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@uj.”’_% Lipkea Ceemoz AHmyHa llaooeaHcKoez

%8¢ BperanHuuka 14

Ha jegHom oa o6ogHux Bpauapckux Opexyrbaka npema
3Be3papu, ybnusnnu LipseHorkpcta, uamehyynuuabperaninuke
n Mon CrojaHoBe, y3amxe ce UpkBa HeobuuHa y beorpaay. Mpu
KaTo/IMYKOj LIpKBEHO] OMLUTUHY — XYyNi 0CHOBaH je 1925. roguHe
amoctaH dpareBaukor pega 6ocaHcke npoBuHUMje. LipkBa
je noceehieHa (Betom AHTyHy [lagoBaHckom, a u3rpafeHa je

n3mehy 1929. u 1932. roauHe y cnomeH 700 roguHa on of
ynokojewa. Cnepbennk (Betor Opame AcMWIKOT U BeNnKM
NponoBeJHNK, jeaH 0 HajNOLUTOBAHMjUX 3anaAHOXPULLIRAHCKIX
(BeTuTe/ba, nopeknom u3 Jlucabowa, rae je xuBeo Kpajem
12. n y npBoj nonoBuHN 13. BeKa, noyusa y WUTaaMjaHCKOM
rpagy Magosu. Mpojekat oBe beorpajgcke LpKBe U3paauo je




UCTaKHYTI CNOBEHAYKI U CPefHb0eBPONCKI apxuTekT Kpaja 19.
n npBe nonosuHe 20. Beka Jocun Mneynnk (1872—1957), yueHuk
yygeHor 6eukor apxutekte OTa BarHepa, KacHuje npodecop
apxutektype Ha YHusep3utety y [lpary. geja o aHraxosarby
apxutekTe [neyHuka notekna je og dpa Jocuna Mapkywuha,
a HaKOH NpojeKTaHTCKOr paja 3a ¢parbesuie y (nosenuju. Lieo
KOHLenT rpafeBuHe NpenyLuTeH je CaMOM apXUTeKTH.

OBa MOHyMeHTanHa KpyxHa rpaheBuHa  (poTOHAa),
UMNpecuBHa NO AuUMeH3Mjama 1 Gopmu, LeHTPANHUAM M1aHOM
0CHOBe 1 60joM, OJHOCHO MaTepujanu3auujom — 0bnorom og
oneke — npeacTaB/ba MOBPATak Ha aHTUUKe y3ope, MoyeTke
xpuwhaHcTBa, Ha 0bpacLe paHoxpuLLaHcKe 1 paHOBU3aHTHjCKe
CaKpanHe apxuTeKType, nocebHo Ha npumepey Pumy, Liapurpaay,
ConyHy nPaseHwu ([laHTeoH y Pumy, paHoxpuiuhaHcke KpCTuoHmLe
unn 6antuctepujymu, Lipka Can Butane y Pasennu, Llpksa
(Cepruja n Bakxa y Llapurpaay, Lipksa (Betor leopruja y ConyHy),
Kao 11 Ha KacHuje Cpefiib0BEKOBHE, peHecaHcHe 11 6apoKHe Lipkse
LieHTpanHor Tuna.

