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32paoa llampujapwuje

o KHe3a Cnme Mapkosuha 6

Jlemaro-kanumen

JlaHawra nanata [aTpujaplimje je cmewwTeHa Ha NpocTopy  (Hanasuna ce Ha MecTy AaHawbe (abopHe LpKBe).
Bapow kanuje, ogHocHo KocanuuheBor BeHua, Koju Ce Kao 3a parbu uctopmjckn pa3eoj KocaHumheBor BeHWa HapounTo
TONoHUM ofomahno HakoH 1872. roauHe. Y oBom fieny beorpafa  je 3HauajaH nepuop HakoH Xatuwepnda u3 1830. roauHe, Kaaa
Koju ce npoctupe Ha feny (aBcke naguHe, jow 04 TYpCKOr  OBaj €0 BapoOLUM NOCTaje CefuLLTe ApXKaBHe BNACTH, KYNTYpHOr
ocBajatba 1521. roamHe dopmupa ce Cpncko Hacesbe, unje je 1 Bepckor xuBoTa KHexeBuHe Cpbuje 1 Kaaa 3anounbe Heros
(peAnwwTe NpeAcTaB/bana cTapa upkea (B. Apxanhena Muxauna  MHTEH3MBaH apXUTEKTOHCKO-YpbaHUCTUKK npeobpaaj. Mopea




U32ned cmape 32pade beozpadcko-Kkapnosayke mumponosnuje,
oKo 1914. 200une

(abopHe LpKBe, TOKOM BpemeHa MoAM3aHa Cy MHora Apyra
3HauajHa 3fawa Kao KoHak KHeruwbe Jbybuue, Mutpononuja
beorpapcko-kapnoBauka, [lpxasHa LwwTamnapuja, HapopHa
KaHuenapuja u marucrpat, HapogHa 6ubnuoteka u p. Ocum
HabpojaHuX jaBHYUX M NPUBATHIX 3[atba 3HAYAjHUX 3@ UCTOPUjY
(pbuje, ouyBaH je n pobap Aeo opuruHanHe ypbaHuCTMuKe
CTpyKType npoctopa KocaHuuheBor BeHLa, Kao W HeKONUKO
N3BaHPeLHUX apPXUTEKTOHCKMX OCTBapetba, Tako Aa 0Baj Aeo
rpaja npeacragma cneunduuyaH ambujeHT Koju y BeNuKoj
Mepi npe3eHTyje UcTopujcki u3rned crapor beorpaga. Peu je
[aKne 0 CJ10jeBUTOM MpOCTOPY, WU3PasUTUX apXUTEKTOHCKMX,
ypOaHMCTUUKIX U UCTOPUjCKMX BPEAHOCTH, KOju je jefHO Of
Haj3HauajHujX MaTepujanHux (Be[OYaHCTaBa Cprcke uctopuje y

nepuopy of Kpaja 18. na jo noyetka 20. Beka Te je 3aT0 3aLLTuheH
Kao KynTypHo f,00p0 07 BeSUKOT 3Hayaja.

Manata Matpujapwmje, Kao LeHTap LpkseHe Bnactn Cpncke
NpaBoC/aBHe LpKBe, MOAUTHYTa je Ha MecTy MomeHyTe, cTape
3rpajie beorpazcko-Kapnosauke Mutpononuje, Koja notuye u3
penuHe 19. Beka 1 Bpeme teHOr Noau3arba naja npubimkHo
y nepuop rpaare CabopHe upkse. (am uctopujat yxer npocropa
ctape Mutpononuje je Beoma 3aHUMIbUB. Matbe Ha Kojem ce
Hanasuna 3rpaga Mutpononujckor asopa je jow 1818. rogune
kynuna Apxasa (pbuja un Ha wemy ce noped Mutpononuje
Hanasno n KoHak kHe3a Munowa. Cam objekat Mutpononuje
je 610 u3BepeH Kao jesHocmpaTHW, CUMMAMGUKOBAHO U (a
(Be[IeHOM apXWTEKTOHCKOM nnacTukom. Mnak, 6e3 063upa




