





Cnomeruk 3axganHocmu Opanyyckof

(nomeHuk Kynmype 00 8enuKoz 3Hayaja

Ha maH nBaHaecTe ropmiumbule 0f OKOHuaka [pBor cBetckor pata, 11.
HoBem6pa 1930. rouHe, y NpucycTBy kparba Anekcanapa Kapahophesuha u
kparbuue Mapuje, KparbeBcke Bnaze, BUCOKHX 3BaHILA feneraLuje dpaHLycke
BNaZle, CONYHCKWX paTHUKA M WCTakHyTAX rpahaHa, yapyetba, WKoma u
BeJUKe Mace (BeTa, Ha Benukom KanemergaHy cseuaHo je oTkpuseH CnomeHuk
3axBanHoCTy OpaHLycKoj.

HakoH He3anamfieHe enoneje cpncke Bojcke Tokom [IpBor CBETCKOT para,
ronrore nmpenacka npeko AnbaHuje u roToBO HecTBapHOT MojBuUra npoboja

ConyHcKor QpOHTA, Y OACYAHUM [aHUMA WCKOBAHO je BOJHO (aBE3HULUTBO
1 NpujaTe/bCTBO ABe Apxase. 0 3aBpLueTKy paTa, CPMCKW UHTeNeKTyanum
OKYM/beHM 0KO [pyLLTBA HeKaJaLukbVX yueHnKa GppaHLyckix WwKona 1 [pywtea
npujaterba OpaHLycke, NOKPEHYNN Cy MHULMjATUBY Ja Ce Y 3HAK 3aXBaNHOCTH
3a ynyheHy BOjHy 1 npocBeTHy nomoh MpaHLycke TOKOM 1 HaKOH paTa, Yy
[apu3y unu beorpagy nogurHe CNOMEHUK Kao TPajHO (BEZOYAHCTBO 1 3anor
0uyBatba CPMCKO-PPaHLYCKOr MpujaTesbCTBa 1 CABE3HULUTBA CKNMOM/bEHOT
TOKOM [J1aHa BENMKMX UCKYLIetba. Tum noBofom, 1924. roanHe odopmibeH je




0nbop 3a noy3arbe CNOMeHKKa Ha umjem yeny je 6110 UCTakHyTV Nekap, jefaH
0} 0cHuBaya MepuumHckor dakynteta y beorpaay, ap Huko Murbaruh (1892—
1957), v 3anoueTo NpUKynibatbe NPUIOra, a aruiHOM akLuMjom oBor ofbopa
y6p30 Cy NPUKYN/beHa 3HauajHa CpeAcTBa. MicTopujat comeHIKa Takohe ykasyje
Ha 1921. roanHy kana Onbop beorpaacke onwTuHe goHocu OAnyKy 0 noau3atby
HaparpoGHor CNomeHIKa y 3HaK 3aXBanHOCTI U NujeTeTa npema GpaHLycKkim
BOjHUMLIMA NOTUHYNMM Npy obpaHi beorpaga 1915. roaute.

HakoH pata, KpamvesuHa Cpbuja npectaje ga noctoju kao TakBa, a beorpag
Kao mpecToHMua Hose u cnoxeHe KparbeBuHe Cpba XpBata m (noBeHalla,
3amm Jyrocnasuje, yop3aHo ce obHaB/ba 1 ykpalwaga. [lonackom y moceg
BOjHOT 3eMibuLuTa Ha KanemergaHy, beorpascka onwTuna 1928. roguHe ycryna
napLieny 3a COMeHVK “Ha Hajnenwem mecmy y yeHmpy Kanemezoanckoz napka
Koju OOMUHUPA jeOHUM 00 Hajnenwiux esponckux nej3axa y yujoj 6ausunu he

ce yckopo y30uzamu dom Opanyycke” (3rpaga OpaHuycKor nocaHCTBa rpahieHa
je 1928-1932). OBakas rect OpaHuycka je y3BpaTuna NoauU3arbem CromeHnKa
y Mapusy Kkparbesuma Tetpy | Ocnoboamouy u Anekcanapy | Yjemunutery,
cnomeruuima y Opneady 11 Mapcerby, a jeriHa 0f LieHTpanHuX aBeHuja Mapu3a
Ha3BaHa je no Kparby Metpy I.

