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Lipmex 2nasHe ¢hacade
Front elevation, drowing



32paoa KosHuye Ho8Ua

[Tuoxupcka 2, beoepad

Komnnekc 3aBoga 3a u3pagy HoBuaHMLA W KoBaHor HoBua HapogHe 6GaHke
(pbuje cmeluTeH Yy jemHoj Of Hajnenwux MPOCTOPHO KYNTYPHO-UCTOPUCKIX
uenuHa beorpaga, usmehy Tonunpepckor napka, Hekadalurber TpkanuiuTa (aaHac
Xunoapoma) n KowuyTHsaka, NpefcTassba NPBI MOZEPHIN UHAYCTPUICKY KOMMNIEKC
n3y3eTHe ayTopcke apxutekType. [MOAMTHYT 3a 3HAYajHy APXaBHY UHCTUTYLUY,
LUTAaMMapujy HOBLIA 1 KOBHIALLY, KOMI/IEKC je OZ CBOT OCHUBAtba [0 [aHaC 04yBao
W3BOPHY HaMeHy U BMULIE Of OCaM JeLieHuja ClyXu NPOM3BOAHY ApXaBHe
GaHKHoTe.

Mpenuctopuja 3aBofa 3a U3pafly HOBYAHMLA MOUNHE OLMAX M0 3aBPLUETKY
MpBor cBeTcKor paTa 1 CTBapatba Bennke Apxase, KparbesuHe (pba, Xpeata n
(noBeHaua. HenocpepHy MoBoz 3a HeroBo 0cHUBatbe, cpeanHom Tpehie feLieHuje
npoLunor Beka, Ouim Cy BenuKI npobnemu oKo 13page ApaBHe MOHETe, Koja
je 1o Tapa u3paluBaHa y MHOCTPaHCTBY 1 To Hajuetuhe y benruju, OpaHyckoj u

(nomeHuk Kynmype

AycTpoyrapckoj, Kao 11 unkbeHNLA A je 3a 3HaTHO NpoLLMpeHy Apxay HapoaHa
6aHka Mopana Aa ob6e3bean yBehaHn HoBuaH onTiLaj. /3pafa HoBYaHMLA Y
3eMJbN TapaHTOBANA je HbXOBY Befy CUYPHOCT U 3aLUTWTY, LUTeAbY AeBU3HOT
HOBLIA, a BaXHa je 6una 1 MoryhHOCT ia y C1yyajy XuTHe notpebe, HapoumTo y
PaTHUM YCIIOBIMA, AipaBa 3pajv HoBYAHNMLLE 6p30 1y NOTPeOHIM KonnunHaMa.
Mo3uTIBHY edeKTI Cy Ce OrnIefank 1y 3anoLubaBakby JoMaher CTaHOBHHLLTBA 1
Y (Matbetby TPOLUKOBA U3paje, NocebHO TpoLLKoBa TpaHcnopTa. /13 Tux pasnora,
rnaBHu YnpaBHu ofbop HapogHe GaHke Ha ueny ca ryBepHepom hophem
Bajdeptom poHeo je 30. neuembpa 1925. roanHe ofiyKy 0 oCHUBatLY Aomaher
3aBogia 3a 113pajly HOBYAHMLIA, KAo 11 1a Ce OAMAX MO YCMOCTaBIbatby MPOU3BOAHE
MOYHe CM3paJom pe3epBHIX BaHKHOTA. Y3 MyHy MOAPLLKY Koja je 3a 0Baj nojyxBat
nobujeHa o OpaHuycke 6aHke (Banque de France) peweHo je u fa ce jeaH
MaLLIMHCKI MHXKetbep ynyTi y Mapu3 Ha NpoyyaBatbe npoLieca M3paze HOBYAHNMLA.