Wcmoynu nopman

Ha CKPOMHY apXWTEKTOHCKY KOHLUenuujy rpaheBuHe, OHa je
npeacTaB/bana 3HayajHy UCTOPUJCKY BPEAHOCT U Kao TaKBoj
noLuToBame joj je 0fao natpujapx BapHaBa HapyuuslM 0f
UCTakHyTor cnmkapa Kocte XakmaHa Ja Hanpasu theHy CINKY
npe pyLuerba. 3aHUMIBbUBO je /1A je XakmaH no UCToj HapyLouHn
ypaauo 1 MKy Matber objekTa cmeLLTeHor y fybuHn ABopuLLTa
MuTpononuje. 3a 0Baj CKpOMHU 0bjeKar je Be3aHo npejatbe Koje
roBOpu Aa je y H0j buna uyBaHa rnasa Boxja Kapahopha npe
Hero LuTo je nocnata y Llapurpag. 06e cnmke cy HenocpesHo no

3aBpLueTky bune npegate atpujapunjckom my3ejy y Cpemckum
Kapnosuuma.

360r nowwer ctatba 1 TpoLHOCTY 06jekTa cTape Mutpononuje,
OANYYEHO je [a Ce OHA MOpyWN W [a (e Ha HeHOM MecTy
noaurHe Hosa 3rpaga. fogute 1930. nokpeHyTa je MHMLMjaTUBA
3a noJu3arbe penpeseHTaTUBHOr Natpujaplunjckor ABopa Ha
(aBnHuy. C 0631upom Ha cnopy 1 Hen3BecHy u3rpajty Xpama
(B. CaBe Ha Bpauapy, koja je ofnarana nnaHupaHy peanusaumjy
ApYrux LpKBeHuX objekata Ha 6byayhem (BetocaBckom Tpry,
OANyYeHo je fia ce Npema npojekTy apxutekTe BuktopaJlykomckor
Ha MecTy cTape MuTpononuje noAurHe HoBa 3rpaja 3a notpebe
cegmwra Cpncke npaBoCNaBHe LPKBe, (B AOK He Oyae u3rpaheH
komnniekc Ha CaBuHLy. ApxuTekta pyckor nopekna Jlykomcku
je npojekat u3paauo 1932. roauHe, a 3rpaga latpujaplmje je
rpaheHa y nepuogy oa 1932. ao 1935. rogute. Mo 3aBpLueTky
rpaatbe, 3rpaaa latpujaplunje je fobuna Beoma noBosbHe oLeHe
Tajalltbe jaBHOCTM, @ Y LITAMNN je ONiCaHa Kao UMMO3aHTHa,
BennKkonenHa rpahesnHa, umju ynpowheHn HeoBU3AHTUjCKM
CTUN 0AroBapa ceeLuTeHoM Aeny beorpaga.

Yenen 3HatHor naga epeHa npema (aBckoj Tepacu, rpafesuHa je
A06una HejeaHak bpoj cnpaToBa Ha 60YHIM NOAYKHIM CTPaHaMa.
Y cytepeHy n npusemiby cy cmeluTeHe ycraHose ClIL, kaHuenapuje,
apxuBe ¥ cana 3a iyxoBHU CyA. [pBu Cpar je y LienuHY pe3epBucaH
3anatpujapxa i obyxsaraanapTmaH, KabuHert, kaneny, bubnuoteky,
Tprnesapujy, cany 3a npujem u anapTMaH 3a BuCOke rocte. Ha
[PYrom Cripaty cy pagHe npoctopuje — cane 3a CeHMLE, ABOPaHa
3a cabop apxujepeja, CuHop n MatpujapLumjckin caBert. Y3 UCTOYHM
MoK 34arba MPUCNOMEH je AenaHfaHC (a anapTMaHuMa 3a
LipKBEHe BeINKOZOCTOjHIKe. Y YHYTpalLbbeM ABOPULLITY CMELLTEHa
je kanena noceeheta (Betom CumeoHy MiupoTounBom, U3Hag Koje
Ce y3amxKe MOHyMeHTanHo Kyoe. Mopes ¢pyHKunje ceguwra CMLL, y
OKBUpY 3rpage laTpujapLumje CMeLLTeHe Cy 1 Be BeOMa 3HauajHe
KynTypHe uHcTUTyumje: My3ej Cpncke npaBoCniaBHe LpKBe U
bubnuoteka Matpujapwunije.