[paheBrHa ocHOBHOr 001MKa POTOHAE, Ca anCUA0M Ha UCTOKY,
TPeMOM Ha 3anagy v LMAUHAPUYHUM 3BOHUKOM (A jyroNCTouHe
(TpaHe, Huje n3BejeHa npema noyetHom, Beh npema apyrom,
HeLTO M3MerEHOM NpojekTy apxutekTe [lneyHuka. Y obank
0CHOBE — Y3 BeJIMKY KpYXHy GOpMy NpUCIOHEH je Matbil Kpyr
— YHeTo je U (MMOOMMYHO WLIYMTaBaHe U MOBE3UBakbe (a
NKOHOTpadCKM NpefCTaB/bakbeM NaTpoHa Xpama Koju Apxi
manor Xpucra. Tpem ca JpBeHOM HaACTPeLIHULOM Hoce no
TpW napa BUTKMX (TY60Ba, Kao 1 (Tybaua KBaapaTHOT npeceka.
(ryboBM e HacTaBIbajy My NpeaBopjy (HapTeKcy), naHKupaHom
MatbIIM NPaBOYraoHUM Kanenama. [nasHu npocTop je KpyHu 1
UMNNHAPUYAH, NpeyHmnKa 25 n BucuHe 17,5 metapa, ca 604Hum
KOHXaMa 0fJHOCHO NOTKOBIYACTUM Kanenamay febrbuHi 3uosa
pPOTOHZe, Koje Cy HamerbeHe MOCeOHUM MarbiM OnTapuma i
ucnosefaoHuuy. PacnopeheHe cy no Tpu KoHxe ca ceBepHe 1
jyXHe CTpaHe, IOK je HaCYNpoT ynasa, y ancuau, rMaBHYU onTap

W32ned komnnexca camocmana
Arial view of the copvent complex

Tj. By6OKN npe3suTepujym, nog Kojum je kpunta. 061K poToHze
je HarnaweH u nocebHO MOCTaB/bEHUM MOAHUM MoYama
0f Mepmepa pasnuuute 6oje. 300r Benuke BMCMHE LpKBe
dopmupaHe cy Tpu ranepuje. Hag ynazom je npa Matba ranepuja
(a opry/bama, Apyra MmoTKOBWYacTa MpocTupe ce A0 01Tapa,
[I0K je roptba ranepuja onxogHa (aeambynatopujym), npotexe
ce uenum obumom potoHae u omoryhasa Hajsefiu npogop
npupoAHor cgetna. PaBHa TaBaHWLa 0010XeHa je ApBeHUM
rpegama, c 063pom Ha To fja ce 04 NpBOOUTHe npeje Kynone
OflyCTano, paju ycarnallaBarba (a KOHLeNTOM jeAHOCTaBHOCTY




“ Wean Mewimposuli, Ceemu Amy# ca manum Xpucmom - demar
Ivan Mestrovic, St. Anthony with the Christ child - detail ;

N npubnMKaBarba apXUTEKTYpU KapaKkTepuCTUYHOj 3a OBaj
Katonuuku pen. W3Hag ynasa je Behwn okynyc y HuBOY npse
ranepuje. Huwa y HuBoy fpyre ranepuje npefguhena je 3a jow
Hepeanu3oBaHy ckynntypy (Betor AHTyHa. [locebHa naxrba
nocseheHa je u3paau Aetasiba Ha Kanutenuma Tpema 1 ynasHor
BecTMbUna, Kao M Ha KOBUHAMa Npo30pa, Koje Kapaktepiuiue
Pa3HOBPCHOCT OPUTMHANMHUX MOTMBA, VHCIUPUCAHUX JYXOM
paHor xpuwhaHcTga.

YHyTpawocT upkBe je Ao [lpyror csetckor pata 6buna
[eNMMIUYHO ONpemIbeHa OfTapuMa 11 LpKBEHUM Mobunujapom,