Peanmzaumja (nomeHnka noBepeHa je jeAHOM 0F  Haj3HauajHUjuX
JYrocnoBeHCKMX CKynnTopa, ayTopy CBeTckor rnaca, MBaHy MewTposuhy
(Bpnore, gaHawwma Xpeatcka 1883 - Cayt bena, Unaujana CALL, 1962), Koju
Leno 13BOAN Y CBOM aTesbey - ranepuja “Mewtposuh” y 3arpeby, rae je y
JbeBaonuum ymjetHuHa AJTY 1930. roguHe opnmBeHo Yy OpoH3M, TEXHUKOM
“n3rybrbeHor Bocka”. Mogen je OAnMBEH U3 YETPHAeCT [enoBa, CMOjeHuX Y
[Ba [iena y34yXHO NoJerbeHe CKyANTYpe Koja je HaKOH HIX0BOr Jonpematba
y beorpaz cknonmbeHa Ha auuy mecta. MoHymeHTanHa ¢urypa BUCOKa npexo
YeTUpn MeTpa, NpeAcTaB/ba OpaHUycky Koja y paTHOM 3amaxy MpuTiAve y
nomoh Cpbuju. EKCNpecvBHI MOKPET CHaXHe KeHcke urype - 3HauajaH
MOTIB CTBapanaukor onyca MewwutpoBuha, aneropujckum NMKOBHUM roBOPOM
n3paxasa 1 rmopudukyje HaumoHanHu ayx OpaHuycke, cyrepuiyhin atpubyTe
AMHamMU3Ma, BONCTBa, XpabpocTy, Bepe. MoHYMEHTaNHOCT Koja CToj1 Y LieHTpy
MewwutpoBuhieBor ckynnTopckor 1U3pasa, JOAATHO je HarnalleHa MOCTaBKOM
KpyMHUX, CBeAieHNX GopmI LieHTpasHe xeHcke Gurype Ha cejam MeTapa BICOK
MoCcTameHT oz MyHux 6710K0Ba T3B. GpauKor “Mepmepa” (C1BaLL jazipaHcKor Tuna
Koju BpemeHoMm nocTaje 6eo). [upamupanHim Huzatbem cermeHata ofMepeHor
BONyMeHa Y OKBUPY TeOMeTPUjcKu pelLeHor MoCTameHTa, YCMOCTaB/beH je
pUTaM NMOCTENEHOT HarfallaBatba LeHTPANHOT MpU30pa U CTUNCKO jeAMHCTBO
CMOMEHVKa 1 napTepa, reomMeTpujcku ypefheHor no NpuHLMUMA GpaHLLyckor
BpTa. lpunas cnomeHUKy MOCTaB/bEHOM Ha Kpajy IMaBHe MapKoBCke aneje,
MpofyKaBa Ce MPeko rpaHuUa mapka, AyX rnaBHe rpaacke ynaue (KHes
Muxaunose) v Jarbe, uctnuyfn ra kao 3HauajHy BuU3yenHy ogpesuy. Ha
npouesby je yknecaHa rofuHa nogusara 1 nocgeta “A la France’, a Ha 3auerby
Hatuc “Bonumo Opanuycky kao wmo je oxa eonena Hac 1914-1918”.
(TpyKTypa Aotbe 30He NOCTaMeHTa je Ha 60YHIM CTpaHaMa y HUBOY MoCMaTpaya
oborafieHa KnecaHm perbepHUM KoMMo3uLMjaMa HapaTUBHOT Capaja, Koje
¢y y Cnawuty no MewwrpoBuhieBIM LipTeXuMA 13BEN HEroBI YUeHNLM, Bajapu
- OpaHo KpwuHuh koju Boan pafose n AHTYH Ayryctunuuh, 3atum u lpra