V32ned eHmepujepa - 0derverve 3a wimaminatbe, oko 1930.
Interior, printing department, ca 1930

MoueTkom uayhe roguHe baHka je imeHoBana uHxer-epa Munueoja 06pagosuha
3abynyherynpasHuka 3aBogannocnanarayMapu3kako by cey3nomoh avpexTopa
OpaHuycke 6anke Mona LLunepa (Paul Schuhler) yno3Hao ca cBim nocoBUMa oo
u3pajie HoBuaHuLa. Takohe je oHeTa 1 OANYKa fia Ce NPojeKToBatbe dabpuukor
Komnnekca nosepu apxutektit Jocudy Hajmany (Beorpag, 1894 — beorpag, 1951),
Koju je y To Bpeme 6uo 3anocneH y OpaHuyckoj 6aHuu. Mpema ynytcrauma Mona
LWnnepa apxutekta HajmaH 13Beo je ypbaHucTuko ypeherbe 1 npojekToBakbe
(BUX 0bjeKaTa y KomnneKcy, oK je uhxetbep 06panoBuh AeduHICa0 YHYTpaLLN
pacnopes npoctopuja noroHcke 3rpage. (amo u3Bohetbe pagoBa noBepeHo
je npemy3umavy VBu Bananpy. cToBpemeHo ca cnpoBoherem npunpemHuX
panioBa 3a nofu3atbe ApxaBHe LWTamnapuje HoBua, HapoaHa 6aHKa je nobuna
MyHy NOAPLLKY KparbeBCKe Baje 32 HamepaBaHy NoAyXBar, Tako Aa je Beh MapTa
1927. roguHe 3aksbyunna yroBop @ MUHUCTapcTBOM MosbonpuBpese 1 Boda o
[yropoyHOM 3akyny 3emrbuiuTa y Tonunzaepy.

3emmbuLuTe Ha Kojem je 1. aBrycta 1927. roguHe noyeo fa ce noguxe 3aBoga
33 U3pajly HOBYAHMLA HeKkaja je npunagano Tonuupepckoj exoHommju. Hakow
HbeHe MKBIALALN}E OHO je MOAebeHO LPKBI, ABOPY U ApXaBHIM yCTaHOBaMa, a
Leo u3mehy Tonunpepcke pexe 11 rpobba, Ha Kome cy ce y Bpeme kHe3a Munolua
Hana3wne BOjHUUKe KacapHe, AoAerbeH je HapoaHoj 6aHLm 3a U3rpajtby ApxaBHe
KoBHuLie HoBLIA. (ama JlokaLuja Ha Kojoj je u3rpafieH 3aBop 3a M3pajy HOBYAHNMLA
61na je uaeanHo NO3MULMOHMPaHa y3 PeKy v ApXaBHY xenesHuuky npyry beorpas

Hosyaruya Kparvesure Jyzociaguje caukom Kpareuye Mapuje us 1931.
The 1931 banknote of the Kingdom of Yugoslavia with the portrait of Queen Maria Karadjordjevi¢

— Huw — Ckonrbe, a uHaycTpujcka npyra Gpabpuky je AUpeKTHO NoBe3yBana (a
KeNe3HUYKOM CTaHuLoM y Tonuuzepy, kako 6u ce HoBaL, 1 MaTepujan notpebaH 3a
FberoBy u3pagly naKLLe TpaHcnopToBanu. KameH Temerball je M0sI0MeH Ha NPpasHIK
Pohetba boropoauue, 21. centembpa 1927. rouHe Kako CToju Y NOBe/bY y3uaaHoj
y Temesbe 3rpafe, y Kojoj Cy Takohe UCMicaHa MeHa IMYHOCTI 3HaYAjHKX 3a
HaCTaHaK 1 n3rpadtby Komnnexca. 0Boj cBeuaH0CTV MPUCYCTBOBANM Cy M3aCNaHULN
BNaze, OMLUTUHe 1 CBUX NPUBPEAHUX Kopriopavmja. HoBUHapy HEBHUX MCTOBa
Monutika” n,Bpeme” nomHo cy npaTunn cee akTMBHOCTY 11 N3BONErbe PajjoBa Ha
MOAN3atbY jOLL jeIHOT 3HAYAJHOT APXKABHOT UHAYCTPUJCKOT KOMMINEKCa.

