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W3zmed-enmepujept=apon-xarxodetr —
Interior, aron‘hakodesh

Wctopuja JeBpeja y beorpagy Moxe ce JOKyMeHTOBAHO NpaTuTh 04
TypcKor ocBajarba beorpaga 1521. roguHe. Beh cpeguHom XVI Beka
nouutbe MacoBHUje HacerbaBatbe JeBpeja Ceappa. Mpema nogauuma
13 1567. v 1573. roguHe nomutbe e BuLLe BePOUCNOBEHIX ONLUTHA
n Tpu curarore. Tokom XVl Beka JeBpejcka 3ajesHnua HacTarbyje ce y
6nu3uHN fyHaBcke obane, Ha npocTopy Koju cy Typuu 38anu Januje. Tek
je o noueTKa dpopmuparba He3aBICHe CPMCKe AipXKaBe XUBOT JeBpeja
nocteneHo 6mBao 6osbu, fa 61 HakoH bepnuHcKor KoHrpeca gobunu
nyHa rpafjaHcka npasa.

WcTopuja HacerbaBarba v uBoOTa JeBpeja ALuKeHasa Ha mpocTopy
rpaga beorpapa 3anoumtbe jow Tokom XVIII Beka, anu tuxoB 6poj
3HaTHo ce yBehaea cpeauHom XIX uy npBoj nonosuHu XX Beka. [ofuHe
1869. npBor okT06pa, 0CHOBaHa je 1 3acebHa ALLKeHacka OMLTUHA Y
beorpagy. [oHoce ce n ,llpaBuna Bepo3akoHOr CKyna aLlKeHaCKnx
JeBpeja“ (TaKo ce 3Bana ALLKeHacKa ONLUTIHA y OCHUBALbY) Y ABAfieCeT
Tauaka, Koja Cy npeABuAena OCHUBakbe LKoae 11 6oromorbe. Ynpasa
BapoLUV NOTBPANAA je 0BA NPaBuNa, YUMe je N0CTaBIbeH Temesb HOBOj
AwkeHackoj onwTuHny beorpaay. Y noueTky je kopuifieHa 3akynibeHa




3rpaga y Kocmajckoj ynuum (aaHawrba Ynuua
maplana bupjy3oBa) 3a Bepcke, ynpasHe,
KyNTypHe U CMyHe noTpebe omwTUHe.
lineja o mogu3ary HoBe, dyHKLMOHANHUje
3rpajie, 1 akuuja y npuKynibatby npusora 3a
U3rpajtby allKkeHacke CUHarore peanusyjy
ce npeg lpBu cBeTcku par. Unak, usrpagmwa
(uHarore  nmoumtbe TeK HAKOH paTa,
(BEYAHUM MOJaratbeM KaMmeHa Temeblia
15. jyHa 1924. roguHe, a TOM NPUAMKOM
yrpaheHa je 1 neprameHTHa noBesba Kojy cy
noTnMcann Kpasb AnekcaHgap W kparmhua
Mapuja. OBoj CBeuaHoCTM MpUCYCTBOBAM
Cy M3acnaHuuy Kpamba u Bnafie KpamesuHe
(pba, XpBata n (noBeHaua, npeACTaBHULN
jeBPejCKIX OMLLTUHA, pasHUX Kopropauyja
u3 KpamesuHe, npencenHuk HapogHe
CKYNWUTMHe, Kao WM BPXOBHU pabuH Aap
Ankanaj.

MnaH 3a u3rpapwy CuHarore ofobpeH je
1923. roauHe, a cam objekat u3BefeH je y
nepuody op 15. maja 1924. roguue po 27.
HoBembpa 1929. roguHe. Tokom nepuopa
0f 1924-1926. roauHe 3aBplLeHa je 3rpaja
(vHarore mpema  MpojeKTy — apxuTekTe
Opatbe YpbaHa, y3 yuewwhie Munana LWnanra.
loguHe 1929. wu3BefieHM Cy HaKHAZHW
PafioB/ Ha M3MeHM eHTepujepa npema
npojekTy apxutekte MunyTuHa JoBaHoBuha.
Objekar je o 1941. roguHe CAYXMO Kao
3rpaga (pncko-JeBpejcke LpKBEHe OMLITUHE
alikeHackor obpefa. TokoM HaUMCTUYKe
okynauuje beorpaga, 1941-1944. rogune
tbeHa ayTeHTUYHA GQyHKUMja AerpajupaHa
je npetBapatbem Y jaBHy Kyhy, Aa 61 HakoH
pata 6una BpafieHa y QyHKUWjy CuHarore
HametbeHe 0bema BepCKIM KOHTperauyjama
beorpaackux Jespeja.