ApxutekTypa 3rpage [latpujapwmje npeacTaBmba Beoma
KOMNIEKCHO 1 XeTeporeHo peluerse. [lo cBojuM CTUNCKUM
OANMKaMa OHa je Tpe6ano fJa 3a[0BO/bU KOH3epBaTUBHe
Hapyuuoue, na je CTora W KOHUMMMpaHa Kao cnobofHa
peuHTepnpeTauuja rpaguTe/bckor Hacneha BU3AHTMjCKOT
KyNTYpHOT Kpyra. HauuoHanHu cTun je npe3eHToBaH npe cgera
y MUPaMUAANHOj CTPYKTYpU CTeneHacto CynepnoHUpaHmx
Maca, apkafHUM HULLAMa, NYKOBUMA, KOH30M1aMa U AeTaibiiMa
nNacTuyHe 1 CInKaHe fekopaumje. [lyx akafemusma je BUASbuB
y CaMoj ANCMO3MLMjI OCHOBE W pellierby pacropesa npoctopuja,
y TPOAenHoj BOAOPaBHOj nojenu 3oHa dacada, MpaBUTHUM
obnuuMMa 0TBOpa, WCTULAMY MOAEOHUX BeHaUa U CTPOroj
ynotpebu ApyrocteneHe nnactuke. YTuuaj Tada NOMUHAHTHUX
MOZIEPHUCTMYKMX (XBaTatba Npeno3Haje e y jeAHOCTaBHUM
HeyTpaNHUM NOBPLUNHAMA 3UJHOT NATHA U KapaKTepUCTUYHUM
NpaBoyraoH!M Npo30p1Ma HajBuLLer cnpaTa 60uHUX TPaKTOBa.
EHTepujep je 06nukoBaH penpe3eHTaTUBHO, anu (a M3BECHOM
crporoLuhy, CXoHO HeroBoj GyHKLMju.

Y okBupy obpage dacapa W3fBaja ce MaCUBHW U C(BEYaHO
obpahenn noptan, okpeHytT Ka CabopHoj upkeu. Oanukyje
ra MOHYMEHTANIHOCT aKLEeHTOBAaHA KapaKTepUCTUYHUM,
AedOpMUCaHUM  KpaTKUM  CTY00BMMA, KOju NpeAcTaBibajy
Npeno3HaT/bUB MOTUB LPKBEHe apXUTeKType pyCcKuX
emurpaHata y Cpouju. OcobeH nuKoBHM KBanuTeT 0BOr Aena
dacape fajy pervedHn rpb n mo3auk. U3Hag nonykpyxHor ynasa
yrneaHu Bajap Bnagumup 3aropoaryk 13Beo je perbedHu rpb
Matpujapwwmje, koju ABa aHhena oBeHuaBajy apxujepejckom
mutpom. W3Hag noptana je u3BedeHa Mo3anyka npeacTaBa
JoBaHa [lpeteye, u3paheHa no Haupty cnukapa Bnagumupa
lpenojesuha.

MocebHo je 3HauajHa 6Gorata 36upka My3eja Cpncke
npaBoCNaBHe LpKBe, (MelLTeHa y okBupy [Matpujapmje, Koja
npeacTaBsba U3y3eTHY BepcKy, KyATYpHY W UCTOPWjCKY BPEAHOCT.
HameHa oBe MHCTUTYUMje Of OCHMBatba Ouna je Aa 06jeanHn n

npukaxe LenokynaH passoj (pncke npaBocnaBHe LPKBe Ha
jenHom mecty, 6e3 uctuuama 6uno Koje enapxuje, IMYHOCTH
unn enoxe. llako HajuLe 3acnyra 3a oTBaparbe My3eja npunaga
natpujapxy BapHasu u npodecopy ap Pagocnasy Ipyjuhiy, oH je
0TBOPeH Tek 3a Bpeme natpujapxa Bukentuja, 1954. rogune.
EkcnoHati noTuyy 3 Buwe 13Bopa, a Hajsehu Aeo caunmwaBajy
npeameTn 3 GpyLKOropckuX MaHacTpa W LpKaBa UCTOYHOT
(pema, koju cy BpaheHn 3 3arpe6a, rae cy ce Hanasunm TOKOM
okynauuje y [ipyrom cBetckom paty. Octanu uHBeHTap cactoju
ce 13 npeaMmeTta Koju cy npe 1941, roauHe, 3a notpebe My3eja,
npukynunu npodecopu Pagocnas lpyjuh n Jlazap Mupkosuh. ¥
OKBUpY 36MpKke My3eja 3aCTyn/beHo je: LPKBEHO CINKAPCTBO,
NOPTPETH LPKBEHIUX BENMKOAOCTOjHUKA, CTapa CpncKka rpasupa,
PYKOMMCHA ¥ WTamnaHa cpby/ibcka Krbira, (Be BPCTe OAEXAa,
CaKkpanHu npegmeTi, BOTUBHI JAapOBH, LPKBEHU Be3, Neyatu,
NCTOPUjCKA BOKYMEHTa 11 Ap.

