbian architects employed by the Ministry
of Building Affairs, worked on the so-called “thype
plans” for the orthodox churches in Serbia. Archi-
tect Svetozar Ivackovié was particularly active, and
he developed several type plans for the construction
of the Orthodox churches.*? Examples of the state
and national functions of the canon are displayed
in the ecclesiastical, architecural and pictorial poli-
tics on new Serbian theritories after Serbian-Turk-
ish wars and the Congress of Berlin in 1878. Old

40 A, Kaamjesuh, op. cit., 43-51; H. Maxymwesuh, op. cit.,
228-230.

Fig. 10. I. Mestrovi¢, Marko Kraljevi¢, 1908
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Fig. 11. Dj. Jovanovié, Krusevac, Monument to the Kosovo Heroes, 1904

church practice, connected with the Ecumenical pa-
triarchate, was stopped with pressure of state and
church authorities and all new Orthodox churches
were built and painted, according to the state laws,
in Byzantine and Serbian-Byzantine style.*!

The supreme position of the national canon,
according to the laws, resulted in many conflicts
in the public sphere. The position of state was in
conflict not only with the aesthetic and symbolic
thoughts of church patrons, but also with economic
facts. According to the laws, Neobyzantine church-
es should have the bell-tower dislocated from the

41 H. Maxyswesuh, Pehopva ypreene ymemmocmu y jyeouc-

mounoj Cpouju nocne 1878, JleckoBauku 300pHuK XXXVII
(1997), 35-59.

church building. That raised
the costs of building and be-
came an impossible aim for
parish communities.*?

Nationalization
of the artistic canon

One of the characteristics
of the European art of the 19"
century was the cult of acad-
emy and of academic canon.
Even though the concept of
work at academies had been
undergoing changes as the
time went by, the presenta-
tion of the academic manner
of creating works of art re-
mained a constant indicator of
the indisputable value of art-
work. The artists who wanted
to create national art reacted
differently to this approach.
One of the ways to cope with
it was to rebel, like when the
supporters of the new German
religious and patriotic art left
the Viennese Academy.®3 An-
other possibility, which was
practiced more frequently
and accepted more widely,
was to create a complex rela-
tionship between the artistic
and the national. The artistic
was perceived as an ideal of skill, and the national
was felt to be “the select representation of cultural
symbols”.#* This approach opened the possibility of
the creation of national art on the basis of various
pictorial conceptions. The notion of the canonical
was located in the content, and the function of a
work of art.

The acceptance of the artistic canon as a picto-
rial language enabling the formation of the national
art appeared as early as at the beginning of 19®

42 H. Makyssesuh, Ifpkeena ymemnocm, 106—109.
43 K. Andrews, The Nazarens, Oxford 1964.

44 T. Erwin, William Hogarth and the Aesthetics of Nation-
alism, The Huntigton Library Quarterly 64-3/4 (2001), 408.

INVENTING AND CHANGING THE CANON AND THE CONSTITUTION OF SERBIAN NATIONAL IDENTITY

515



516

century in the Serbian cultural circles. The painter
Aksentije Marodi¢ (1838-1908) clearly conveys
this attitude, implying that an artist must first reach
the artistic level, and then start serving the nation.
Marodi¢ pointed out that an artist should be first a
servant of the Goddess of Art, and second, a mem-
ber of the Serbian nation.* This approach to cre-
ating national works of art was adopted by many
artists. Djordje Jovanovi¢ (1861-1903), a sculptor
and the creator of the most significant public monu-
ments in Serbia from the end of 19" to the begin-
ning of 20™ century, was one of them.*6

The importance of content and artistic skill for
the creation of the national canon enabled a posi-
tive reception of Croatian artists, as the holders of
the Serbian and Yugoslav artistic activities. The end
of the 19" and the beginning of 20" century was the
beginning of a new period in political and ideologi-
cal movements in south-east Europe. That was the
time of the formulation of the new South-Slav or
Yugoslav nation. That had a strong influence on art-
historical and artistic activities and created a need
for the invention of the new canons. A new situ-
ation produced new problems in the perception of
canons and thus began the 20" century canon ad-
venture in Serbian culture.

The basic common denominator in the creation
of Yugoslav culture was recognized in the com-
mon heroes of the folk epic poetry. As a result of
this opinion, the thematic references to epic hero
Kraljevi¢ Marko and the heroes from the Battle of
Kosovo gained canonical values. Ivan Mestrovié
(1883-1962)*7 and a group of modern Croatian art-

45 JlBa nama y Pumy, ITncma Axcentuja Maponuha, in: Ja-
BOp, 34 (Hosu Cap 23. VIII 1881) 1067-1068.

46 1. Boposan, Penpesenmamuena Kyimypa u ROIUmMudKa
nponaeanoa, Cnomenux knesy Munowy y Hecomuny, beo-
rpax 2006, 194-209.

