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LipkBa CBeTor anoctona 1 jeBanfenucte Mapka y beorpagy Hanasu ce
Ha nnaToy y3 CeBepo3anafHu Kpaj TalumajaaHckor napka. bewo 3anagHo
npoyesbe Hajborbe ce carnegasa 13 ynuua (Betor Mapka u PecaBcke. 0
aHTUYKOT Mepuoda 0Baj MPocTop je 6ro KopuwfieH Kao KameHonoM K3
Kojer e BaJMo KameH 3a M3rpajtby, Kao U WanuTpa 3a u3pagy bapyTa.
MocebHo je ekcnnoaTicaH y TypckoM Mepuopy, U3 Kojer je 11 cauyBaH
Ha3uB MecTa TawmajaaH (kameHonom). [aHalukba LpKBa je u3rpaheHa
Ha CTapoM KyNTHOM MeCTy, Y HerocpeaHoj 6nu3uHi pycke LupkBe (Bete
Tpojuue, nogurHyte 1924. roguHe, anu u npetxofHe MapkoBe LpKBe,
mare rpobrbaHcke kanene u3 goba kHesa Munowa O6peHosuha, Kojy je
npojektoBao Xayu Hukona MuBkosuh. lpetxoaHa, mana Lipkea CBetor

Mapka 6una je jeaHobpogHa 6e3 kynone. U3rpaheHa je buna 1835. Ha
rpobby, Ha TeMesbiMa joLu CTapuje ManUIYICKe LpKBe, UCnpes Koje je
1830. roguHe 6110 NPoOUMTaH XaTULLEPUP TYPCKOT CYITaHa 0 He3aBIUCHOCTH
1 KHeXeBCKkoM ycTpojctey Cpbuje.

Mpema ypbaHucTMukom mnaHy w3 1923. ropuHe, Ha MpocTopy
JaHawrer TawmajiaHa 6mo je 3aMULLIbEH HOB afMMHUCTPATUBHO-
ynpaBHu LeHTap beorpada, rae je mehy BMCOKOLWKONCKMM 06jeKTMA
1 3rpafiamMa MMHUCTapCTaBa, 6una nnanupata u Lipkea (Betor Mapka.
KoHkypc 3a HOBY LpKBY je 61o pacnucaH kpajem 1928, a 3atum u yxu
koHKypc 1930. rogute. (Boje mpojekte cy noped npBoHarpafeHux
apxurekata, 6pahe lletpa u bpaxka Kpctuha, npunoxuam u apxutekTi
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A. [lepoko, . Camojnos, b. Hectoposuh, P. Tatuh, M. Munepckn u A.
Bacuh. Y3 MoHymeHTanHu 1 npernegHu Npoctop, KOHKYPCOM je TpaxeH
CTUN CTAPOBU3AHTUjCKM, CNOBOAAH, anin HAJCIMYHM{N LPKBI MaHacTupa
[pauanmue, 3apyx6uHu Kpasba MunytuHa w3 1315, roguHe, Koja
npeacTaB/ba BPXYHCKO AOCTUrHyfie He camo Cprcke Cpedr-0BEKOBHE
apxutekType Beh 1 BU3aHTMjCKe apXUTeKType METOKYMOMHIX LpKaBga,
ofipaxaBajyin  apxWTEKTOHCKe Wfeje BM3aHTUjCKe MPecToHuLe —
Llapurpaga. ApxutekTu Kpctuhu cy ce y ycarnaluaBarby ca caBpemeHim
MeTOfamMa Yy MpojeKToBatby ApXKanu OKBUPA 3afaTX KOHKYpCOM,
KOjuMa je TpaxeHa MpocTpaHa NeToKynosHa LpKkBa U3ayeHe 0CHOBe C
MPUNPaTOM Y 3BOHUKOM HaJ, 3anafHIM ya3om.