3rpaga CuHarore KoHUMMMpaHa je y Ayxy
apXuTeKType akagemiu3ma, ¢ npeosnahyjyfium
eNemMeHTUMa HeopeHecaHce. Y enesauuju ce
(acToju of CyTepeHa, mpu3emsba, ranepuje
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npusemiba W MpBOT W [Apyror cnpara.
YHYTPaWWHOCT je pelleHa BULLIEHAMEHCKM,
Kao MpoCTOp 3a PasHOBPCHE aKTUBHOCTY
jeBpejcke  3ajefiHuue:  Bepcke, KYNTYpHe,
MpocBeTHe, KaHLenapujcke u  cTambeHe.
OBakBa BuLIEHaMeHCKa KOHLenuuja objekTa
33CHOBaHA je Ha BepCckOM 1 ApYLITBEHOM
KOHTEKCTY cuHarore Koja Tpeba fa objefntu
TPU OCHOBHe (YHKLMje: MecTo penurnjcke
a1yxbe  jeBpejcke  KOHrperauuje, Mecto
HaMereHO  efykaumju M cacTaHuuma
jeBpejcke 3ajeaHuLe. Y cyTepeHy je cmeluTeHa
Koluep Kyxutba C Tpre3apujom, u nomofiHe
npoctopuje. LieHTpanHu npoctop npusemiba
C ranepujom je y cumMO0NMYHOM U BEPCKOM
3Hauajy MpUMapaH, Kao MecTo HamerbeHo
Bepckom 06pesy. bouHo, oaBojeHe 3uzoM 0f
BEpPCKOr NpoCTopa, Hanase ce KaHuenapuje,
YUMOHMLA U Cana 3a cefHuLe. Ha npBom u
Apyrom cnpaty pacnopefieHe cy cTambeHe
npoctopuje. MonuTBeHn npoctop noferbeH
je ca nBa HU3a (Ty60Ba Koju HOCE OMXOAHY
ranepujy. OpoHtanHa dacaja KoHuMNMpaHa
je CKnagHoO U CUMETPUYHO, a JeKOpaTUBHY
akueHaT faT je Ha 3abaty KpoBa rge je
y okynycy cmewted [laBugoB wtut -
LecToKpaka 3Be3fa. LlenTpantu geo dacape
3ay31Majy YETMPK U3JYKeHa 11 MOMYKPYKHO
3aBpLUeHa Npo3opa, Koju ce NpocTupy y 30HK
npusemiba U ranepuje. 30Ha npeor cnpata
je 04 HWKe 30He pa3fBOjeHa MAUTKUM I
jenHocTaBHUM mofeoHum BeHuem. (Dacaga
0Be 30He je MOBYYeHa y OfHOCY Ha paBaH
dacaje HWKMX 30Ha Tako fJa obpasyje
Tepacy YOKBUpeHy 6anycTtpagom. Y paBHu
dacaze oBe 30He pacnopefeH je npaBuaHO
PUTMOBAH HWU3 Of YeTUpu MOMYKPYXHO
3aBplueHa 0TBopa. 1o ayTeHTUYHOM NAaHy
u3 1923. roguHe wu3mehy o0BUX OTBOpA
OCMULLbEHU CY [eKOPaTUBHU MefarbOoHN.
[lpyrn cnpaT pelueH je HajjeaHoCTaBHUje, Ca
0CaM MOMYKPYXHO 3aBpLUeHUX Mpo3opa