47 On early Mestrovi¢ cf. 1. Krasevac, Ivan Mestrovié i se-
cesija: Bec—Miinchen—Prag: 1900-1910, Zagreb 2002.
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ists had a particularly important role in this process.
They directed part of their activity towards creating
works of art with national Yugoslav thematic.*® An
international exposition held in Rome in 1911 testi-
fied of a complete transformation of old Serbian,
and characteristics of the newborn Yugoslav nation-
al canon. Mestrovi¢ and Croatian artists took part in
the arrangement of the pavilion of the Kingdom of
Serbia, with their seccesionist sculpture and paint-
ing.*® Mestrovi¢’s approach to the creation of Yu-
goslav national art was also criticized by the public.
Painter and journalist Mosa Pijade (1890-1957),
later an influential Yugoslav columnist and com-
munist, severely criticized Mestrovi¢’s approach.
He clearly pointed at the fact that it is impossible
to build Yugoslav national art on the foundations of
Viennese modern art.>

The search for the national canon in Serbian 19
century culture reveals the importance, mobility and
pluralism of canons. In the history and theory of art,
national canons were the necessary frameworks for
the understanding of both past and contemporary
works of art. National canons were not clearly de-
termined — their role was to express the national
identity according to the concepts of the nation, the
comprehension of the past and aesthetic principles.
This shows the nature of national canons. They are
not given patterns, but constructions that comply
with the current understanding of culture, the created
tradition and ideological requirements. The function
of the canon was to serve the state and nation and it
was an important medium for the visual expression
of the national identity in the public sphere.

48 1. Menakosuh, Kocoscku 60j y TUKOGHUM yMEMHOCU-
ma, beorpan 1990, 27-33.

49 K. Am6posuh, Iasumon Cpbuje na meljynapoonoj us-
noocou y Pumy 1911. cooune, 3HM 3 (1962), 237-266; /1.
Toummh, Yuewhe Cpbuje na usnoxcou y Pumy 1911. y u3-
sewmajy apxuecke epahe, 3JIYMC 16 (1980), 341-385.

30 M. Mujane, O ymemnocmu, Beorpan 1963, 123.



NMHBEHINJA 1 ITPOMEHA KAHOHA 11 KOHCTUTYUCABE CPIICKOT"
HAIIMOHAJIHOI' UIEHTUTETA YV XIX BEKY

Henao Maxymwesuh

VY OKBHpY YMETHHYKE TEOPHj€ W HCTOpPHje YMETHOC-
™ y XIX BeKy Ba)kHO MECTO 3ay3uMa IcPUHHCAHE
KaHOHCKHMX BpegHocTH. KaHOHM ce mpeacTaBibajy
Kao HOPME U y30pHU 32 PasyMeBame M (POPMYIHCABE
yMeTHH4Ke npakce. CaBpeMEHH METOOJIOMIKY MOTIvIe-
JIU JIOBENIM Cy 10 MPEeUCHUTHBamka IMojMa M cajapikaja
KaHoHa. HactaHak kaHOHa ce INpEIo3Haje y OKBUPY
PEIUIHjCKO-TIPABHUX JOKTPHHA M MOTpede Kpeuparmba
U opraHuzoBama KyiaTtype cehama y Hajcrapujum
JpYLITBUMA.

VY cprckoj KynTypu Kpewpame HalOHAJIHOT YMET-
HUYKOT ¥ BU3YEJHOT KaHOHA J100Mja Ha BaYKHOCTHU MO-
getkoM XIX Beka. Kynrtypa je mpezncraBipana jenHy of
BR)XHUX 00JIACTH Yy Kpeuparmy HAMOHAIHOT WICHTHU-
TeTa, A je WACHTU(UKOBAFC HAIIOHAIHE KYITYpe Y
MPOIIIOCTH OMII0 OCHOB 32 MHBEHIIH]Y CPIICKOT HAIU-

OHaJHOT KaHOHa. KoHCTHTYHnCame cpIcKor HalnoHall-
HOT KaHOHA Cy KapakTepHcale pa3iniuTe CTpareruje.
KanoH je Omo mpemno3HaT y “HaIlMOHATHOM IyXy H
HUCTOPUCTHYKAM MOJEINMa, U TIOTOM je OMO yKIby4eH
y 3aKOHCKE aKTe O IPKBEHOj yMmeTHocTH KpasbeBuHe
Cpbuje.

OyHKIMja HAMOHAIHOT KaHOHA y CPIICKO] KYJITYpH
je Omnma Buinectpyka. Ilomohy mprMeHe KaHOHCKHX
obenekja HaAIMOHAJIM30BaHA je CpIICKa KyaTypa |
YTHLAJIO C€ Ha M3TPajiy HalMOHAJIHOT WICHTHUTETA.
HcroBpeMeHO, TpUMEHa CPIICKOI HAI[MOHAJIHOT Ka-
HOHA y IIPKBEHO] apXUTEKTypH JONpPHHOCWIA je 0be-
JIe)KaBamy CPIICKE HAIMOHAIHE TEpUTOpHje. Y OBOM
MIPOLIECY 3HAYajHO MECTO Cy 3ay3HMaJie JUIHOCTH T0-
myT Jumurpuja ABpamosuha, Janka Illadapuxa, Mu-
xamna Banrposuha n @ennkca Kanwma.

INVENTING AND CHANGING THE CANON AND THE CONSTITUTION OF SERBIAN NATIONAL IDENTITY
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Y cpeauHn 6pemMeHuTOj pasHOMIMKMM BMAOBMMA [AUCKOHTUHYUTETA, YeTMpW JeleHuje nocTojarba
jeaHe MHCTUTYUMje HecyMHMBO NpeacTaB/ba MOBOA Koju 3aBpehyje ga byae obenexeH. UHCTUTYT 3a
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