3upame Lpkee (Betor Mapka je 3amoueto 3a Bpeme BnaJaBuHe
AnekcaHnpa Mpsor Kapahophesuha, a rpafietse je Tpajano ayro u
a ognaratohma y nepuogy 1931-1939. roguxe. ObnukoBaHa je y
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CPMICKO-BU3HTUjCKOM CTITY, KOjU uyBa Tpajuumje Cpricke CakpasHe
(pentbOBeKoBHe apxuTekType. KameH Temesbal, 3a HOBY LPKBY
noctaB/beH je 8. Maja 1931, kapa je u ocBeluTaHa (natpujapx BapHaBa),
anu je 3ufare HacTaB/beHo Tek jyna 1932. rouHe, HAaKOH oAnarara
360r BUCMHE NpeapauyHa 3a u3Boherbe 6eToHCKIX pagoBa. [paheBuHcke
pafoBe BoAKo je uHxerbep MunosaH Cmurbanuh, a pagoBe Yy KameHy
A0BpLUMnO je npeay3ehie Jowanuua®. Ha opnaratbe u3rpagbe ytuuanm
Cy U Hecnopasymu 13mehy LpKBeHe ynpaBe Kao MHBECTATOPa, OMLUTIAHE
n MowTaHcke wreguonuue. Kpajem 1933. roanke, upkBa je eh buna
MOKpYBEHa, 0K Cy HeHo obnaratbe 11 KaMeHapcKo-Knecapckil pagoBu
3aBpluenn Tek 1938, 360r HoBe monemuke o ynotpebu oprosapajyhie
BpCTe KaMeHa, Mepmepa WM nelwvapa. loauHy [aHa KacHuje,
CnosballkbocT rpafeBitHe je buna JoBpLueHa, anu je [lpyru cBeTCKM pat
MpeKnHYo onpeMarbe eHTepujepa 1 40BEO [0 CTpajatba U YKnarbatba
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apx. bpauko Kpcmuhi, Uoeja cnomen-onmapa cmape ypkee (semoz Mapka
Sketch of a memorial altar of the old St Mark’s by Branko Krsti¢

mane Lpkse (Betor Mapka. HakoH caHuparba oLuTehietba, Benvika LipKBa
je HaHoBO ocBefieHa 1948. roante. [lopLuaBarbe HeHOr eHTepujepa joLw
yBeK Tpaje.

Lipksa (Betor Mapka je OCHOBe pa3BuMjeHOr YMUCAHOT KpCTa u To
[BOCTPYKO YMICAHOT, BUA/LUBOT Y CBOJOBMMA, IMa ONITApCKy ancuzy U
neT Kyrona. Ha 3anagy je npunparta ca ranepujom 1 BUCOKIM 3BOHUKOM.
MpojekTom npenuheHe GouHe ancuie onTapa (mpockomupuje 1
fakoHWKOHa) HUCY peanu3oBaHe. [MaBHa Kynona je Haj LeHTpalHuM
MPOCTOPOM, @ YETUPU Marbe Kynofe HUCY NOCTaB/beHe Y YrioBMMa
KpakoBa ynucaHor KpeTa, Kao Ha [pavauuy, Beh Hag 6ouHMM npocTopuma
mely apkagHum TpemoBuMa. MocTaBbeHe Cy Kao 3aBpLueLy Kyna, Tako
[ia UCTOUHM Map Kymona CToju y3 ONTapcku MpocTop, MPOCKOMUAMjY
1 HakoHMKOH, a 3amaZHe Kynone y3 3anajHu Tpasej Lpkee. [pocTop
Lipkee CBeTor Mapka je cuyat npoctopy neToKynonHux Lpkasa (BeTux
anoctona u (ete Katapure y Conyny (1310—1314), Koa Kojux cy 6ouHe
Kynone Haj yrnoBUMa OMXOAHOr Tpema — ambynatopujyma, anu cy
npumeTHe napanene 1 ca Lipkeom boropoguue /beguiuke y Mpuspeny
(1306/1307), Koja MUMa BWUCOKW 3BOHWK Y CPedULTy Haj CNpaTHOM
CNO/bHOM MPUNPATOM.

Lipksy CBeTor Mapka 06yxBatajy ueTupy apkagHa Tpema, iBa Ucnpes
bouHuX ynasa, ca ceBepa W jyra, a Apyra AiBa yraoHa Tpema dnaHkmpajy
rMaBHN yna3 y rpaheBuHy, Koju je GopmupaH Kpo3 3BOHUK U Kojem
Ce MpUnasu LWNPOKUM CTeneHuiLTeM. ApKaZHU TPemMoB) W npunparta
3acBefieHn ¢y KpCTacTM CBOAOBUMA, 0K Cy OCTanu CBOROBU LIpKBe
nonyobnyactu. KoHcTpyKuuja LpkBe je apmupaHobeToHcka. (Bogose

Ipo6 yapa flywana (1308-1355)
Tomb of the Emperor Dusan (1308-1355)