0/1BOjeH je 0 NpBOT CMpaTa AekopaTuBHIM NofeoHM BeHLeM. lopen
HaBeJeHMX apXUTEKTOHCKUX enemeHata, Koju GpoHTanHoj dacaan
[ajy YTUCAaK YpaBHOTEXEHe XOPU3OHTANHOCTK, BepTUKanu3am je
aKLieHTOBaH O0YHMM MAUTKIM pU3anuTMa, 3aBPLLEHNM Y 30H) NPBOT
(npaTa y BUAY Kynuua onaKLaHuX TyYHUM OTBOPUMA Ha TpH CTpaHe.
Oe Kynuue Hoce jacHy acoumjauujy Ha dopTUdMKaLMjcku 0bank n
kapakTep npBobuTHor ConomoHoBor xpama. Takohe oHe npefcTaBIbajy
YeCT MOTYB CUHArOranHe apxuTeKType Koju cumbonu3yje Jahin u Boaz,
cty6oBe ConomoHoBOr xpama. Kpajiby akueHaT BepTUKanHoCTU Aat
je TpoyraoHum 3abatom u3Haj Apyror cnpata. LlenokynHom yTucky
(BEYAHOT 1 LiepeMOHHjanHor KapakTepa CuHarore 2onpuHOCK 1 LLMPOKO
TPOKPaKo MPUCTYMHO CTEMeHULLTe y 30HW CyTepeHa U Mpu3emba,
yKpaLLeHo jeAHOCTaBHOM OanyCcTpaZioM (a iBa KaHzenaopa. Y cTunckoj
1 MPOCTOPHOj hOpMyNaLMjy CTeNeHuLLTe NpeCTaB/ba peMUHNCLEHLN]Y
dpaHLycKor Knacuunsma, 0fHOCHo ceBepHe dacase Manor TpujaHoHa y
Bepcajy.

Y apXuTeKTOHCKO-eCTeTCKoj GopmynaLmju Gpacaja penpeseHTaTuBHOCT
je mMpuMapHo ocCTaB/beHa QpoOHTanHoj dacagn Koja je KoHUMMMpaHa
CKNajHO 1 ypaBHOTEXeHO. [leKopaTuBHIN aKLeHaT Jar je Ha 3abaty
rae je y okynycy cmewTeH [laBugoB WTUT — LeCTOKpaKa 3Be3fa.
BepTukanHocT uctuuy U3yxeHn nyuHo 3acBeieHI Npo3opcKku 0TBOPH Y
30HU putyanHor npoctopa CuHarore, Kao 11 604HN PU3aNUTH C KyNNLAMA
Koju GnaHKmpajy LeHTpanHu feo dacage.

MonuTBeHa cana HametbeHa BepCKOM pUTYany Yje[HO je LieHTpanHu
W CYWTUHCKN feo cuHarore. Xexana cuHarore Cykar Llanom je
NOHIUTYAVHANHOT 06MMKA N CMeLLTEHa jey HUBOY NpU3eMiba U ranepuje.
OpujeHTncaHa je npaBuem WCTOK—3anaj v NofesbeHa (a [Ba Hu3a
0CMOCTPaHKX (1060aHNX CTy60Ba C AeKopaTUBHUM Kanutenuma. 0B
(Ty60BY, KOjU UMajy Yje[HO eCTeTCKY, CUMOONNUHY U KOHCTPYKTUBHY
dYHKLUMjY Hoce oNX0fiHY ranepwmjy. TaBaHWLLA je KaceTMpaHa u ieKopucaHa
dnopanHom Gopaypom. HajcBeTvjn ¥ yjeaHo HajmekopaTuBHuje
3BEfIeH J1€0 je apOH Xakofell CMeLUTeH Ha UCTOYHOM 31y Xpama. Y
FbeMy Cy CMeLUTEHM CBULM CBETUX KHbUTa alLKeHackiX 1 cedapackiax
Topa 1 bubnuja C(rapor 3aBeta. C 06e cTpaHe 0BOT Aena NoCTaB/beHa
Cy no AiBa CTyba, 1CTa Kao 1 CTy60BI Xexane, CaMo Kpy»HOr npeceka.
OHu Hoce BenKN MepmepHi Ky6yc koju cumbonu3yje Mojcujes KoBuer
¢ nekanorom. OBI JeKOPaTUBHU apXUTEKTOHCKM eNeMeHTU MoTUYy 13
BpeMeHa peKoHCTPYKLMje CIOMeHMKa KyNType, HakoH [ipyror cBeTckor
paTa, C0631pOM Ha TO 12 je eHTepujep, 0CMM LUTO je 3a/p>ao NPOCTOPHY
KOHLLenuujy, TOkom oKynavuje y noTnyHocT 61o ferpaampa.