AntyHau, Wume Oyjmuh u Opnaxgunu. Perbedu He 3aaupy y npoctop
BaH PaBHI NOCTaMEHTa U fOCNIEHO CNPOBO/E KOHLENLWjy 3udarba, Y3
Mpewy3Ho yKnanare KecaHux AenoBa (a BUA/bUBUM COjHULAMA Y
LyXy erunarckor MOHyMeHTaNM30BaHOT perbeda, He npeacTaBsbajyhu
anukaumje Ha noctameHTy Beh HberoB OpraHcku Aeo LITO CToju Y
KoHuenuuju MewTpoBuhiee ckynntype. PerbedHe npeactase onucyjy
rNaBHe 3aciyre: CTPOrv peneTuumjckin Hu3 durypa perbeda “PatHuum”
(a NieBe CTpaHe Kojii YBOAM KOMMO3ULMJCKI MPUHLMN u30Kkedanuje
€@ Y30pOM Y MAUTKOM acupckom pesbedy CTpenaua - MOTUB Koju
Mewtposuh pazpaljyje kpo3 perved u nutorpadujy, roBopn 0 BOjHOM
CaBe3HULLTBY CPMICKUX U ppaHLyckux Tpyna Ha ConyHcKom GpoHTY; Ha
CynpoTHoj CTpaHn, duHmje mopenosaHa“CopboHa” cyrepuiLie npocBeTHy
nomoh ynyfieHy Cpnckoj OMNMaAMHU TOKOM M HakoH para. MpBobuHa
CKILA 32 0Ba3j perbed Koja ce Hanasu y ranepujn “MewwtpoBuh” n
npukasyje OpaHLyCKy Kao eHy Koja foju CPMICKY JeLly, U3MetbeHa je
HaKoH cyrecTuja aupektopa OpaHLycKor MHCTUTYTa y 3arpeby u iuuHor
npujaTesba aytopa (Raymond Warnier).

HaumoxanHu cumbon Tpujymda Opaiiycke Penybnuke y Bugy xeHckor
nuka “MapujaHe” HakoH peBonyuuje U naga MoHapxuje y OpaHLycKoj
Hanasn u3pa3 y GpojHum fenuma - ca nokanyom Mapcerbese Ha
ycHama 1306paseHa je kao npeaBoAHMLA Y 6opbu Ha perbedyy “Monasak
Lobpososbaua” Opancoa Pupa Ha Tpujymdantoj kanuju y Mapusy; Ha
uyBeHoj cnnuy Excena [lenakpoa nocsefieHoj pesonyLmju npeacTaBbeHa
je kao “Cnoboga Koja npefBoay Hapod', foK je Ha JlomujeoBoj cmum
“Penybnuka” Koja ce Hanasu y My3ejy Opcej, npukasaHa kao Benuka
Majka Koja noju cBojy deuy. OBe n ClMuHe aneropujcke mpefcTaBe
OpaHuycke y BIAY OAMYYHOT XKEHCKOT NMKA (a KapaKTepuCTUYHOM
dpurnjckom Kanom Kao npeno3HaTbUBUM obenexjem, npecTarbajy
jacHe oppedHuue of 3Hauaja 3a yobnmuasawe MetwrtpoBufiesor
C(nomeHuKa Ha KanemergaHy.

Cmnm3aupja Gopme 1 ApamaTUYHOCT Harmor mokpeta Qurype no
CKYNNTOPCKOM 113pa3y Npubnuasajy 0Bo Aeno ceiecujn. Jlorvka nokpeta
UM jaK WCKopak BOAM MOPEKNO O KaCHOXENEHUCTUYKe CKYNNType,
3aCHOBAHa je Ha npebaLMBatby YKyMHe TeXuHe Gurype Ha CTonano fese




HOTe 1 YCNOCTaB/batby CTaTUUKOT eKBUIMOPA M3Mely JOMUHaHTHUX NNaHoBa -
TOpAMpaHNX Maca roproer fieNa ca UCTypeHIM AecHM paMeHoM 1 pocTuparba
JyrauKor, 3aTerHyTor iyka JecHe Hore ca 30MpHUM BONyMeHOM Apanepuje 1
neBe pyke. Pacnopea rmaBHuX nnaHoBa 1 60YHa MOCTaBKa perbeda mpeHoce
TMaBHN acneKT carnefaBatba CNOMeHNKA Ha CTpaHe. YNpKoC uUnibeHnun Ja je
GOuYHM acmekT NMKOBHO cappajHuju, MewTpoBuh ycnoctasrba GpoHTanHy
opvijeHTaLMjy Gurype Ka nocmarpauy kako 61 0BakBUM (MeanHum) GpoHTanHIM
ronoxkajem, 61K JOAATHO HarmaLLeHy JOCTOjaHCTBO U 3Hauaj 1300parkeHor nka.
OncTynarbe of HaTypanuUCTUYKOT MPUCTYNa U MOLEPHU YTINABY, HajyourbUBMjU Cy