3aBog 3a M3pajly HOBYAHNLA 1 KOBAHOr HOBLA HapoaHe baHKe nopurHyT je Ha
3eMIbULLTY Koje 3ay31Ma MOBPLUMHY O NPEeKO MeT XeKTapa. Y oKBipy uuTaBor
Komnnekca nope rnaBHe, MoroHcke abpuuke 3rpage MopurHyTv ¢y u apyru
0bjekTin noTpebHM 3a HecMeTaHO (YHKUMOHUCAbe 3aBoda, MPOjeKTOBaHM U
NOCTaB/beH! Tako Aa LUTo 6orbe 0AroBapajy CBjoj HAMEHM: eneKTpoKanopuuHa
LieHTpana, rapaxa, iBaHaecT 3rpajia 3a CTaHoBatbe 0C00/ba, 3aTuM AiBe NOpTUPCKe
kyhie3a 06e36eherbe ncnpes noroHcke arpage, kyha3a, Tpu xaHzapma” v MogiepHa
LuTeHapa 3a nce yyBape y y»keM dabpuukom Kpyry. HajpenpeseHtatusHmju npatefin
06jekTn y Komnnekcy bune cy BAne 3a ynpaBHWKA 1 MOMONHUKA YNpaBHUKA
W3BeeHe Y yXy apxuTeKType akajemu3ma, oK Cy mpeoctane BUne U 3rpaje
33 (TaHOBarbe PafHIMKa M3BeAeHe jefHOCTaBHUIM apXUTEKTOHCKUM 13pa3om,
(XOZHO HUXOBOj HAMEHU U 3HaYajy.




Jlemarv 3anaoke kyne
Western tower, detail

LleHTpanHu nonoxaj'y komnnekcy ma raBHa, OroHcKa 3rpaja, ca ofie/berbima
32 LUTaMnarbe U TPe3opuMa 3a YyBakbe HOBUAHWLA. Y CTPYKTYpaniHOM cMuUcty
MPBOOUTHO Cy je YMHWNA TPU Ofeberba: TEXHUUKO Ofie/berbe 3a Nnpunpemy
W WTaMMy, Ofe/berbe 3a LTaMMambe U aAMUHICTPATUBHO Ofesbetbe, Kao 1
MexaHIuKe pafvioHILe 3a NpeLu3He PaZioBe 11 nonpaske, Gotorpadckin atere,
nabopatopuja 3a UCUTMBaKbe XapTuje u 6oje, rpaBepHULA 3 MPOTOTUMOBE 1
LTamMnapuja ¢ KiburoBesHuLoM. foroHcka 3rpaa, usrpaheHa y KoHCTpyKuujn
0/} apmMupaHor 6eToHa BeNUKIX PacroHa, UMana je HajcaBpemeHutjy onpemy n
WHCTanaumje nonyT LieHTPAHOT rpejarba 11 ypehaja 3a Tonny Bogy, TenedoHcke
LieHTpane, LIeHTpa/HOr MpujeMHOr anapara 3a jaB/batbe NoXapa, MPUCTyLIHUX
anapaTa 11 anaparta 3a BRaxerbe Basfyxa, MMTOB, @ HajMOAEPHMje MaLuMHe
32 LWTamnarbe OaHKHOTA HabaBbeHe Cy Yy WUHOCTPAHCTBY. Y HbeHOM ynasHom
X0ny, jeHa Hacnpam Apyre, NOCTaB/beHe Cy iBe MepMepHe Miioye a 3anucom
0 U3rpajtbin NpBe ApxaBHe dabpuke HOBLA 1 0 3aCNYXKHUM NMYHOCTUMA Koje
cy OpuHyne o HeHOM HacTaHKy. [MpunKoM NpojeKTOBakba ApXUTEKTOHCKe
Komno3uLvije masHor Gabpuukor 3aarba, apxuTeKTa HajmaH Boauo je pauyHa o
Lo Befoj A0CNeAHOCTY YHyTpaLLIKEr pacnopesa U KOHCTPYKLyje, LLTO je yousb1Bo
1 Ha camoj acazu u3BefieHoj Y BELUTaYKoM kameHy. Kako ByTe pamoBa, Kojima
Cy (aBnajaHu BEMKW PacrioHM NPOWU3BOJHUX Ofie/berba, He Bu CveTane Ha
YHYTPALLI0j CTPaHIA 31 U3MeLLTeHe Cy Ha 60uHe hacazie cTBapajyhin Ha Taj HaumH
OpUrMHanHy vy dacaaHe komnosuumje. EkcipecusHocTv dacage AonpuHoce u