MOCTeNeHo je J0BPLUABAHA 1 KacHUje, @ MOHYMEHTAJIHN Topatb
3BOHMKA BUCKHE 52 M 1 npeyHuka 9 M u3rpaheH je 1962. rogute
NMpema HeLwTo U3MereHUM NpojeKkTMa apxutekTe neyHnka, a
1o ynyTCTBUMA HeroBor yueHuka Janesa BaneHtununua. lMopen
3BOHUKA, OH je U3pajuo 1 HaLpTe 3a yNa3Hu Tpem, KaMeHu nog Y
npe3BUTEPUOHY, KNyne, opryrbe unycrepe. Hanspaam entepujepa
Y4eCcTBOBaNM Cy CIOBEHAUKN YMETHULN: KaMEHOPeCUu, NUBLY 1
cTonapu, o Kojux ce nocedHo 13aBaja ckynntop boxo leHros.
[naBHu ontap (Betor AHTyHa je y ancuan, ca 6poH3aHOM
CKyNNTypom naTpoHa xpama Koju Apxu manor Ucyca Xpucra,
paa BaHa Mewrtposuha, noctasrben 1935. roaune. Ontap Cpua
Wcycosor u focnuu ontap (Mapujune bnarosectu) nocTasrbeHn
Cy Y CeBEpHOj U jYXHOj KOHXW IMefaHo O rMaBHOr 0NTapa, a
Hagaibe u ontapu (Betor Jocuna u (Betor Oparbe AcuwuKor,
Kao 1 HefjoBplueH ontap XpucToBor CTpajarba. Y ABOpULLTY
ka bperanHuukoj ymuum Hanasm ce fBOCnpaTHM objekat ¢
HeobapokHum 3abaTom, y kojem je mana ckynntypa (Betor
AHTYHa ca Manum XpucTom, Koju Ma HaMeHy XyrHor ABopa u
(amoCTaHa, rfie 6opasi ynpaBuTesb CAMOCTaHa rBapAnjaH.
LipkBa (Betor AWTyHa [lajoBaHCKor jefvHO je, jeAMHCTBEHO
W OPUrMHANHO ayTOPCKO OCTBApeHe (I0BEHAUKOr apXuTeKTe
lneynnka y beorpapy, npunaga rpynu HeroBUX Haj3HauajHUuX
CaKpanHuX Jena, a u3ggaja ce Uy LenokynHom onycy (Lipkea
(Beror [lyxa y beuy, BasHecetba [ocniogrser y borojunu y CnoseHuju,
(getor Oparbe y Jbybrbanm u Mpecsetor Cpua Wcycosor y lpary).
PeTka je no Tuny ueHTpanHe rpaheBiHe mehy octanum LpkBama
0BOr KATONMYKOT peda, NpeTexHo 0a3uinKanHux npocTopa.
Yknana ce no (Bojoj MofepHoCTU Y 6eorpajicky apXuTeKTypy
n3mehy ABa (BeTcka pata. ApMUPaHOOETOHCKIN 3UA0BM M3HYTpa U
CNno/ba 06MI0XKeHN Cy LPBEHOM LIUTTIOM, OCUM BETOHCKIX BeHaLla U
wambpaHa, y AyXy 1 YaKk UCmpex apxuTeKType (BOT BpeMeHa, jep
aHTMLMNNpajy ynotpeby maTepujana y CaBpemeHoj apXuTeKTypu
nepuoga ceame u ocve feteruje 20. Beka. Mo uaeju, npe cgera je
MpeAcTaB/beH NoBpaTak npay3opima 1 u3Bopy XpuwwhaHcTBa, jep




" PazzniedHuya, 4. 9eyeHuja 20. eexa (Konekyuja Buyuh)
Postcarg, 4th decade of the 20th century (Vici¢ collection)

CRKVA SV. ANTUNA U BEOGRADU

(Po nacriu prof. Pleénika)

je nmpennuTarbeM yTULAja paHe 3anapHoxpulwhaHcke
N BU3AHTUjCKE apXUTEKType NPUMeHseH YHUBEp3aHU
XPUWNAHCKI  KOHLIeNT, MOHYMeHTanHowhy mcKkasaHa
rnopudukaumja XpuwhaHcTBa, a ecTeTckiM epekTom
MOJEPHOCT 1 Wfean jefHOCTaBHOCTU (parbeBauKor
pena. 10 jeAnHCTBEHOCTI 11 OPUTMHANHOCTY U3ajHa, 0Ba
LIpKBa NpeBa3unasin OKBUPE CPe0eBPONCKe CaKpasHe
apxuteKkType. Y xpamy ce nopes Clyou oapasajy v
KOHLLepTI lyXOBHE My3MKe.