3rpaga Matpujapwmje y Ynuun kHesa Cume Mapkosuha 6 y
beorpany yTBpheHa je 3a kyntypHo fobpo 1984. roaunHe (0anyka,
CnyxbeHn nuct rpaga beorpaaa, 6p. 23/84).
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Patrlarch y Building

, Kneza Sime Markovica Street

Today’s Patriarchy Palace is located in the area of Varos-kapija,
i.e. Kosancicev venac, which became known as the toponym af-
ter 1872. In this part of Belgrade, which occupies a part of the
Sava River slope, since the Turkish conquest in 1521, the Serbian
settlement has been formed with its epicenter in the old church
of St. Archangel Mihailo (which was located on the site of today’s
Saborna Church).

The period after the Sultan’s edict (Hatisherif) from 1830 is
particularly significant for further historical development of
Kosancicev venac, when this part of the town became the seat
of the Government, of cultural and religious life of the Principal-
ity of Serbia and when began his intense architectural and urban
transformation. Over time, in addition to Saborna Church were
built many other important buildings such as Konak (residence)




of Princess Ljubica, Archbishopric of Belgrade and Karlovac, State
Printing Office, National Office and Magistrate, National Library
and others. In addition to the mentioned public and private build-
ingsimportant for the history of Serbia, much of the original urban
structure of Kosancicev venac has been preserved, as well as some
extraordinary architectural achievements, so that, this part of the
town stands for a specific environment, largely representing his-
torical look of the old Belgrade. It is therefore a layered space, of
noticeable architectural, urban and historical values, which is one
of the most important material testimonies of Serbian history in
the period from the late 18th to early 20th century and therefore,
protected as a cultural monument of great value.

The Patriarchy Palace as a center of ecclesiastical authority of
the Serbian Orthodox Church, was built on the plot of the above-

Enmepujep kanene

mentioned old Archbishopric of Belgrade and Karlovac build-
ing, which dates from the mid-19th century and the period of
its construction corresponds approximately to the period of the
construction of Saborna Church. The history of the inner space of
the old Archbishopric is very interesting. The property on which
the building of the Archbishopric palace was situated was bought
in 1818 by the Serbian state and next to the Archbishopric there
was even the residence of Prince Milos. The building was designed
as one-storey building, in a simplified way and with plain archi-
tectural sculpture. Yet, despite its modest architectural concept, it
represented a significant historical value and as such, it was hon-
ored by Patriarch Barnabas by ordering from the prominent artist
Kosta Hakman to make a painting of it, prior to its demolition. It
is interesting that to the same order Hakman did a painting of a




small building located in the depth of the Archbishopric’s yard. A
tradition saying that inside was kept Karadjordje’s head before it
was sent to Constantinople, is connected to this modest building.
Immediately after their completion, both paintings were deliv-
ered to Patriarchal Museum in Sremski Karlovci.

Due to poor condition and dilapidation of the old Archbishopric
building, it was decided to demolish it and to build a new building
on its plot. The initiative for the construction of the representa-
tive Patriarchy Palace in Savinac was launched in 1930. Given the
prolonged and uncertain construction of the Temple of St. Sava
on Vracar, which delayed the planned realization of other church
buildings in the future St. Sava Square, it was decided to raise a
new building for the seat of the Serbian Orthodox Church, after
the design by architect Viktor Lukomski, on the plot of the former
Archbishopric building, until the construction of the complex in
Savinac. In 1932 Russian architect Lukomski developed the de-
sign, and the Patriarchy building was built in the period between
1932 and 1935. Upon completion of its construction, the Patri-
archy building received very favorable ratings from the public of
that time, and in the press it was described as “impressive, monu-
mental building, whose simplified Neo-Byzantine style satisfies
ecclesiastical part of Belgrade”.