y TpeTupatby Apanepuje umjin GaHTazam Gopme Ha 3auerby unHI GUrypy ckopo

Henpeno3HaTbiBoM. [puapyvBatbe BONyMeHa fieBe pyke 60UHMM NaHoBMMa
[Lpanepuje y QYHKLMjK je ycrocTaB/barba FOTOBO aepoauHaMuuHe Gopme, mpi
yemy XOPU3OHTAHO NPOCTUPatbe Habopa TKAHIHE CyrepiLLIe CUNTOBITOCT NOKpETa
n npubnuxasa Gurypy y3nery. Y 0BakBoM MpoCTUpatby YCKOBUTNAHMX Habopa
[panepuje Ha3upe ce TeXtba ayTopa Ja HIX0B BOMMeH 3ameHy 60uHe nnaHose
Kpuna 1 Jieno npubauku uaeany CkynntypanHe npefctase nobene - uyBeHoj
KacHoxeneHUCcTuuKoj ckynntypu“Huke ca Camotpake”.

(nomeHuK je noctasrbeH y 6nu3um Kpahophese kanuje beorpazcke Tephase, Ha
MecTy Hekapauroer Cnometuka Kapahophy, Koju HakoH Tpujymdantor noBpatka
u3 nobeza y bankaxckum patoima 1913. roauHe nopwke MuHICTapcTBO BOjHO,
y uwby obenexaBarba CT0 TofuHa of Gopmupatba perynapHe Bojcke Kojy je
yctaHoBuo Boxz Kapahophe. Cnomenuk Kapahophy 1916. roauHe avHamitom cy
CpyLLIANe ayCTPoyrapcKe OKyMaLoHe Tpyre, ca HaMepoM Jia ra 3aMeHe KONOCaHOM
6poH3aHom ¢urypom Oparbe Jocuda, Koja je HakoH pata npoHafeHa Ha jeaHoM
(aBCKOM LL/eNy 1 MPETON/beHa Y 380Ha 3a MpaBOC/aBHe LPKBE, 07 Kojlnx je Hajgefe
MOKIOrbeHO LpKBI Pyxiuy Ha Kanemerziany. OpraHi3oBarbe nofu3arba CioMeHInka
Kapahophy 3amoueto 1857. roauHe cnaja y HajpaHuje akTMBHOCTIA Be3aHe 3a
noau3arbe jaBHUX ciomeHuka y Cpoujn. MewwuTpoBufieB cnoMeHIK NOCTaBIbeH Ha
0BOM MECTY KOPUCT CHaxkHy cumbonuky TBphase Kao nonpuLLTa bopbe 1 u3y3etHy
no3uumjy Haz pexkama, npesuNajyfin HaLVOHAMHO-CTOPUCKY 3Hauaj OBe NoKaLiuje
npezguheHe 3a Nofv3akbe croMeHInuKe Memopuje Ha Kapahopha.

(nomeHuk 3axganHoctu OpaHuyckoj npunaja pasgobmy MewwTposuhesor
(TBapanawuTea nocne [1pBor CBETCKOr paTa, TOKOM KOF Cy HacTai Herosi
HajOpOjHUjM CMOMEHNLM MOHYMEHTaNHe KOHUenuuje, pesykoBaHWX AeTasba
W HarnaweHe ocHoBHe upeje. OBaj CMOMEHWK YBOAM HOBY KOHLENLMjy
eKCNPecuBHOCTY yMecTo [0 Taja YobuuajeHe peanucTUuke W HapaTUBHe
KoHuenuuje, nonpuHocehu pa3gojy jaBHUX cnomeHuka y beorpany; 36or cgor
KyNTYPHOT 11 UCTOPUjCKOT 3Hayaja, MpornaLleH je 3a cnomeHuk kyntype 1965.
roaute, a 1983. roauHe yTBpheH je 3a 406po of BeNMKor 3Hauaja 3a Penybnuky
Cp6ujy (“Cn. Tackmk PC” 6p.28/83).
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Monument of Gratitude to France