LipkBa (BeTor AHTYHa, Kao 1eN10 MCTaKHYTOT apXuTeKTe
Koju je y beorpagy 0cTaBuo jeAMHCTBEHO ieN10 MOCEOHNX
W PETKMX apXUTEKTOHCKUX BpeaHOCTH, yTBpheHa je 3a
cnomenuk kyntype 2010. rogune (Opnyka, Cnyxbenn
rnachuk PG, 6p. 29/10).
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14, Bregalnicka Street

U32ned 2nasHoz onmapa
Main altar view

On one of the peripheral hills of Vracar towards Zvezdara, close
to Crveni krst, between Bregalnicka and Pop Stojanova Streets,
stands a church, unusual in Belgrade. The convent of the Francis-
can order of the Bosnian province was established in 1925 in the
municipality — parish of the Catholic Church. The church was dedi-
cated to St. Anthony of Padua, built between 1929 and 1932, to

L PRIVU i nSEB!

commemorate 700 years from his death. The follower of St. Fran-
cis of Assisi and a great preacher, one of the most venerated saints
of the Western Christianity, originally from Lisbon, where he lived
in the late 12th and in the first half of the 13th century, lies in
the Italian city of Padua. The design of the Belgrade church was
made by a prominent Slovenian and Central European architect of
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Hapmexcu npec#anepuja
Nartexand a gallery

the late 19th and the first half of the 20th century, Josip Ple¢nik
(1872-1957), disciple of the famous Viennese architect Otto Wag-
ner and professor of architecture at the University of Prague. The
idea of hiring architect Plecnik came from Fra Josip Markusic, after
the design work for the Franciscans in Slovenia. The whole con-
cept of architecture was granted to the architect himself.

This monumental red circular building (rotunda), impressive
in size and shape, with its central plan of the ground and with
its color, i.e. with materialization - brick cladding — represents a
return to the models of Antiquity, to the origins of Christianity, to
the patterns of early Christian and early Byzantine religious ar-
chitecture, especially to the examples of Rome, Constantinople,
Thessaloniki and Ravenna (Pantheon in Rome, early Christian
baptisteries, San Vitale Church in Ravenna, Church of Sergius and
Bacchus in Constantinople, Church of St. George in Thessaloniki),
as well as to later Medieval, Renaissance and Baroque churches of
central type.

The building with the basic form of rotunda, with an apse in the
east, porch in the west and cylindrical bell tower in the southeast
side, was made not according to the initial, but according to the
second, slightly altered design of architect Plecnik. In the shape
of the ground - a small circle is attached to a large circular shape

—was also entered the symbolic reading and linking to the icono-
graphic representation of the patron of the temple holding the
infant Christ. Three pairs of slender columns and pillars of square
cross-section are holding the porch with wooden eaves. The col-
umns continue to the portico (narthex), flanked by smaller rect-
angular chapels. The main room is circular and cylindrical, 25 m
in diameter and 17.5 m in height, with side conches or horseshoe
arched chapels in the thickness of the walls of rotunda, which
are intended for special small altars and the confessional. Three
conches are grouped from the north and the south side, while op-
posite the entrance, in the apse, there is the main altar i.e. deep
presbytery, under which there is a crypt. The form of the rotunda
is particularly emphasized with specially set floor slabs of marble
in different colors. Three galleries were formed due to the large
height of the church. Above the entrance there is the first small
gallery with the organ, the other one in the form of the horseshoe
extends to the altar, while the upper gallery is passable (deambu-
latory), extends over the area of the entire rotunda and provides
the greatest penetration of natural light. Flat ceiling is lined with
wooden beams, since the original idea of the dome was aban-
doned, in order to comply with the concept of simplicity and ac-
cess to the architecture characteristic of this Catholic order. Above




Oacada=0demar okynyc
Facade detail - oculus

the entrance there is a large oculus on the level of the first gallery.
The niche on the level of the other gallery is provided for unre-
alized sculpture of Saint Anthony. Special attention was paid to
details on the capitals of the porch and the entrance vestibule as
well as on the metal grid of the windows, characterized by variety
of original motives, inspired by the spirit of early Christianity.