Buna dupexmapa 3agoda 3a u3pady Hosyaruua, u32ned 2007.

Villa of the director, 2007

[BE Kyne y3 ceBepHI TPAKT, UCTaKkHyTe MocebHIM pacnopeom 11 06anKomM 0TBopa,
0/} KOjlIX OHa 3aMajiHa, 3aBPLLEHa KyOUYHOM Kynosiom, UCTOBPEMEHO CITYXK Kao
aKLeHaT rMaBHor ynasa 1 kao pe3epBoap 3a Bogy. Benuke cTakneHe nospLumMHe
nopyxHux dacaja, (BojcTBeHe 06jeKTMA WMHAYCTPUjcKe HaMeHe, A0AATHO
JLONPUHOCE eKCPECUOHNCTUYKOM YTUCKY YUTaBe KOMMO3uLMje.

(Bv 06jeKTV 11 MHCTanaLyje 3aBofia 32 U3PaZY HOBYAHILIA 3aBPLLEHN Cy OKTOGPa
1929. roanHe, a u3pada baHkHOTa mouena je ABa Mecela kacHuje, y3 nomoh
[Bojuue rpaduyapa OpaHuycke 6aHke. Mpsu npumepui n3paheHnx HoBYaHMLIA
6unu cy y anoeHuma og 10 u 20 anHapa ¢ Hatnucom KparbeBiHa Jyrocnasuja 1
LaTymoMm u3fatba 1. peuembap 1929. lysepHep Wrtbat bajnoHn no tpaguumjn je
npBe npuMepKe 0aHKHOTa, Npe NyLUTarba Y ONTULAj, NPeAao Kparby AnekcaHapy
Kapahophesuhy npunukom tberoBe ayaujeHunje 3asopy. (BeuaHo ocsehietbe
3aBopay Tonuuzepy 06aBbeHo je 26. jaHyapa 1930. roauHe y npucycTBy Kparbesor
M3acnaHuKa, YnaHoBa Bnazie 11 npefCTaBHINKA CBIX BaXKHUjUIX YCTAHOBA Y 3eMibl,
kao u pupektopa Mona Wunepa u suuerysepHepa OpaHuycke 6aHke Mjepa
OypHujea (Pierre-Eugéne Fournier) koju je y ume ryBexepa Emuna Mopoa (Emile
Moreau) opxao npurogaH roop. Ha Taj HauwH je cBeyaHo obenexxeH noyetak
paga npBe Gabpuke 3a u3pady HoBLA y Jyrocnasuju v pesoBHa Mpon3BOAHa
HOBYaHuLi. YnpaBa 3aBofa 3a n3pady HOBYAHNLA OF CAMOT MOYETKA je npaTuna
(aBpemeHe eBpOMcke TOKOBe. Y Liby yno3HaBarba KBanuTeTa Npou3BOAHbE 1
HabaBKke KBanuTeTHOr MaTepujana 1 npubopa Kopuwfiena cy UckycTBa u3 beva,