MOAPXKaBajy YeTMpU MaCMBHA apMMpaHObeTOHCKA CTyba KpyKHOr
npeceka, 06noXeHa LpBeHUM cnaTynaTtom. W nopeg BenMKux pacnoHa,
(BOJI0BU OBe MOHyMeHTaslHe rpaheBuHe cy Manux AebrbuHa (8 um),
ann ¢y ABOCTPYKY, BETOHCKe KPOBHE PaBHU Cy MOKpUBEHe 6akpom, a
YHyTpaLLtbe 3uaHe MOBPLUMHE ManTepicaHe Cy LLleMEHTHUM ManTepoMm.
Mpema u3BeLLTajy rpafjeBUHCKOT CTpyyYHbaka Tor BpemeHa, Mupocnaga
Kacana ca JbybrbaHckor yHUBep3WTETa, KOj1 je M3paduo HoB npeamep
PafoBa 3a LPKBY, 0BO je 610 ,NpBU LpKBEHM 0bjeKaT Mo y30py Ha
BU3aHTUjCKY apXUTEKTYPY M3BeAeH Y apMUPaHOOETOHCKO] KOHCTPYKLMju®,
(a LieHTPanHUM rpejarbem 11 enekTPUYHMM 3BOHIMA, NPaBMy Croj CpcKo-
BU3aHTUjCKOT Hacneha 11 caBpemMeHUX TeXHUUKIX AOCTUTHYRa.

(Macaze LpKBe Cy OXMBIbeHe obnorom of JiBe BPCTe KaMeHa: CBET/Or
benoBozckor neLuyapa (bene Boze, KpyLuesaLl) v LipBeHOr rp3aHCKor kameHa
(Ip3e, MapafinH) — anu je obnora 13BeeHa UMITALMIOM CPe/iHOBEKOBHOT
HauuHa 31atba OMeKOM 1 KaMeHOM, NP uemy je 610K KameHa YoKBupeH
onekama (cloisonne). Ha 6ouHm dacagama LpKBe apxvBOATaMa Cy nopen
JemHOMENHNX WCTaKHYTV ABOMENHM U TpoZenHn nposopu — Gudope u
Tpudope. [lexkopauujy, y3 KoHTpacTHe 60je KaMeHa, YMHe 11 KOMOHeTe Ha
Kyronama 1 ancim, Kao 11 ABOCTPYKY 3yMuacTit NOTKPOBHI BEHLIM Off KameHa.
Kynone nmajy koukacta nocrorba (tambur carré). Y TpemoBima je npucyTaH




joLus GoraTji KOHTPACT LiPBEHOT 1 CBETNOOKep KaMeHa, a U3zBajajy ce cTy6oBy
(@ MIMOCT-KanuTenma, Koju MMajy namnTKe perbede cumbona jesaqhenucra.
[lumeH3uje xpama ¢y 65 M x 42 M, BUCUHa je 60 M, [I0K je NpeyHiK rMaBHe
kynone 10 m. Kynona je cnosba 0CMOCTPaHa, Kao v Ha [pavaHuum.

Y 0CHOBHOM CriofbalLibbeM u3rmegy LipkBe GopmupaHa je nupaminganta

Komnosuumja pasyheHnx Mmaca. Y pacriopefly mpoctopa, enemeHTuMa
enesauuje u rpagaumjn maca apxutektin fetap u bpanko Kpctuh cy
MOCTUIAN MHCNpauKjy [payaHnLom, anu rpaHAuo3He AuUMeH3uje u
nponopumje 6une cy y cknagy (a uaejom 0 HaMeH! 0Be LiPKBe Kao HoBe
MpecToHe LipKBe raBHor rpada Kpamesute Jyrocnasuje, koja 6u morna
[ia Npumu Benuku 6poj sbyau npunukom npupelnBarba CBEYAHOCTU
MOBOJOM JpPXaBHMX MpasHuKka. Mehytum, GpojHe onpeuHe Kputike
1 monemuKe nojasune cy Ce joL npe U3rpajke LpKBe, Jakne 0 CaMoM
NpojeKTy. Y HeKMMa ofy HUX NOMUHbaNa ce pa3bujeHoCT Maca y 0fHoCy
Ha LpKBY Yy [payaHnLy, anu v NpeBUCOKM 3BOHUK, @ APYriA Cy CMaTpany
[ia Cy NpojeKTaHTI ycnenu Aa ocTBape CMOfbHU yTUCaK [pavaHuue Ha
OpUrMHANAH HauYH, Kao 1 a je YHyTpaLLbU MPOCTOP KOPUCHO PeLLieH.
Y onycy 6pahe Kpctuh npeTexHo MopepHUCTUKOr KoHuenTa, LipkBa
(BeTor Mapka y beorpagy je jeanHn peanu3oBaHu CakpanHu objekar,
3BeneH y TPaANLMOHaIHOj apXuTeKTypu, Koju, nocne Xpama CBetor
(aBe, npefcTaB/ba HajMOHYMEHTaNHU]y U NOCNEAkY ycneny rpafesuHy
MO3HOT Neproza HaLMOHAHOT CTUAA Y CPMICKO]j apXUTEKTYpH.