Until the Second World War the interior of the church was par-
tially equipped with altars and church furnishings, gradually it
was completed even later, while the monumental bell tower with
52 min height and 9 m in diameter was built in 1962 according to
slightly modified designs of architect Plecnik, and according to the
instructions of his student Janez Valentincic. Besides the bell tower,
he made the plans for entrance porch, stone floor in the preshytery,
pews, organs and chandeliers. In the construction of the interior
participated Slovenian artists: stonecutters, moulders and carpen-
ters, of which the most distinguished is sculptor Bozo Pengov.

The main altar of St. Anthony is in the apse, with the bronze
sculpture of the patron of the church holding the infant Jesus
Christ, the work of lvan Mestrovic, set in 1935. Altar of the Heart
of Jesus and Our Lady’s Altar (the Annunciation of the Blessed Vir-
gin Mary) are set in the northern and southern conch, seen from
the main altar, and furthermore, the altars of St. Joseph and Saint

Qacada= demar> mamepuj
Detail of the facade materialisation

Francis of Assisi, as well as an unfinished altar of Christ’s Passion.
In the courtyard toward Bregalnicka Street, there is a two-floor
building with a Neo-Baroque gable, in which there is a small
sculpture of St. Anthony with the infant Christ, which has the pur-
pose of the parish court and convent in which resides the superior
of the monastery, abbot.

Saint Anthony of Padua Church is the only, unique and original
author’s achievement of Slovenian architect Plecnik in Belgrade,
belonging to the group of his most prominent sacral works, dis-
tinguished in the whole opus (the Church of the Holy Spirit in
Vienna, the Ascension of the Lord in Bogojina in Slovenia, St.
Francis in Ljubljana, and Sacred Heart of Jesus in Prague). It is rare
by the type of the central architecture among the other churches
of this Catholic order, predominantly of the basilical space. With
its modernity, it corresponds to Belgrade’s architecture between
the two world wars. Reinforced concrete walls inside and outside
are covered with red brick, except concrete cornices and window
surrounds, in the spirit and before the architecture of its time,
because they anticipate the use of materials of the seventh and
eighth decade of the 20th century in contemporary architecture.
According to the idea the return to archetypes and to the origin of
Christianity was presented, because the universal Christian con-




cept was implemented with the interplay of influences of
early Western Christian and Byzantine architecture, glorifi-
cation of Christianity was expressed with the monumen-
tality and with the aesthetic effect of modernity even the
ideal of simplicity of the Franciscan order. By the unique-
ness and originality of its design, this church is beyond the
scope of Central European religious architecture. Besides
the religious services, in the church are held apart even
concerts of sacred music.

St. Anthony Church, as the work of the prominent archi-
tect, who gave to Belgrade the unique work of rare and
special architectural value, was declared a cultural monu-
ment in 2010. (Decision, “Official Gazette RS” No. 29/10).
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Lipkea Ceemo2 AHmyHa-npecek
St. Anthony of Padua-cross section




LIPKBA CBETOI AHTYHA NALLOBAHCKOT

I3naBay: 3aBoz 3a 3aLTUTY CMOMeHMKa KynType rpafa beorpaga

3a u3gaBaya: Mp Munuua lpo3ganuh, aupekTop

Tekct: XajHa Tyumh

JekTypa: TatjaHa Togoposuh

lpesog: Jenexa Tonanosuh — KutaHosuh

[paduukn an3ajH: Jlyka Mpokuh

Ootorpadwuja: CHexxaHa HerosaHosuh,

(otofokymeHTaLMja 3aBOAa 3 3aLUTUTY CNOMeHMKa KynType rpafa beorpaga
Tupax: 1000 npumepaka

LWramna: JI,Cnyx6eHu racHuk”, beorpaa

beorpag, 2011
3aBo/ 3a 3aWWTUTY CNOMeHKKa KynType rpaga beorpaaa

W3narbe je omoryhino fpag beorpag,
[pazcka ynpasa, Cekpetapujat 3a Kyntypy
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