Y KoHTeKCTy ypbaHucTuuke gucnosnunje arpapa CuHarore nseseHa
je kao cnobopHocTojehin objekat y AybuHIM napuene LWTo y U3BECHOM
CMUCNY OTeXaBa MOTNYHO carnefaBare objekTa ¢ ynuue. OBakas

nonoxaj 06jeKTa yCNnoBIbeH je npe cBera UCTOPUjckom ypOaHUCTUUKOM
MaTpULIOM LUKMper MpoCTopa Kojy KapakTepully HempaBunaH cKion
YNULA U N3YXeHe napuere.

CnomeHuk kyntype cuHarora (ykat Llanom npepctaBmba BaHo
KyNTYPHO—MCTOPUjCKO (BEJOYAHCTBO KMBOTA jeBpejcke 3ajedHuLe
y beorpagy u Cpbuju. CxogHO TOMe KynTypHO—MCTOPMjCKa BPEAHOCT
06jekTa npou3nasu npe (Bera U3 teroBe Bepcke GyHKLMje, C 0631pom
Ha TO a je pey 0 jeAHOM ayTeHTUYHOM aKTUBHOM BEPCKOM 06jeKTy
jeBpejcke 3ajeaHuuey Cpbuju, Kao U3 untbeHmLe a NpeaCTaB/ba jefaH
Of} peTKIX cauyBaHuUX objekaTa cuHaroranHe apxutektype y Cpbuju.
C apyre cTpaHe o6jekaT npefcTaB/ba apXUTEKTOHCKO—YpOaHMCTUUKY
BPeAHOCT Kao perpe3eHTaTuBaH Npumep apxuTeKType akagaemunsma, u
Kao [1eN10 3HaYajHOT 1 MIIOAHOT apXUTeKTe.
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W32ned enmepujepa - monumeena cana
Interior, prayer hall

The history of the Jews in Belgrade can be documented since the
Ottoman conquest of Belgrade in 1521; not long afterwards, in the mid
1500s, Sephardic Jews began to settle in larger numbers: according to the
census data for 1567 and 1573, there were several Jewish congregations
and three synagogues. During the 17th century the Jewish community
settles in the area near the Danube riverfront known as Jalije (from Turk.
yali, lit. “shore”). The life of the Jews began to improve after Serbia was
set on the path to independence in the first half of the 19th century, and
they were granted equal civil rights after the Congress of Berlin (1878).

The settlement of Ashkenazi Jews in Belgrade can be traced back to
the 18th century, but the community considerably grew in the mid-19th
and the first half of the 20th century. In 1869, on 1 October, a separate
Ashkenazi community was founded and the “Rule of the Ashkenazi
Jewish Congregation” (as the community in the making was called) was
laid down in twenty articles, which, among other things, envisaged
the founding of a school and a place of worship. Its approval by the
city administration laid the formal groundwork for the new Ashkenazi
community. At first the community rented a building in Kosmajska




U32n1ed enmepujepa - Monumeexa cana
Interior, prayer hall

(present-day Marsala Birjuzova) Street for its religious, administrative,
cultural and other needs. Fundraising to support the construction of a
purpose-built, more functional building began on the eve of the First
World War, but the cornerstone, with a charter on parchment signed
by King Alexander and Queen Maria sealed within it, was solemnly laid
only after the war, on 15 June 1924. The ceremony was attended by
the envoys of the King and the government of the Kingdom of Serbs,
Croats and Slovenes, the representatives of the Jewish congregations, of
various corporations, the President of the National Assembly, and the
Chief Rabbi Dr. Alkalaj.

The construction plan was approved in 1923. Construction began on 15
May 1924 and lasted until 27 November 1929. The synagogue building,
designed by the architect Franjo Urban assisted by Milan Slang, was

completed in 1926. In 1929 the interior was remodelled after the design
of the architect Milutin Jovanovi. It functioned as the place of worship
for the Serbian-Jewish Congregation of the Ashkenazi rite until 1941. In
1941-44, during the Nazi occupation of Belgrade, it was desecrated and
turned into a brothel. After the war it was restored to its original function
as a place of worship for both congregations of Belgrade’s Jews.