Cultural monument of great value

On 11 November 1930, the 12th anniversary day of the end of the First World
War, a memorial of gratitude to France in Belgrade’s Veliki Kalemegdan Park was
formally unveiled in the presence of King Alexander and Queen Maria, the royal
government, the delegation of the French government, Serbian war veterans,
distinguished citizens, associations, schools, and a large crowd of people.

In the decisive days of the war after the epic battles of the Serbian Army,
its perilous withdrawal across Albania and the almost inconceivable feat of
breaching the enemy lines on the Salonika (Macedonian) Front, a military
alliance and friendship between two countries had been forged. After the war,
Serbian intellectuals gathered around the Association of French Schools Alumni
and the Society of Friends of France initiated erection, in Belgrade or Paris, of a
monument to France, as a token of gratitude for her military and educational

aid during and after the war, and of the friendship built in the days of greatest
trials. In 1924 the Committee for Erecting a Monument chaired by Niko Miljani¢
(1892-1957), a physician, one of the founders of the Belgrade University School
of Medicine, was set up. The Committee succeeded in raising considerable funds
within a short span of time. Of relevance to the history of the monument is also
the year 1921, when Belgrade City Council made the decision to erect a gratitude
and honour memorial to the French soldiers who had lost their lives defending
Belgrade in 1915.

After the war, the Kingdom of Serbia ceased existing as such, becoming
part of a newly-created complex state, the Kingdom of Serbs, Croats and
Slovenes, subsequently Yugoslavia, and Belgrade, as its capital, saw a period
of reconstruction and embellishment. In 1928, the City Council of Belgrade




allocated a parcel of land in Kalemegdan, formerly possessed by the Army,
for the monument: “in the most beautiful part of Kalemegdan Park, which
commands one of the most beautiful European landscapes, and in the vicinity
of which the home of France will be rising soon” (the French embassy built in
1928-32). France responded to this gesture by setting up monuments to King
Peter | the Liberator and King Alexander | the Unifier in Paris, memorials in
Orleans and Marseilles, and by naming one of central Paris avenues after King
Peter | of Serbia.

The design of the monument was entrusted to the world renowned Yugoslav
sculptor lvan Mestrovic (Vrpolje, modern Croatia, 1883 — South Bend, Indiana,
USA, 1962), who made a model in his Zagreb studio (Mestrovic Gallery). The
sculpture was cast in fourteen pieces at the Art Foundry of the Academy of Fine
Arts using the lost wax technique. The pieces were joined to form two halves
of the vertically divided sculpture, transported to Belgrade and assembled
together on the site. The monumental figure, over four metres tall, represents
France rushing to Serbia’s aid. The expressive movement of the allegorical
female figure, an important motif in Mestrovic’s sculptural work, evokes and
glorifies the national spirit of France, suggesting energy, leadership, courage
and faith. Monumentality, typical of Mestrovic's sculptural expression, is
emphasized by mounting the massive form of the central female figure on
a seven-metre-high pedestal made of blocks of Bra¢ “marble” (in fact, grey
Adriatic limestone turning white with time). The pyramidal structure of its
geometric mass sets the rhythm of gradual increase in emphasis towards
the central scene and ensures stylistic unity between the monument and the
surrounding ground laid out in the geometric pattern of the French garden. By
virtue of being located at the far end of the main alley that extends beyond the
park borders and into the city’s main street (Knez Mihailova), the monument
becomes a significant visual landmark. Engraved on its front are the year of
erection and the dedication “A la France”, and on the back, the inscription “We
love France as she loved us 1914—1918". The sides of the base of the pedestal
feature narrative compositions in low relief at the eye level of the viewer. The
reliefs were executed after Mestrovic’s drawings by the sculptors Frano Krsini,
who oversaw the work, and Antun Augustini¢, as well as Grga Antunac, Sime
Dujmi¢ and Orlandini. Without encroaching into the surrounding space, the