Y3 jyKHu 317 3anajHor TpaBeja, ca fiecHe cTpaHe ynasehu u3 npunpare,
KOju je npema CpncKoj Cpea-0BEKOBHOj TpaauLmju oapeheH kao Mecto
3arpob Bnagapa, nocTaBIbeHa je Wwe3gecetx roanHa XX Beka MepmepHa
rpobHuua uapa [lywaHa (1308—1355), meno ckynntopa [paromupa
Tanmha, y Kojy Cy NpeHeT NOCMPTHM OCTaLy OBOT CPMCKOT Bnadapa u3
npu3peHcke 3anyx6uHe (BeTux apxaHrena. HacmpamHo, ca ceBepHe
(TpaHe, Hanasu ce rpobHMua natpujapxa fepmaHa. lcnpes ontapa ca
jyHe CTpaHe NOCTaB/beH! Cy TPOHOBY 3a NaTpujapxa U Kpasba. Y Kpuntu
LipkBe (BeTor Mapka caxpatbeHu cy Kpaib Anekcanaap 11 kpasbuua [lpara
06peHoBuN, UCTAKHYTM €NUCKONM M MPBIA KTUTOP Mane LipKBe, TProBal
Nazap Maxua. Mo3auk ca npeactaBom natpoHa Lipkee (BeTor anoctona
Mapka Hap rnaBHUM ynasom u3Beo je cukap Bemko C(raHojesuh 1962,
a MepMepHM KOHOCTAC je mpojekar apxwutekte 3opaHa letposuhia u3
1991/1992. roauHe, Ha Koju Cy YeTupy TOAMHEe KacHUje MoCTaBibeHe
MO3auuKe UKOHe, Zieno cnukapa hype Pagynosuha.

LipkBa (BeTor Mapka o noau3atba 10 JaHac JOMUHMPA ambUjeHTOM 1
oKoNHUM rpafjeBrHaMa U 3axBasbyjyhin 06poj carneAnBoCTIY BU3ypama
u3ngaja ce y cunyetn beorpaga. 36or nmocebHUX apXUTEKTOHCKMX I
ypbanucTuukix kBanuteta, Lipkea (Betor Mapka y beorpagy yTepheHa je
33 CMOMeHuK KynType Peluersem 3aBofa 3a 3aLLTUTY CNOMEHIKa KynType
rpaga beorpaaa 6p. 1509/1 op 20. 10. 1975. roauHe.
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Church of St Mark

17, Kralja Aleksandra Boulevard

Jlemare kanumena u umnocm-kanumena y mpemy ypkee
Capitals of the portico columns, detail

The church of St Mark the Apostle and Evangelist s situated at the northwest
end of TaSmajdan Park in Belgrade, its west front being best viewed from
Resavska Street. The area of present-day TaSmajdan had been used for
quarrying building stone from Roman times and later also for mining saltpetre
for gunpowder production. It was intensively exploited in the period of Ottoman
dominance, when it received the name that it still bears: Tamajdan (stone
quarry). The church was built in the immediate vicinity of the Russian Trinity
church constructed in 1924, and the older church of St Mark, a small cemetery
chapel from the time of Prince Milos built by HadZi Nikola Zivkovic. This small St
Marks was a one-aisle church built in 1835 on the foundations of an even older
church, the one in front of which the Ottoman Sultan’s hatt-i sherif granting
Serbia the status of an autonomous principality was read out in 1830.