Due to the significant incline of the terrain towards the Sava ter-
race, the building had an unequal number of floors on the lateral
longitudinal sides. The facilities of the Serbian Orthodox Church,
offices, archives and a hall for a spiritual court are located in the
basement and on the ground floor. The first floor is entirely re-
served for the patriarch and includes apartment, cabinet, chapel,
library, dining room, reception hall and an apartment for the high
guests. On the second floor there are working premises - meeting
rooms, assembly hall for the bishops, the Synod and the Patri-
arch’s Council. An annex with apartments for the church dignitar-
ies is attached to the eastern block. The inner courtyard contains
a chapel dedicated to St. Simeon the Myrrhophore above which

rises a monumental dome. Besides the function of the seat of the
Serbian Orthodox Church, the building contains two very impor-
tant cultural institutions: the Museum of the Serbian Orthodox
Church and the Patriarchy library.

The architecture of the Patriarchy building has a very complex
and heterogeneous solution. With its stylistic features it needed
to satisfy the conservative customers, and therefore, it was de-
signed as a free reinterpretation of architectural heritage of the
Byzantine cultural sphere. National style is presented primarily in
the pyramidal structure of gradually superimposed mass, vaulted
niches, arches, consoles and details of plastic and painted decora-
tion. Yet, the spirit of academism is visible in the very disposition
of the floor plan and in the arrangement of rooms, in the three-
part horizontal division of the facade zones, regular forms of the
apertures and in emphasizing the string-course cornices and in
the strict use of the secondary plastic. The influence of that time
dominant modernist ideas is identified in simple neutral surfaces
of the facade and in characteristic rectangular windows on the
highest floor of the lateral wings. The interior is shaped in a repre-
sentative way, but with a certain rigor, according to its function.

Within the facades processing, stands out the massive and
ceremonially processed portal, facing the Saborna Church. This
portal is characterized by the monumentality accentuated with
characteristic, deformed short pillars, which represent a distinc-
tive motif of church architecture of Russian immigrants in Serbia.
Distinctive visual quality of this part of the facade is given by a
relief emblem and a mosaic. Above the semicircular entrance, the
renowned sculptor Vladimir Zagorodnjuk performed the relief
emblem of the Patriarchy, wreathed with Bishop’s miter by two
angels. Above the portal is a mosaic representing St. John the
Baptist, made after the drawing by painter Vladimir Predojevic.

Especially important is the rich collection of the Museum of the
Serbian Orthodox Church, located within the Patriarchy build-
ing, which has an extraordinary religious, cultural and historical




value. Since its founding the purpose of this institution has been
to unite and show the overall development of the Serbian Ortho-
dox Church in one single place, without highlighting any diocese,
person or epoch. Although most credit for the opening of the
museum belongs to the patriarch Barnabas and Professor Ph.D.
Radoslav Grujic, it was open only during the patriarch Vikentije, in
1954. The exhibits come from several different sources, while ma-
jority of the objects come from the monasteries of Fruska Gora and
churches in eastern Srem, which had been returned from Zagreb,
where were located during the occupation in World War II. Other
inventory consists of the items that, before 1941, were collected
for the needs of the museum, by professors Radoslav Gruji¢ and
Lazar Mirkovic. In the Museum’s collection are represented: church
paintings, portraits of church dignitaries, old Serbian engravings,
manuscripts and printed Serbian books, all kinds of vestments,
sacral objects, votive gifts, church embroidery, stamps, historical
documents and others.

The Patriarchy building in 6, Kneza Sime Markovica Street in
Belgrade was declared a cultural monument in 1984. (Decision,
“Official Gazette Belgrade” No. 23/84).
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3IPAZIA TIATPUJAPLLIAJE

I3naBay: 3aBog 3a 3aLUTUTY CMOMeHMKa KynType rpafa beorpaga

3a u3gaBaya: Mp Munuua lpo3ganuh, aupekTop

Tekct: Anekcanaap boxosuh

JekTypa: Tatjana Togoposuh

lpeBog: Jenexa Tonanosuh — KutaHosuh

[paduukn an3ajH: Jlyka Mpokuh

Ootorpaduja: CHexxaHa HerosaHosuh,

(otofokymeHTaLMja 3aBOAa 3 3aLUTUTY CNOMeHMKa KynType rpafa beorpaga
Tupax: 1000 npumepaka

LWramna: JI,Cnyx6eHu racHuk”, beorpaa

beorpag, 2011
3aB0/ 3a 3aLWTUTY CNOMeHKKa KynType rpaga beorpaaa

W3narbe je omoryhino fpag beorpag,
[pazcka ynpasa, Cekpetapujat 3a kyntypy
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