Onwimu u32ned komniiekca - 21agHa abpuyka 32paoa u 32pade 3a (MAHOBAkE MeXHUYK02 0C067ba, 0ko 1930.
General view of the complex, ca 1930: manufacturing building and the housing for technical staff

lpara, bepauna n Najnuyra. Kako ce npoLiec npon3Bogbe CTanHo YCaBpLLaBao,
centembpa 1937. roguHe M3BpLUEHO je W MHCTanMpatbe ofie/berba 3a U3pagy
MeTanHor HOBLA M O Taja A0 AaHac CaB pedoBHU ONTULAjHM Kao v BefnHa
MPUrOAHOT KOBAHOT HOBLA Jyrocnasije, a motom Cpbuje, McKoBaH je y 3aBogy y
Tonunzepy. 3aBog, 3a U3pagy HoBYAHNMLA 1 KOBAHOT HOBLIA TOKOM BILLIE Of 0CAM
JeLieHnja nocTojarba YCaBpLUABAO je TeXHOMOLLKE MPOLece, a CXOAHO HanpeTky
TexHonoruje 1 rpaduuKe MHAYCTPUje M ypOaHUCTIAYKA 1 apXUTEKTOHCKA CTPYKTYpa
KOMnneKca fOXIBeNa je 3BecHe MPOMEHe Koje Cy e, yBaxaajyhi npBo6uTHN
ayTOpCKI KOHLeNT apxuTeKTe Jocuda HajmaHa, CknaHo yknonune y ayTeHTUYaH
ambujeHT.

KoBHMLA HOBLQ, Ha3MB Koji je TOKOM BpemeHa MoCTao TOMOHUM YWTaBOT
KOMIEKCa, Y UCTOPUjIA HOBUje CPIICKe apXMTeKType 3ay31Ma BaHO MeCTo Kao
jenaH ofy MpBUX MOZEPHUX UHAYCTPUjCkUX 0bjexaTa uMCTOr ayTopckor 13pasa
W jedaH Of M3y3eTHUX NMpUMepa eKCPecuoHNCTUYKE apXUTeKType Koj Hac y
nepvogy u3mey ABa (BETCKa para. 3aBoZ 3a M3pajy HOBUAHNLIA U KOBAHOT HOBLIA
MPBY je, HajBaXHNj1 11 HAJCTIOMEHUjIN APXVITEKTOHCKIN M YPOAHICTUUKM KOMMNIEKC

Y OMyCy jefHOr Off Haj3HAUajHUjUX apxuTeKara MpBe MojoBIHE MPOLLNOT BeKa,
Jocuda Hajmana, Koju hie oapeawTin farbi TOK HeroBor rpauTesbCkor aHraxMaHa
Ha nogpyujy beorpaga. C pyre cTpaHe, Hajsefa BpeHOCT 0BO pernpe3eHTaTUBHOT
WHOYCTPUJCKOT KOMIMAEKEA je To LUTO BULe Of 0Cam JeLieHnja npenctasiba
NHCTUTYLIM]Y Of} HALWMOHAITHOT 3HaYaja, MPBO ¥ jeMHO MeCTO HaCTaHKa LUTaMMaHor
11 KOBAHOT pXaBHOr HOBLA — AuHapa. MaBHa dabpuuka 3rpaga Komnnekca,
noj Ha3vom 3rpaja KoBHuue HOBUA, 360T CBOjUX KyNTYPHO-WUCTOPUCKIAX,
APXMTEKTOHCKVX 1 eCTeTCKMX BpeaHocTw, yTBpheHa je 2007. roauHe 3a CoMEeHUK

KynType.
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National Mint

2 Pionirska Street, Belgrade

Cultural monument

Onwimu u32ned Komniexca - 8uie 3d wieghose 00esberbd, 21a8HA PabpuyKa 32padd, enekmpokanopuyHa yewmpand, oko 1930.
General view of the complex, ca 1930: villas for department managers; main manufacturing building; power station

Situated in one of the most beautiful historic conservation areas of Belgrade,
bounded by Topcider Park, the former Racecourse (today’s Hippodrome) and
Kosutnjak, the complex of the establishment officially known as the Institute for
Manufacturing Banknotes and Coins of the National Bank of Serbia, was the first
modern industrial complex of exceptional architectural merit. Built to accommodate
animportant publicinstitution, the complex has been serving its original purpose of

producing the national currency since its founding more than eighty years ago.