According to the 1923 Master Plan for Belgrade, the area of present-day
TaSmajdan was intended to become the city’s new administrative centre
which would house government and university buildings, but also a
new church of St Mark. The architectural competition for the church was
launched in late 1928, with a second stage following in 1930. Apart from
the winners, the brothers Petar and Branko Krsti¢, among the entrants
were the architects A. Deroko, G. Samojlov, B. Nestorovi¢, R. Tati¢, Z.
Piperski and A. Vasic. One of the requirements of the competition program
was that it should be designed in the old Byzantine style, free but most
reminiscent of the church of the Gracanica monastery, a foundation of the
Serbian King Stefan Uro$ Il Milutin of 1315, a masterpiece not only of the
medieval Serbian but also Byzantine architecture of five-domed churches,




Ipo6Huye y kpunmu ypkee CeemoMapkans
Tombs in the crypt of the church of Saint Marc

echoing the architectural ideas of the Byzantine capital, Constantinople.
The Krsti¢ brothers, while pursuing contemporary methods of architectural
construction, complied with the requirement for a spacious five-domed
church on an oblong plan with a narthex and a bell tower over the
west entrance, fashioning it in the so-called Serbo-Byzantine style that
perpetuated the traditions of medieval Serbian church architecture.
Construction began in 1931, in the reign of Alexander | Karadjordjevic,
and ran in fits and starts until 1939. The foundation stone was laid and
consecrated by the Patriarch Barnabas on 8 May 1931, but construction was
not resumed until July 1932 on account of a high cost estimate for concrete
work. What also led to the delay were misunderstandings between the
Church as investor, the City and the Postal Savings Bank. Construction was
overseen by the engineer Milovan Smiljani¢, and the stone masonry and
carving was carried out by Josanica Company. By late 1933, the church was
under roof, but its cladding and stonework was not finished until 1938 due
to disagreements over the appropriate type of stone to be used, marble or
sandstone. A year later, the exterior was completed, but the furnishing of

the interior was cut short by the outhreak of the Second World War. The old
church of St Mark was destroyed in the air attack on Belgrade and its ruins
had to be removed. The new church was repaired and re-consecrated in
1948. Work on its interior is still under way.

The church of St Mark is a domed double cross-in-square, which is reflected
in the vaulting. It has an apse at the east end, and a narthex with a choir loft
and a tall bell tower at the west end. The apses of diaconicon and prothesis
envisaged by the original design were omitted. The central dome above the
crossing is surrounded by four smaller domes which do not rise over the corner
bays as they do in Gracanica, but top four tall towers set between raised
porticos at the sides of the church. The towers are arranged so that the west
pair flanks the west bay of the nave and the east pair flanks the sanctuary. The
space of the church is similar to the space of the five-domed churches of the
Holy Apostles and St Catherine in Thessaloniki (1310—14) with their smaller
domes over the corners of the ambulatory, and it also has analogies with the
church of the Virgin of Ljevia in Prizren (1306/7) with its tall, centrally located
bell tower surmounting the two-storey exonarthex.




Bishops’ tomb:

The church is encompassed with four arched porticos, two in front of
the north and south entrances, and two flanking the main entrance
surmounted by a tall bell tower and accessed by a wide flight of stairs. The
porticos and the narthex have groin vaults, while the rest of the church is
covered with barrel vaults. The churchis a reinforced concrete structure. The
vaults are supported by four massive reinforced concrete columns coated
with a red polished plaster finish. Despite large spans, the vaults are only
8 cm thick but double, the concrete roof surfaces are covered with copper,
and the interior walls are coated with cement plaster. As reported by the
civil engineering expert Miroslav Kasalo of Ljubljana University charged
with revising the bill of quantities, this was “the first church building on
the model of Byzantine architecture executed in reinforced concrete”, with
a central heating system and electrically operated church bells, an apt
combination of Serbo-Byzantine heritage and modern technology.

The facades are clad with a lively veneer combining two types of
stone, the light sandstone from Belovode (Krusevac), and the red
stone from Grze (Paracin), in imitation of the medieval technique of
cloisonné masonry, rectangular stone blocks framed with bricks. One-,
two- and three-light windows on the side elevations are accentuated
with archivolts. The decorative effect achieved by the use of differently
coloured stone is enhanced by colonettes on the dome drums and
double toothed stone cornices. The drums are eight-sided externally, as
in Gracanica, and rest on cubic bases. The porticos display an even more
vibrant combination of red and light-ochre stone, and columns with
typically Byzantine capitals in the form of an inverted truncated pyramid
decorated with the symbols of the Evangelists in low relief. The church is
65 m long by 42 m wide by 60 m high, with the diameter of the central
dome of 10 m.

The design achieved the required similarity to Gracanica in layout,
elements of elevation and pyramidal massing, but the building’s
monumental size and proportions were inspired by its intended
purpose as the representative church of the capital of the Kingdom of
Yugoslavia capable of accommodating large crowds on state occasions.
However, before construction even began, the design itself gave rise to
opposing views. Some criticised its massing as disjointed by comparison
to Gracanica, or its bell tower as too tall, while some believed that the
exterior did achieve a creative likeness to Gracanica, and that the interior
was usefully organised.