The building was designed in the style of academism with predominant
neo-Renaissance elements. In elevation it shows a semi-basement,
the ground floor, the ground-floor gallery and two upper floors. The
interior was designed to combine multiple functions in response to
the Jewish community’s various needs: worship, education, office and
dwelling spaces. This concept is based on the religious and social role of
a synagogue, which needs to combine three basic functions: as a place of
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View of the prayer hall from the gallery

worship, a place of study and a place for community meetings. The semi-
basement houses a kosher kitchen, a dining room and service rooms.
The central ground-floor area with the gallery, being intended for ritual
purposes, is preeminent both symbolically and religiously. At its side,
separated by a wall, are offices, a study room and a meeting room. The
two upper floors contain living quarters. The prayer space is partitioned
with two rows of columns which support the gallery. The front facade
is symmetrical and well-proportioned, with the decorative accent
placed on the gable with David’s shield, a six-pointed star enclosed in
an oculus. The central portion of the facade features four tall round-
arched windows rising through the ground-floor and gallery levels. The
first-floor zone, separated from the lower by a shallow stringcourse, is
set back, providing a parapeted terrace. It is fitted with four reqularly
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spaced round-arched windows between which, according to the original
blueprints of 1923, were ornamental medallions. The most simply
articulated second-floor zone with its eight round-arched windows is
separated from the first floor by a decorative stringcourse. In addition
to these elements of the front elevation which lend an impression of
well-balanced horizontality, verticality is accentuated by two protruding
two-storey end bays topped with small towers lightened by arched
openings on three sides. The towers, a clear allusion to a fortification
and the character of Solomon'’s temple, are a frequently used motif in
synagogue architecture, symbolising Jachin and Boaz, the pillars of
Solomon’s temple. The gable above the second floor provides the final
vertical accent. The wide central staircase of three flights, adorned with
a simple balustrade and two lampposts, adds to the overall impression
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Milan Slang, front facade, drawing from Ignjat Slang, Jevreji u Beogradu,
Belgrade 2006, p. 131

of the building’s dignified and ceremonial character. In terms of layout
and style, the staircase is a reference to French neoclassicism, i.e. to the
northern facade of the Petit Trianon at Versailles.

The architectural and aesthetic articulation of elevations gives
precedence to the front facade, which is harmonious and well-balanced.
The decorative accentis on the gable, which features David’s star enclosed
inan oculus. Verticality is accentuated by the tall round-arched windows
in the zone of the ritual space of the synagogue, and by the projecting
tower-topped end bays that flank the central portion of the facade.

The prayer hall is the central and essential part of the synagogue. The
elongated hekhal of the Sukat Shalom synagogue, encompassing the
ground-floor and gallery levels, is orientated east to west and divided
with two rows of eight-sided columns with ornamented capitals. The
columns support the gallery, thus combining aesthetic, symbolic and
structural functions. The coffered ceiling is decorated with a floral border.
The holiest and most ornate element is the aron hakodesh against the
east wall of the temple, which enshrines the Ashkenazi and Sephardic

Torah scrolls and Hebrew Scriptures. It is flanked by two columns which
differ from those in the hekhal only in being circular-sectioned. They
carry a large marble cube which symbolises the Ark of the Covenant
containing the Decalogue. These decorative architectural elements date
from the period of post-WWII reconstruction of the desecrated and
despoiled interior.

In terms of disposition, the synagogue is a free-standing building in
the rear of the lot, and therefore not fully visually graspable from the
street. This disposition was determined primarily by the historic urban
matrix of the district, characterised by an irregular street pattern and
elongated lots.

The Sukat Shalom synagogue is an important cultural and historical
testimony to the life of the Jewish community in Belgrade and Serbia.
The building derives its cultural and historical value primarily from
its religious function, being the only active place of worship of the
Jewish community in Serbia, and one of the few surviving examples
of synagogue architecture in Serbia, but it also has architectural and
townscape value as a representative example of the architecture of
academism and a work of a prominent and prolific architect.
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