Its beginnings can be traced back to the creation of the Kingdom of Serbs, Croats
and Slovenes in the aftermath of the First World War. The immediate reason for its
establishing in the mid-1920s were serious problems surrounding the production
of national currency, hitherto produced abroad, usually in Belgium, France and
Austria-Hungary, and the fact that the central bank needed to increase the money




supply for the new and considerably larger state. The production of banknotes in
the country was to ensure greater safety and security, foreign currency saving, as
well as the possibility for the central bank to act promptly in case of emergency,
espedially in case of war. The expected positive effects included a reduction in
overall costs, especially transportation costs, and anincrease in local employment.
As a result, the Institute was set up on 30 December 1925 by a decision of the
Management Board of the National Bank, chaired by Governor Djordje Vajfert.
Given the support of the Bank of France to the project, it was decided to send
a mechanical engineer to Paris to acquaint himself with the production process.
Early the following year the Bank appointed the engineer Milivoje Obradovic as

director of the newly-founded establishment and sent him to Paris. The design
of the complex was entrusted to the architect Josif Najman (Belgrade, 1884 —
Belgrade, 1951), employed with the Bank of France at the time. Following the
guidelines offered by Paul Schuhler, Director of the Banknote Printing Department
of the Bank of France, Najman developed the layout of the complex and designed
all structures within it, while Obradovi¢ drew up a layout for the manufacturing
facility. The actual construction was overseen by the contractor Ivo Valand.
In March 1927, with full support from the royal government throughout the
preparatory phases, the National Bank entered into a long-term lease agreement
with the Ministry of Agriculture and Waters over a plot of land in Topcider.




The plot where construction began on 1 August 1927 had been part of the
Topcider Farm. After the Farm was closed down, the land was distributed among
the church, the royal court and the government, and the portion between the
Topcider river and the Topcider cemetery, at the time of Prince Milo3 occupied
by army barracks, was allocated to the National Bank for the Institute. The plot
was ideally located adjacent to the state-owned Belgrade—Nis—Skopje railway
line, and an industrial track connecting it directly to the railway station at
Topcider ensured easy transportation of raw materials and finished products. The
foundation stone was laid on 21 September 1927, the feast day of the Nativity
of the Virgin, as recorded, along with the names of all significant persons, in a

charter set in the construction of the foundations. The dailies Politika and Vreme
provided regular progress reports from the construction site.

The complex covers an area of more than five hectares. Apart from the main
manufacturing building, it includes other facilities, designed and located in such a way
as to be able to best fulfil their intended purpose: a thermal power station, a garage,
twelve buildings providing homes for staff, two guardhouses in front of the main plant,
a house for“three gendarmes’, and a modern kennel for guard dogs inside the inner
perimeter of the complex. The most impressive accessory buildings were villas for the
directorand deputy director, designed in the style of academism, while other villas and
the housing for workers were suitably simpler and humbler in appearance.