reliefs form an organic part of the pedestal, with the carved sections fitted with
precision, while leaving the joints visible in the spirit of Egyptian monumentalized
relief. The repetitive row of figures in the scene known as Warriors on the left
side follows the principle of isocephaly on the model of the bas-relief depicting
Assyrian archers, a motif Mestrovic elaborated in relief and lithography. It evokes
the bond forged by Serbian and French soldiers on the Salonika Front. On the
opposite side, the more softly modelled allegory of the Sorbonne alludes to the
French educational aid extended to Serbian youths during and after the war.
The original sketch for this relief, depicting France as a woman breastfeeding
Serbian children (now kept at Mestrovic Gallery), was altered at the suggestion
of the Director of the French Institute in Zagreb (Raymond Warnier). After the
revolution and the overthrow of the monarchy, the female figure of Marianne,
national symbol of the triumph of French republicanism, found expression in
many works of art: she is shown as a leader singing the Marseillaise in Francois
Rude’s Departure of Volunteers on the Triumphal Arch in Paris; in Eugene
Delacroix’s famous painting Liberty Leading the People; or as the great mother
feeding her children in Daumier’s study Republic from the Musée d'Orsay. These
and similar allegorical depictions of France as a determined female figure with
the characteristic Phrygian bonnet are clear historical references of relevance for
Mestrovic's conception of the monument in Kalemegdan.

The manner of formal stylization and the force of movement bring the figure
close to the Sezession style. The logic of its vigorous forward motion, which can be
traced back to late Hellenistic sculpture, is based on placing the entire weight of
the figure on the left foot and establishing static equilibrium between dominant
planes: between twisted masses of the upper body with the jutting right shoulder
and the long taut arc of the right leg, and the cumulative mass of the drapery and
left arm. The arrangement of the main planes and the lateral location of reliefs
shift the beholder’s viewpoint to the sides of the monument. Even though the
side aspect is visually richer, Mestrovic established the (ideal) frontal viewpoint in
order to emphasize the dignity and importance of the central figure. A shift away
from naturalism and elements of modern inspiration are most readily observable
inthe treatment of drapery, which assumes a fantastic shape which, viewed from
the rear, makes the figure almost unrecognizable. The fusion of the left arm with
the drapery serves to produce an almost aerodynamic form, with the horizontal
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lineation of the drapery folds suggesting the force of movement which almost
lifts the figure into the air. The use of the drapery folds suggests the author’s idea
to evocation of wings, thereby coming closer to the ideal of victory, the famous
late Hellenistic winged Nike of Samothrace.

The monument was set up in the vicinity of Karadjordje’s Gate of the Fortress of
Belgrade, on the former site of the monument to the leader of the First Serbian
Resurrection against Ottoman rule, Karadjordje, erected by the Ministry of War in
1913, after the victories in the Balkan Wars, to mark the 100th anniversary of the
creation of a regular Serbian army by Kardjordje. In 1916 the occupying Austro-
Hungarian force blew up the monument with dynamite in order to replace it
with a colossal bronze statue of Franz Joseph. After the liberation of Belgrade,
this statue was found on a Sava barge, melted down and reused for bells for
Serbian Orthodox churches, the largest of which was donated to the church
popularly known as RuZica, in Kalemegdan. The initiative to erect a monument
to Karadjordje launched in 1857 falls among the earliest activities relating to the
practice of producing public monuments in Serbia. Mestrovic's monument set up
in its former place took advantage of the powerful symbolism of the fortress as

a battlefield site and its remarkable location above the two rivers, overlooking
the national and historical significance of the location originally intended for the
memorial to Karadjordje.

The Monument of Gratitude to France belongs to the post-WWI phase of
Mestrovic's oeuvre which produced the largest number of his monumental works
marked by a lessening concern with detail and the emphasis on the underlying
idea. The monument introduced expressiveness instead of the hitherto usual
realisticand narrative concept, contributing to the evolution of publicmonuments
in Belgrade. Based on its cultural and historical value, it was designated a cultural
property in 1965, and a cultural property of great significance for Serbia in 1983
(“SI. glasnik RS", no. 28/83).
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