In the predominantly modernist work of the Krsti¢ brothers, the church
of St Mark is the only executed church design in the traditional vein. It is
second in size only to Belgrade’s church of St Sava, and the last quality
design in the late national style in Serbian architecture.

In the place traditionally intended for the tomb of the ruler against
the south wall of the west bay is the marble sarcophagus carved by the
sculptor Dragomir Tadi¢, which holds the remains of Emperor Stefan Dusan
(1308—1355) who was originally buried in his foundation, the church of
the Holy Archangels at Prizren. Against the opposite, north, wall, is the
tomb of the Serbian Patriarch Germanus. On the south side of the nave
in front of the sanctuary are the chairs for the patriarch and the king. In
the crypt of St Mark’s are the tombs of King Alexander and Queen Draga
Obrenovi¢, some prominent bishops and the ktetor of the small St Mark’,
the merchant Lazar Panca. The lunette above the main entrance features
the image of the patron saint in mosaic executed by the painter Veljko
Stanojevi¢in 1962. The marble iconostasis designed by the architect Zoran
Petrovi¢ was mounted in 1991/2, and four years later it received mosaic
icons done by the painter Djura Radulovic.




T T B T R e LR A I PRT=Tr Y e

By
"

Lipxea C eemo2 MapKa, cHumak u3 neme deyeruje XX eeka
ch of Saint Marc, 5th decade of the XX century

.

The church of St Mark’s still dominates its surroundings as it has done  Literature

ever since its construction, constituting a landmark that stands out 1. CHPBI Documentation (Z. Manevic).

prominently in the cityscape. For its architectural and townscape merit, it 2. M. Djurdjevic, Arhitekti Petar i Branko Krstic (Belgrade 1996), 34—40.

was designated asa cultural heritage property (CHPBI Decision no. 1509/1 3. A. Kadijevic, “Prilog proucavanju arhitekture crkve Svetog Marka na beogradskom T4.

0f 20/10/1975). asmajdanu’; Nasledje | (1997), 75-82.
4. M. Suput & V. Korac, Arhitektura vizantijskog sveta (Belgrade 2005), 328-338.
5. 5. G. Bogunovic, Arhitektonska enciklopedija Beograda XIX i XX veka, vol. 1 (Belgrade
2005), 95-98.
6. A. Kadijevic, Jedan vek traZenja nacionalnog stila u srpskoj arhitekturi, sredina XIX —
sredina XX veka (Belgrade 2007), 295-299.
7.R.Krauthajmer & S. Curcic Ranohriscanskaivizantijska arhitektura (Belgrade 2008), 436—438.







Lipkea CBeTor Mapka
Church of St Mark

I13paBau: 3aBoz 3a 3aLUTUTY CNOMEHMKa KyNType rpajia beorpaga — ycraHoBa KynType 04 HaLMOHaHOr 3Hauaja
3a u3paBava: Hena Muhosuh, anpekTop

Tekct: XajHa Tyumh

NekTypa: TatjaHa Topoposuh

MpeBoa: Mapuna Agamosuh KyneHosuh

[paduukn au3ajH: Nyka Mpokuh

Oororpaduja: CHexxaHa HeroaHosuh, potopokymeHTaumja 333CKI'b

Tupax: 1000 npumepaka

Lliramna: Scanner studio, beorpaa

beorpag, 2015.
3aBo 3a 3aLTUTY CoMeHIKa KynType rpaja beorpaga — yctaHoBa KynType 0f HaLMOHAHOT 3Hauaja
W3narbe je omoryhivo Ipap beorpag, [paacka ynpasa, Cekpetapujat 3a KynTypy

CIP - Katanorusauuja y ny6nukaumju -
Hapopana 6uénuoteka Cp6uje, beorpan

726.54(497.11)(036)
271.222(497.11)-523.4(036)

TYUUR, Xajha, 1973-
Lipkea (BeTor Mapka = Church of St Mark / [Tekct Xajha Tyuuh ; npesos
Mapura Anamosuhi Kynenosufi ; gotorpaduja CHexana Heropanosuh]. - beorpan :
3aBoj] 3a 3aWUTUTY CNOMeEHWKa KyNType rpajia beorpajia - ycranoBa KynType off
3Hayaja = Belgrade : Cultural Heritage Preservation Insti
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