The central position within the complex s occupied by the main manufacturing
building that houses printing departments and vaults. It was originally structured
into three sections: the technical preparation and printing section, and the
printing and administration sections, as well as precision mechanical workshops,
a photographic studio, a laboratory for paper and colour quality testing, a
workshop for engraving master plates, and a printing and bookbinding workshop.
The central reinforced-concrete building was furnished with state-of-the-art
systems and fixtures such as a central heating system, a telephone switching
system, a fire alarm system with the central receiver, audio surveillance and air
humidity control devices, lifts, and state-of-the art printing machinery purchased
from foreign manufacturers. Two marble plaques set up opposite one another in
the entrance hall were inscribed with the information on the construction of the
first public money factory and the persons that contributed to its establishment.
The architect Najman sought to achieve a consistent relationship between
internal layout and construction, which is observable on the stone-clad exterior.
The frames used to span large manufacturing floors are exposed on the side
facades creating an original composition pattern. The expressiveness of the
facade is enhanced by two towers flanking the northern wing, accentuated by
a distinctive arrangement and shape of the openings. The western of the two,
capped by a cubic cupola, accentuates the main entrance, while functioning as
a water tower. Large glass areas in the horizontally oriented facades, typical of
industrial architecture, additionally contribute to the expressionist flavour of the
composition.

Construction and installation was completed in October 1929 and the
manufacture of banknotes began two months later with the assistance of two
graphic workers of the Bank of France. The first banknotes were in denominations
of 10 and 20 dinars and bore the inscription “Kingdom of Yugoslavia” and the
date of issue, 1 December 1929. Before being released into circulation, the first
specimens were traditionally presented to King Alexander by the Governor (Ignjat
Bajloni), on the occasion of the Kings visit to the Institute. The official dedication
of the Institute on 26 January 1930 was attended by the King’s representative,
cabinet ministers and representatives of all important national institutions, as
well as Paul Schulher, Director of the Printing Department, and Pierre-Eugéne
Fournier, Vice-Governor of the Bank of France, who gave a speech on behalf of

the Governor, Emile Moreau. The management of the Institute kept abreast of
contemporary European developments from the outset, acquainting itself with
the production, material and equipment quality standards in Vienna, Prague,
Berlin and Leipzig. As a result of the constant improvement of the production
process, in September 1937 coin production equipment was mounted. All
circulation and most commemorative coins of Yugoslavia, and then of Serbia,
have been minted by the Institute in Topcider ever since. Throughout more than
eighty years of its existence the Institute has been upgrading the technological
process, and the architectural and spatial structure of the complex has necessarily
undergone some modifications to accommodate advances in technology and the
graphic industry without being disrespectful of Najman’s original design.

The Mint, as the entire complex came to be popularly known, holds animportant
place in the history of Serbian architecture as one of the first modern creatively
designed industrial structures and a remarkable example of expressionist
architecture in the interwar period. It is the first, most important and most
complexarchitectural and urban design in the oeuvre of one of the most renowned
architects of the first half of the 20th century, Josif Najman, which set the course
of his further career in Belgrade. On the other hand, the highest value of this
industrial complex resides in the fact that it has been an institution of national
significance for more than eighty years, the first and only place of manufacture of
the national currency — the dinar. In 2007, the main manufacturing building, filed
as the National Mint building, has been designated a cultural property on account
of its cultural, historical, architectural and aesthetic value.
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Side elevation, drowing



3rpapa KOBaHHLe HOBLA

I13paBay: 3aBoz 3a 3aLUTUTY CNOMEHMKa KyNType rpaja beorpasa

3a u3gaBava: mp Munuua posganuh, anpektop

Tekct: Cawa Muxajnos

Nektypa: Ahenka Koauesuh

lpeBoa: Mapuna Agamosuh Kynexosuh

[paduukn pu3ajH: Nyka Mpokuh

Ootorpaduja: CHexxaHa Heroaosuh,

(oTopoKyMeHTaLMja 3aBOAA 3a 3aLUTUTY COMeHIKa KynType rpada beorpaga
Tupax: 1000 npumepaka

LWramna: JT,Cnyx6eHn racHuk’, beorpan

beorpag, 2012. roguHa
3aBo 3a 3aLTUTY COMEHKKA KynType rpaja beorpaaa

W13garbe je omoryhivo [pap beorpag, Ipaacka ynpasa, Cekpetapujat 3a kynTypy
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